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Course code : THA 207
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Series 1: Introduction to Playwriting and Dramatic Foundations

1.1 Introduction to Playwriting

= Meaning of playwriting
= Purpose and scope of playwriting

» Playwriting in theatre and screen
1.2 Fundamental Concepts in Drama

e 1.2.1 Meaning of drama and dramatic structure
e 1.2.2 Elements of drama

e 1.2.3 Relationship between story-and drama
1.3 Core Components of Dramatic Expression

e 1.3.1 Plot and scenario in drama
e 1.3.2 Setting and narrative techniques

e 1.3.3 Overview of characterization and dialogue

INTRODUCTION

Playwriting is a creative and structured process through which stories are transformed into dramatic
works for performance on stage or screen. It involves not only imagination but also an understanding of
how dramatic elements such as plot, character, and dialogue work together to communicate meaning
effectively. As a learner, developing a foundation in playwriting will enable you to appreciate how scripts

are crafted and how ideas are shaped into performable texts.

The aim of this Series is to introduce you to the fundamentals of playwriting, explore the basic concepts

of drama, and examine the core components that form the foundation of dramatic expression.
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We shall commence this Series by introducing the concept of playwriting, its purpose, and its relevance in
theatre and screen production. Next, we will examine fundamental concepts in drama, including its
structure and key elements. Subsequently, we will explore core components such as plot, setting, narrative

techniques, characterization, and dialogue, which form the basis for writing effective dramatic texts.

Series learning outcomes

Upon completing this Series, you should be able to:

SLO 1.1 define playwriting and explain its purpose in theatre and screen production,
SLO 1.2 describe the fundamental concepts and structure of drama,

SLO 1.3 analyse the relationship between story and dramatic expression,

SLO 1.4 explain the concepts of plot and scenario in playwriting,

SLO 1.5 describe the role of setting and narrative techniques in drama, and

SLO 1.6 identify the basic features of characterisation and dialogue in playwriting.

1.1 Introduction To Playwriting

1.1.1 meaning of playwriting

Playwriting is the creative process of composing scripts intended for performance. The term playwriting
refers to the art and technique of writing dramatic texts that are meant to be performed by actors on stage

or screen.

It involves transforming ideas, stories, and experiences into structured dramatic form using dialogue,
action, and stage directions. A playwright must consider how the audience will perceive the performance,

making playwriting both a literary and performative activity.
Understanding playwriting is the first step towards developing skills in dramatic writing.

Fillin'the blank: Playwriting is the art of writing _ for performance.
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FIGURE 1.1 PLAYWRITING PROCESS

From idea to performance.
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A spark of Think about Write the first Read your play, Actors practice Share your play
inspiration. characters, draft of your make changes, the play. with an audience
Choose a setting, and play. Don’t and make it Make changes and enjoy the
theme or what happens. worry about better. based on what performance!
story idea. Make a plan. making it works best.
perfect.

Playwriting is a journey. Every step helps your story come to life! §

Figure 1.1 Playwriting process

1.1.2 purpose and scope of playwriting
Playwriting serves several importantpurposes in theatre and media.

The term purpose of playwriting refers to the reasons why plays are written, such as entertainment,

education, cultural.expression, and social commentary.

The scope of playwriting extends beyond stage drama to include film, television, and digital media. This

means that playwrights must adapt their writing to different formats and audiences.
Playwriting is therefore both creative and functional, addressing artistic and societal needs.

Fill.in‘'the blank: One purpose of playwriting is ____ expression.
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TABLE 1.1 PURPOSE AND SCOPE OF PLAYWRITING

Playwriting serves different purposes and reaches different audiences.

PURPOSE DESCRIPTION SCOPE / EXAMPLES
To amuse, delight, and engage » Comedies that make people laugh
o : * Dramas that keep audiences excited
audiences through enjoyable

S T R * Plays that provide an enjoyable

ENTERTAINMENT escape from everyday life
* Historical plays that teach about
To teach, inform, and increase the past
= understanding of ideas, events, | « Plays that explain scientific or
9 or issues. moral ideas
EDUCATION *» School plays that support learning

= * Plays that address injustice or
S To explore and question social inequality

issues, encourage reflection,

xxx and inspire change. Plays that inspire empathy and

SOCIAL COMMENTARY action

Stories that reflect real-life problems

Table 1.1 Purpose and scope of playwriting

1.1.3 playwriting in theatre and screen
Playwriting differs slightly depending on the medium of performance.

In theatre, scripts. are written with live performance in mind, focusing on stage directions, dialogue, and
audience interaction. In contrast, screenwriting involves visual storytelling, camera techniques, and

editing.
The'term screenwriting refers to writing scripts specifically for film and television productions.
Understanding these differences helps you adapt your writing to different performance contexts.

Fill in the blank: Screenwriting is used for __ and television.
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FIGURE 1.2 THEATRE VS. SCREENWRITING

Both tell stories, but they use different tools and techniques.

THEATRE

“&  pLAYWRITING
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Written to be performed live
on stage.

Relies on dialogue, acting,
and stage directions to
create the story.

Limited by the physical stage
and set changes.

Often longer and carries more
of the story.

Usually follows acts and scenes
(e.g., Act 1, Act 2, Act 3).

Shares the same live experience
in the moment.

Vs.

FOCUS

VISUALS

SETTING

DIALOGUE

STRUCTURE

AUDIENCE

SCREENWRITING

Written to be recorded and
seen on a screen.

Uses camera shots, visuals,
and editing to tell the story.

Can show many locations
quickly and easily.

Usually shorter; visuals show
much of the story.

Often follows a three-act
structure or screenplay format
(scene headings, action lines).

Views on their own time,
anywhere.

@ Different medium, different tools—same goal: telling a great story.

Figure 1.2 Theatre vs screenwriting

Pilot questions 1.1

1. Playwriting refers to:
A. Acting
B. Writing scripts. for performance
C. Singing

D. Directing

2. Playwriting is both:
A. Technical only

B. Literary and performative

1-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



C. Silent

D. Mechanical

3. One purpose of playwriting is:
A. Silence
B. Cultural expression
C. Numbers

D. Isolation

4. Screenwriting is used for:
A. Stage only
B. Film and television
C. Music

D. Dance

5. Theatre playwriting focuses on:
A. Camera
B. Live performance
C.Editing

D. Animation
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1.2 Core Components Of Dramatic Expression

1.3.1 plot and scenario in drama

In playwriting, ideas are developed into structured sequences of events. The term plot refers to the
organised sequence of events that form the backbone of a dramatic work. It includes the introduction,

development, climax, and resolution of the story.

Closely related to plot is the concept of scenario, which refers to the outline or framework of events upon

which a play is built. It serves as a guide for developing the full dramatic script.

Understanding plot and scenario helps you organise your ideas into a clear and engaging dramatic

structure.

Fill in the blank: A scenario isan ___ of events in a play.

FIGURE 1.5 PLOT AND SCENARIO

From a simple idea to a full script—step by step.

(1] (2] ¢ (4 (5

SCENARIO PLOT OUTLINE TREATMENT SCENE LIST FULL SCRIPT
(THE IDEA) (THE PLAN) (THE EXPANSION) (THE BREAKDOWN) (THE FINAL DRAFT)
SCENE1 | | SCENE2
I I SCENE3 | | SCENE4
A short description A brief summary A longer, more A list of all the The complete play
of the story idea. of the main events detailed version scenes in order. with dialogue,
Who is it about? from beginning to of the plot. It It tells what stage directions,
What happens? end. It shows the describes key happens in each and all the details
Why is it story’s structure. scenes and scene. ready for
interesting? characters. performance.

Each stage adds more detail and depth, turning a simple idea

into a powerful story on stage.

Figure 1.5 Plot and scenario
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1.3.2 setting and narrative techniques

Setting provides the background for dramatic action.

The term setting refers to the time and place in which a play occurs. It helps establish context and

influences how the story unfolds.

The term narrative techniques refers to the methods used to tell a story in drama, such as flashback,

narration, and sequencing of events.

These techniques shape how the audience experiences the story and enhance the effectiveness of the

dramatic presentation.

Fill in the blank: Setting refers to the  and place of a play.
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TABLE 1.3 SETTING AND NARRATIVE TECHNIQUES

Writers use different techniques to shape a story and guide the audience.

O

FLASHBACK

L7

FORESHADOWING

&

NARRATION

)

DRAMATIC IRONY

MULTIPLE SETTINGS

DESCRIPTION

A scene that shows events

from the past.

Hints or clues about events

that will happen later.

A character or voice tells the

audience about the story.

The audience knows something

that the characters do not.

The story moves forward or

backward in time.

The story takes place in two

or more locations.

PURPOSE

Reveals backstory, explains
characters’ actions, or
adds depth.

Builds suspense and
prepares the audience

for the future.

Provides information,
context, or a shift in

perspective.

Creates tension, surprise,

or deeper meaning.

Shows change, speeds up
the story, or reveals key

moments.

Expands the world of the
play and adds contrast.

EXAMPLE IN A PLAY

A character remembers a
childhood event that shaped

their choices.

A character finds a letter that

suggests trouble is coming.

A narrator steps forward to

explain how the story began.

The audience knows a secret

that a character is unaware of.

The play jumps ahead five years

to show the results of a decision.

Scenes alternate between a

village and a palace.

Table 1.3 Setting and narrative techniques

1.3.3 overview of characterisation and dialogue

Characters and dialogue bring a play to life.

The term characterisation refers to the process of creating and developing characters in a dramatic work.

It involves defining their traits, motivations, and relationships.

The term dialogue refers to the spoken interaction between characters, through which the story is

conveyed.

Effective characterisation and dialogue are essential for engaging the audience and communicating the

themes of the play.

Fill in the blank: Characterisation involves ___ characters in a play.

-
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FIGURE 1.6 CHARACTERISATION AND DIALOGUE

Characters and dialogue shape each other. Together, they bring the story to life.

CHARACTERISATION

Who the characters are and how
they change.

PERSONALITY

Their unique traits and THE
ks INTERACTION
MOTIVATIONS Dialogue reveals
What they want and why. character.

Character shapes
VALUES & BELIEFS dialogue.

What they stand for.

GROWTH
How they change over
the course of the story.

EXAMPLES

A shy character might speak 1
in short, hesitant sentences.
“l... I don’t think | can.” J

Well-developed characters
speak in meaningful ways.

Great dialogue deepens our
understanding of characters.

DIALOGUE

What the characters say and how

they say it.

0060

VOICE
Each character sounds
distinct.

REVEALS
Dialogue shows feelings,
thoughts, and secrets.

DRIVES ACTION
Conversations move the
plot forward.

BUILDS RELATIONSHIPS

The way characters speak

shows how they feel
about each other.

We learn this character is
nervous or lacking confidence. « speak firmly and directly.
“I've made my decision.”

A confident character might

a——

When characterisation and dialogue work together, the story feels real and unforgettable. e:

Pilot questions 1.3

1. Plot refers to:

A. Setting

Figure 1.6 Characterisation and dialogue

B. Sequence of events

C. Dialogue

D. Costume
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2. Scenario is:
A. Full script
B. Outline of events
C. Dialogue

D. Acting

3. Setting refers to:
A. Dialogue
B. Time and place
C. Character

D. Plot

4. Characterisation involves:
A. Writing music
B. Developing characters
C. Lighting

D. Costumes

5. Dialogue is:
A. Silence
B. Spoken interaction
C. Movement

D. Music
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Series summary

In this Series, you were introduced to the foundational concepts of playwriting and dramatic expression.
You began by exploring the meaning, purpose, and scope of playwriting, including its application in both
theatre and screen contexts. You then examined the fundamental concepts of drama, focusing on dramatic
structure, elements, and the relationship between story and performance. Finally, you studied the core
components of dramatic expression, including plot, scenario, setting, narrative techniques,

characterisation, and dialogue.

By engaging with these topics, you should now be able to define playwriting, describe the structure and
elements of drama, and explain how stories are transformed into dramatic works. You can also identify
key components such as plot, setting, and characterisation, which are essential for developing effective
play scripts. These achievements align with the Series Learning Outcomes and prepare you for practical

playwriting tasks in subsequent Series.

Glossary of terms

Characterisation: The process of creating and developing characters in a dramatic work.
Dialogue: The spoken interaction between characters in'a play.

Drama: A form of literature written. for performance using action and dialogue.

Dramatic structure: The arrangement of events in a play, including beginning, development, climax, and

resolution.

Elements of drama: The fundamental components of a play, such as plot, character, setting, dialogue, and

conflict.

Narrative techniques: Methods used to present and organise a story in drama, such as flashback and

narration.

Playwriting: The art and technique of writing scripts for performance.

Plot: The organised sequence of events in a dramatic work.

Scenario: An outline or framework of events used to develop a dramatic script.
Screenwriting: The process of writing scripts for film and television.

Setting: The time and place in which a dramatic work occurs.
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Concept check questions 1

Objective questions

1. Playwriting refers to:
A. Acting
B. Writing scripts for performance
C. Singing
D. Directing

(Linked to SLO 1.1)

2. Drama is:
A. Silent text
B. Literature for performance
C. Numbers
D. Music

(Linked to SLO 1.2)

3. Plot refers to:
A. Setting
B. Sequence of events
C. Dialogue

D. Costume
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(Linked to SLO 1.4)

4. Setting refers to:
A. Dialogue
B. Time and place
C. Character
D. Plot

(Linked to SLO 1.5)

Short-answer questions

5. Define playwriting and explain its purpose.

(Linked to SLO 1.1)

6. Describe the structure of drama.

(Linked to SLO 1.2)

7. Explain the relationship between story and drama.

(Linked to SLO.1.3)

8. Define plot and scenario in playwriting.

(Linked to SLO 1.4)

9. Describe characterisation and dialogue in drama.
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(Linked to SLO 1.6)

Long-answer questions

10. Analyse the fundamental concepts of drama and their importance in playwriting.

(Linked to SLO 1.2, SLO 1.3)

11. Evaluate the role of plot, setting, and narrative techniques in dramatic expression.

(Linked to SLO 1.4, SLO 1.5)

12. Examine how characterisation and dialogue contribute to effective playwriting.

(Linked to SLO 1.6)

##H# Answers to concept check questions. 1

Objective questions

1.B

2.B

3.B

4.B

Short-answer questions
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5. Playwriting is the art of writing scripts for performance, used for entertainment, education, and cultural

expression.

6. Dramatic structure includes the arrangement of events such as beginning, development, climaxsand

resolution.

7. Story is a sequence of events, while drama transforms it into performance through dialogue and action.

8. Plot is the sequence of events, while scenario is the outline used to develop the script.

9. Characterisation involves developing characters, while'dialogue is the spoken interaction between

them.

Long-answer questions

10. Basic response: Drama includes structure and elements.

Value-added response: Fundamental concepts such as structure, plot, character, and conflict provide the

framework for organising ideas and creating meaningful dramatic works.

I'1. Basic response: Plot, setting, and narrative techniques shape drama.

Value-added response: These components organise events, provide context, and determine how the story

is presented, making the play engaging and coherent.

12. Basic response: Characterisation and dialogue are important in drama.
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Value-added response: Characterisation creates believable characters, while dialogue conveys the story

and emotions, making the play effective and engaging.

#i#### Answers to pilot questions 1

Pilot questions 1.1
1.B
2.B
3.B
4.B

5.B

Pilot questions 1.2
1.B
2.B
3.B
4.B

5.B

Pilot questions 1.3
1.B

2.B

3.B
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4.B

5.B
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Figure 1.1: Playwriting process

Al-generated illustration using prompt: “Create a diagram showing the stages of playwriting from idea

’

generation to performance.’
Tool: Al image generation platform

Search reference: “playwriting process diagram OER”

Figure 1.2: Theatre vs screenwriting

Al-generated illustration using prompt: “Create a.comparison diagram between theatre playwriting and

screenwriting.”
Tool: Al image generation platform

Search reference: “theatre vs screenwriting diagram OER”

Figured.3:Dramatic structure

Al-generated illustration using prompt: “Create a diagram showing the stages of dramatic structure

>

including exposition, rising action, climax, and resolution.’
Tool: Al image generation platform

Search reference: “dramatic structure diagram OER”

Figure 1.4: Story to drama

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



Al-generated illustration using prompt: “Create a diagram showing how a story is transformed into

drama through structure and performance.”
Tool: Al image generation platform

Search reference: “story to drama diagram OER”

Figure 1.5: Plot and scenario

Al-generated illustration using prompt: “Create a diagram showing how a scenario develops into a full

dramatic plot.”
Tool: Al image generation platform

Search reference: “plot development scenario diagram OER”

Figure 1.6: Characterisation and dialogue

Al-generated illustration using prompt: “‘Create a diagram showing how characterisation and dialogue

’

interact in drama.’
Tool: Al image generation platform

Search reference: “characterisation dialogue diagram OER”

Table 1.1: Purpose and scope of playwriting
Al-assisted content based on playwriting theory
Suggested prompt. “Create a table listing purposes and scope of playwriting with explanations.”

Search reference: “purpose of playwriting table OER”

Table 1.2: Elements of drama

Al-assisted content based on dramatic theory

’

Suggested prompt.: “Create a table listing elements of drama and their functions.’
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Search reference: “elements of drama table OER”

Table 1.3: Setting and narrative techniques

Al-assisted content based on literary analysis

Suggested prompt: “Create a table listing narrative techniques used in drama with explanations.”
Search reference: “narrative techniques drama table OER”

Course title : Fundamentals of Playwriting

Course code : THA 207

Course units: 2
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Series 2: Plot Construction, Narrative Techniques, and Dramatic Structure

2.1 Understanding Plot and Scenario Development

e 2.1.1 Meaning of plot and scenario
e 2.1.2 Types of plot structures
e 2.1.3 Stages of plot development

2.2 Narrative Techniques and Plot Devices

e 2.2.1 Meaning of narrative techniques
e 2.2.2 Types of narrative techniques

e 2.2.3 Use of plot devices in drama
2.3 Building Dramatic Structure in Playwriting

o 2.3.1 Elements of dramatic structure
e 2.3.2 Structuring scenes and acts

e 2.3.3 Coherence and flow in dramatic writing

INTRODUCTION

In playwriting, the transformation of'ideas into compelling dramatic works depends largely on how plots
are constructed‘and organised. A“well-developed plot, supported by effective narrative techniques,
ensures that a storyunfolds.in a clear, engaging, and meaningful way. Understanding how to build and

structure dramatic action is essential for creating plays that capture and sustain audience interest.

This Series aim to develop your ability to construct effective plots, apply narrative techniques and plot

devices, and organise dramatic structure in playwriting.

We shall commence this Series by examining the concept of plot and scenario development, including
types and stages of plot construction. Next, we will explore narrative techniques and plot devices that
enhance storytelling in drama. Finally, we will examine how dramatic structure is built through the

organisation of scenes and acts, ensuring coherence and flow in dramatic writing.
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Series learning outcomes

Upon completing this Series, you should be able to:

SLO 2.1 define plot and scenario in playwriting,

SLO 2.2 describe different types of plot structures,

SLO 2.3 explain the stages of plot development,

SLO 2.4 identify and apply narrative techniques in drama,

SLO 2.5 analyse the use of plot devices in dramatic writing, and

SLO 2.6 organise dramatic structure using scenes and acts for coherent storytelling.

2.1 Understanding Plot And Scenario Development

2.1.1 Meaning of plot and scenario

In playwriting, the organisation of events'is essential for creating a meaningful dramatic work. The term
plot refers to the structured sequence ‘of events that form the storyline of a play. It shows how events are

arranged to create tension, development, and resolution.

Closely related is the concept of scenario, which refers to the outline or framework of events that guides
the development of the full script. A scenario provides the basic structure upon which the plot is

expanded.

Understanding bothplot and scenario helps you move from an initial idea to a fully developed dramatic

narrative.

Fill in the blank: Plot is the __ sequence of events in a play.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



FIGURE 2.1 PLOT AND SCENARIO DEVELOPMENT

From a simple idea to a full plot—step by step.

STAGE 1 STAGE 2 STAGE 3 STAGE 4 STAGE 5

SCENARIO PLOT OUTLINE TREATMENT SCENE LIST FULL PLOT/ SCRIPT
(THE IDEA) (THE PLAN) (THE EXPANSION) (THE BREAKDOWN) (THE FINAL STORY)
A short description A brief summary of the A longer, more detailed A list of all the scenes The complete story with
of the story idea. main events from version of the plot. It in order. It shows what dialogue, stage directions,
Who is it about? beginning to end. It describes key scenes, happens in each scene and all the details ready
What happens? shows the story’s characters, and and how they connect. for performance.
Why is it structure. settings.
interesting?
KEY FOCUS KEY FOCUS KEY FOCUS KEY FOCUS KEY FOCUS
* Central idea * Beginning * Scene summaries * Scene-by-scene order * Full dialogue
* Main character * Key events  Character goals ¢ What happens * Stage directions
* Basic conflict * Turning points * Conflict development * Who is involved ¢ Pacing and flow
¢ The “what if?” * Ending * More detail * How it connects * Performance ready

Each stage adds more detail and depth, turning a simple idea into a powerful story on stage. n

Figure 2.1 Plot and scenario development

2.1.2 types of plot structures
Different plays use different plot structures depending on the story and style.

The term plot structure refers to the arrangement of events in a narrative. Common types include linear

plots, where events follow a chronological order, and non-linear plots, where events are presented out of

sequence.

Other structures include episodic plots, which consist of loosely connected events, and circular plots,

where the story ends where it began.
Choosing an appropriate plot structure helps shape how the audience experiences the story.

Fill in the blank: A linear plot followsa  order.
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2.1.3 stages of plot development

TABLE 2.1 TYPES OF PLOT STRUCTURES

Writers use different ways to order events. Each structure shapes how the story unfolds.

TYPE

*—0 0 &

LINEAR
(Chronological)

NON-LINEAR

(Discontinuous)

. rll

EPISODIC
(Series of Episodes)

N
/

CIRCULAR
(Full Circle)

DESCRIPTION

Events are told in the order
they happen from beginning
to end.

Events are told out of
chronological order, using
flashbacks, flash-forwards,

or jumps in time.

The story is made up of a
series of related but mostly

self-contained episodes.

The story ends where it
began, coming full circle in

theme, image, or situation.

KEY FEATURES EXAMPLE

Easy to follow
Clear cause and effect

Builds steadily to a climax

Creates mystery or suspense
Reveals information gradually
Shows different time
perspectives

Each episode has its own arc
Characters and themes
connect the episodes

Flexible structure

Creates a sense of closure
Emphasizes theme or
message

Often shows change within
a familiar frame

The Lion King (1994)
The story moves from Simba's

birth to his return as king.

Memento (2000)

The story unfolds backward,
revealing the past to explain
the present.

Black Mirror (TV Series)
Each episode tells a different
story, often with similar
themes.

The Wizard of Oz (1939)
Dorothy returns home, but
her journey has changed her

and her perspective.

@ Choosing the right plot structure helps the writer control pace, reveal information,
and create the right impact on the audience.

Table 2.1 Types of plot structures

A well-constructed plot follows specific stages that guide the progression of events.

The term plot development refers to the process through which a story unfolds in a structured manner. It

typically includes exposition, rising action, climax, falling action, and resolution.

Each stage plays arole in building tension and guiding the audience through the narrative.

Understanding these stages allows you to create balanced and engaging dramatic works.

Fill in the blank: The climax is the __ point of a story.

-
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FIGURE 2.2 STAGES OF PLOT DEVELOPMENT

Every story moves through five key stages.

3. CLIMAX
(TURNING POINT)

The most intense moment.
2. RISING ACTION The main conflict reaches

1. EXPOSITION (CONFLICT DEVELOPS) its peak, and a major 4. FALLING ACTION

Gy 5. RESOLUTION

(SETUP) The tension builds as decision or event (THE ENDING)
complications and changes everything. The consequences of the

The beginning. We meet ; The story comes to a close.
obstacles make the climax unfold. Loose o

the characters and e L ends begin to tie The conflict is resolved,

learn about the i ‘ \) together.

setting and the \ | outcome for the
\ P
situation. 3 N\ characters.

and we see the final

 Introduces characters + Conflict grows * Peak of tension * Consequences unfold « Conflict is resolved

e Establishes setting * Obstacles appear * The turning point * Subplots are resolved * Questions are answered

* Presents the initial * Stakes get higher + Outcome hangs + Tension begins to ¢ The characters’ future
situation and conflict * Reader becomes in the balance decrease is hinted or shown

more engaged

These five stages create a satisfying story arc that keeps readers engaged from beginning to end. m

Figure 2.2 Stages of plot development

Pilot questions 2.1

1. Plot refers to:
A. Setting
B. Structured sequence of events
C. Dialogue

D. Costume

2. Scenario is:

A. Full script
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B. Outline of events
C. Dialogue

D. Acting

3. A linear plot follows:
A. Random order
B. Chronological order
C. Silence

D. Numbers

4. The climax is the:
A. Beginning
B. Highest point of tension
C. Ending

D. Dialogue

5. Plot development includes:
A. Music only
B.Exposition.and resolution
C. Silence

D. Costume

2.2 Narrative Techniques and Plot Devices
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2.2.1 meaning of narrative techniques

In playwriting, the way a story is presented is just as important as the story itself. The term narrative

techniques refer to the methods used to organise and convey a story in a dramatic work.

These techniques influence how the audience receives and interprets the story. Examples include

flashback, narration, foreshadowing, and sequencing of events.

Using appropriate narrative techniques helps to create suspense, clarify meaning, and enhance audience

engagement.

Fill in the blank: Narrative techniques are methods used to ___ a story.

FIGURE 2.3 NARRATIVE TECHNIQUES

Writers use different techniques to tell the story, control time, and create meaning.

NARRATION
(TELLING)

FLASHBACK FORESHADOWING
(ANALEPSIS) (HINTING AT THE FUTURE)

Long ago, in a land
far away, there was
a kingdom...

°°®

Hints or clues about events

A scene that goes back in time to
show events that happened before
the present story.

E le: A ch bers

that will happen later in the story.

ple: A storm begins before

a chi l:ihood promise.

DRAMATIC IRONY
(THE AUDIENCE KNOWS MORE)

The audience knows something the
characters do not.

Example: The audience sees the trap
that the hero does not.

o

a great tragedy.

PACING

(SPEEDING UP OR SLOWING DOWN)

=2

The writer controls how fast or slow
the story unfolds.

Example: A quick chase scene speeds
up the action.

_@'_ These techniques add depth, create interest, and help the audience connect

more deeply with the story.

A character (or voice) speaks directly ‘
to the audience to tell or explain
the story.

E 4

ple: A narrator i
the setting and mood.

SYMBOLISM
(USING SYMBOLS)

Objects, images, or actions represent
ideas beyond their literal meaning.

Example: A dove represents peace.

Cy

Figure 2.3 Narrative techniques

2.2.2 types of narrative techniques
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There

are various types of narrative techniques used in drama.

Flashback presents past events within the current storyline, helping to provide background information.

Foreshadowing gives hints about events that will occur later in the story.

Narrat

events
Each t

Fill in

-

ion involves a character or voice explaining parts of the story, while sequencing refers to how

are arranged.
echnique serves a specific purpose in shaping the dramatic experience.

the blank: Foreshadowing provides __ about future events.

TABLE 2.2 TYPES OF NARRATIVE TECHNIQUES

Writers use narrative techniques to control time, reveal information, and create meaning.

TECHNIQUE DEFINITION ‘ PURPOSE EXAMPLE

FLASHBACK
(ANALPSIS)

&

“l o

FORESHADOWING
(HINTING AT THE FUTURE)

) I

NARRATION
(TELLING)

SEQUENCING
(ORDERING EVENTS)

A scene that goes back in
time to show events that
happened before the
present story.

Hints or clues about events
that will happen later in
the story.

A character (or voice) speaks
directly to the audience to
tell or explain the story.

The arrangement of events
in a specific order to
control how the story
unfolds.

.

.

Reveals past events
Explains character
motivations

Adds depth and
context

Builds suspense
Prepares the audience
Makes later events feel

earned

Provides background
information

Sets the tone or mood
Guides the audience’s

understanding

Creates a clear structure
Controls pacing
Highlights cause and
effect

Example: A character recalls
their childhood to explain
their fears.

We see a younger version of
the character in a different
time and place.

Example: A charactor sees
a dark storm gathering
before a tragedy occurs.
The storm hints at coming
trouble.

Example: A narrator steps
forward and tells the audience,
“This is the story of how

it all began...”

The narrator frames the action
that follows.

Example: The play begins
with the climax, then goes
back to show how the events
unfolded.

Starting in medias res grabs
attention and builds curiosity.

These techniques, used alone or together, help writers shape how the audience
experiences the story.

Ty

Table 2.2 Types of narrative techniques
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2.2.3 use of plot devices in drama

In addition to narrative techniques, playwrights use specific tools to advance the story. The term plot

devices refers to elements or techniques used to move the plot forward or create interest.

Examples include conflict, suspense, coincidence, and dramatic irony. These deviees help maintain

audience interest and develop the storyline.
Understanding plot devices allows you to create more engaging and dynamic dramatic works.

Fill in the blank: Plot devices help to  the story forward.

FIGURE 2.4 PLOT DEVICES IN DRAMA

Plot devices are tools writers use to shape the story, build interest, and create strong impact.

CONFLICT SUSPENSE DRAMATIC IRONY § FORESHADOWING IRONY
(THE ENGINE) (THE HOOK) (THE GAP) (THE HINT) (THE TWIST)

o &

A struggle between The feeling of uncertainty When the audience knows Clues or hints about A contrast between
opposing forces. It about what will happen something important that future events. It helps what is expected and
drives the action next. It keeps the the characters do not. prepare the audience for what actually happens.
and creates tension. audience on edge. This creates tension and what's to come. Forms: situational,
Types: person vs. person, Built by: secrets, delays, often deeper meaning. Forms: words, symbols, verbal, or dramatic
person vs. self, person rising stakes, and images, or actions. irony.

vs. society, person vs. unanswered questions.

nature, person vs. fate.

EXAMPLE EXAMPLE EXAMPLE EXAMPLE EXAMPLE
Two characters want the The audience knows a The audience knows the A character drops a A fire station burns down
same job, and only one bomb is under the table, kind old man is actually locket that will later because the alarm
can get it. but the character does not. the villain. be important. system fails.

——— These devices work together to create a gripping, meaningful, and memorable dramatic experience.

Great drama doesn't just tell a story—it uses plot devices to make
the audience feel, wonder, and think.
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Figure 2.4 Plot devices in drama

Pilot questions 2.2

1. Narrative techniques are used to:
A. Ignore story
B. Present and organise a story
C. Silence

D. Numbers

2. Flashback shows:
A. Future events
B. Past events
C. Dialogue

D. Setting

3. Foreshadowing gives:
A. Answers
B.Hints about future events
C. Silence

D. Numbers

4. Plot devices are used to:

A. Stop the story
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B. Move the plot forward
C. Silence

D. Remove meaning

5. Dramatic irony is a type of:
A. Costume
B. Plot device
C. Lighting

D. Music

2.3 Building Dramatic Structure In Playwriting

2.3.1 elements of dramatic structure

A well-written play depends on a clear and organised structure. The term dramatic structure refers to the

framework that shapes how a story unfolds ina play.

The main elements of dramatic structure include exposition, rising action, climax, falling action, and

resolution. These elements guide the progression of events and help maintain audience interest.
Each element plays a role in building tension and ensuring that the story develops logically.

Fill in the blank: Dramatic structure provides the  for a play.
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FIGURE 2.5 ELEMENTS OF DRAMATIC STRUCTURE

Every play or script is built from five key elements that shape its beginning, middle, and end.

1. EXPOSITION

The beginning. We meet
the characters, learn the

setting, and understand the

initial situation or conflict.

1. EXPOSITION

w

Introduces characters
and setting

Presents the initial
conflict

Establishes the world
of the play

EXAMPLE: A play opens in
a small town, introducing a
family and their problems.

2. RISING ACTION

Complications and conflicts
build. The stakes get higher,

pushing the characters
toward a turning point.

2. RISING ACTION

* Conflict deepens

* Obstacles and challenges
arise

* Tension and suspense
increase

EXAMPLE: The character
faces setbacks that make
the goal harder to reach.

3. CLIMAX

The most intense moment.
The main conflict reaches

its peak and a major
decision is made.

« Turning point of the story

 Highest tension

* A key decision or action
changes everything

EXAMPLE: The character
makes a final choice that
determines the outcome.

4. FALLING ACTION

The consequences of the
climax unfold. Loose ends

begin to tie together.

4. FALLING ACTION

* Results of the climax
unfold

* Subplots are resolved

« Tension begins to ease

EXAMPLE: We see how other
characters react and how
events start to settle.

5. RESOLUTION

The conflict is resolved,
and the story comes to a
satisfying close.

5. RESOLUTION

 Conflict is resolved

* Loose ends are tied up

* The audience understands
the final outcome

EXAMPLE: The play ends with
peace restored and a sense

of closure.

When these five elements work together, they create a clear, powerful structure
that guides the audience through an engaging and satisfying dramatic journey.

€y m

Figure 2.5 Elements of dramatic structure

2.3.2 structuring scenes'and acts

Plays are organised into smaller units called scenes and acts.

The term scene refers to a section of a play that takes place in a specific time and location, while an act is

a larger division that contains multiple scenes.

Structuring scenes and acts helps organise the narrative and maintain clarity in the progression of events.

This organisation also helps the audience follow the story more easily.

Fillin'the blank: An act is made up of multiple .
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TABLE 2.3 SCENES AND ACTS IN DRAMA

Drama is divided into parts to help structure the story and guide the audience.

ASPECT

DEFINITION
@ PURPOSE

CHANGE

LENGTH
==
?

FOCUS

e®e EFFECT ON
@R \yDIENCE

=4 EXAMPLE

"

The smaller units of a play.
A scene reflects a change in
setting, time, or focus of action.

To show a specific part of the action
in a particular place and time.

Usually short—lasting a few minutes
to perhaps 20 minutes.

A new scene begins when there is a
change of setting, time, or dramatic
focus.

Focuses on a single moment or
development.

Keeps the story clear and easy to
follow; creates rhythm.

A play set in a house in the morning.
The next scene moves to the same
house that evening.

Scenes are the building blocks; acts are the big sections.
Together, they give drama its structure and flow.

2.3.3 coherence and flow in dramatic writing

For a play to be effective, it must be coherent and flow smoothly.

SCENES ACTS

The larger divisions of a play.
An act groups a number of scenes
around a major part of the plot.

To structure the play into major
sections that show the development
of the central conflict.

Longer—often containing several
scenes and lasting much of the play.

A new act begins when there is a
major shift in the story, such as a
turning point.

Focuses on a major phase of the
story.

Provides a sense of progression and
helps the audience see the bigger
picture.

Act 1 might show the setup and the
problem. Act 2 shows the struggle.
Act 3 shows the outcome.

Cy

Table 2.3 Scenes and acts in drama

The term coherence refers to the logical connection between events in a play, while flow refers to how

smoothly the story progresses from one part to another.

A coherent and well-structured play ensures that the audience can follow the storyline without confusion.

Playwrights achieve this by carefully linking scenes, maintaining consistency, and developing the plot

logically.

Fill in the blank: Coherence refers to the connection between events.

-
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FIGURE 2.6 COHERENCE AND FLOW

Coherence means all parts of the play connect in a clear, meaningful way.
Flow is the smooth movement of the story from beginning to end.

CLEAR PURPOSE CONNECTED LOGICAL CHARACTER AND SATISFYING
(THE FOUNDATION) EVENTS PROGRESSION THEME INTEGRATION RESOLUTION
(THE BUILDING BLOCKS) (THE FLOW) (THE HEART) (THE PAYOFF)
The writer knows the Each scene and The tension rises The characters’ choices The conflicts are
play’s main idea, moment links to the and the stakes get and changes reflect resolved in a way that
theme, and what the last and sets up the higher—or shift the play's themes. feels earned and
characters want. next. in a meaningful way. meaningful.

- . « Every key moment X .
+ The story feels deepens both.  The audience is left

natural, not rushed with understanding
or random. or insight.

t REVISE AND REFINE J

Writers check for gaps, loose ends, or confusing jumps and improve.

« This guides every * Cause leads to effect.
choice that follows.

WHAT THIS LOOKS LIKE IN A PLAY

® @ ~ ' @@

The opening scene sets Each scene creates new Tension builds through Character arcs and The ending resolves the
the direction and problems or deepens choices, obstacles, themes are visible in main conflict and
establishes the world. existing ones. and turning points. the action and dialog ionall

When a play has coherence and flow, the audience can follow the story
easily, stay engaged, and feel the impact of the ending.

Figure 2.6 Coherence and flow
Pilot questions 2.3

1./Dramatic structure refers to:
A. Costume
B. Framework of a play

C. Silence
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D. Numbers

2. A scene is:
A. Whole play
B. Section of a play
C. Dialogue only

D. Music

3. An act consists of:
A. One line
B. Multiple scenes
C. Dialogue

D. Costume

4. Coherence refers to:
A. Random events
B. Logical connection
C. Silence

DsNumbers

5. Flow refers to:
A. Stopping the story
B. Smooth progression

C. Silence
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D. Numbers

Series summary

In this Series, you explored how to construct and organise dramatic narratives in playwriting. You began
by examining plot and scenario development, including types of plot structures and stages of plot
progression. You then studied narrative techniques and plot devices, learning how-they shape storytelling
and enhance audience engagement. Finally, you examined how dramatic structure is built through the

organisation of scenes and acts, as well as the importance of coherence and flow in.dramatic writing.

By engaging with these topics, you should now be able to construct effective plots, apply narrative
techniques and plot devices, and organise dramatic structure in a clear.and coherent manner. These skills

align with the Series Learning Outcomes and are essential for developing strong playwriting abilities.

Glossary of terms

Act: A major division of a play that contains several scenes.

Climax: The highest point of tension in a dramatic work.

Coherence: The logical connection between events in a play.

Dramatic structure: The framework that organises how events unfold in a play.
Flashback: A narrative technique that presents past events within the current storyline.
Foreshadowing: A technique that gives hints about future events in a story.
Narrative techniques: Methods used to organise and present a story in drama.
Plot: The structured sequence of events in a dramatic work.

Plot devices: Tools used to advance the storyline and maintain audience interest.
Scenario: An outline or framework of events used to develop a dramatic script.
Scene: A section of a play that occurs in a specific time and place.

Flow: The smooth progression of events in a dramatic work.
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Concept check questions 2

Objective questions

1. Plot refers to:
A. Setting
B. Structured sequence of events
C. Dialogue
D. Costume

(Linked to SLO 2.1)

2. A linear plot follows:
A. Random order
B. Chronological order
C. Silence
D. Numbers

(Linked to SLO 2.2)

3. Flashback presents:
A. Future events
B. Past events
C. Dialogue
D. Setting

(Linked to SLO 2.4)
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4. An act consists of:
A. One line
B. Multiple scenes
C. Dialogue
D. Costume

(Linked to SLO 2.6)

Short-answer questions

5. Define plot and scenario in playwriting.

(Linked to SLO 2.1)

6. Describe different types of plot structures.

(Linked to SLO 2.2)

7. Explain the stages of plot development.

(Linked to SLO 2.3)

8. Identify two narrative techniques and explain their functions.

(Linked to SLO 2.4)

9. Explain the importance of coherence and flow in dramatic writing.

(Linked to SLO 2.6)
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Long-answer questions

10. Analyse how plot structures influence dramatic storytelling.

(Linked to SLO 2.2, SLO 2.3)

11. Evaluate the role of narrative techniques and plot devices in drama.

(Linked to SLO 2.4, SLO 2.5)

12. Examine how dramatic structure contributes to coherence and clarity in playwriting.

(Linked to SLO 2.6)

#H### Answers to concept check questions 2

Objective questions

1.B

2.B

3.B

4.B

Short-answer questions

5. Plot is the structured sequence of events, while scenario is the outline used to develop the script.
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6. Plot structures include linear, non-linear, episodic, and circular forms.

7. Plot development includes exposition, rising action, climax, falling action, and resolution.

8. Flashback shows past events, while foreshadowing gives hints about future events.

9. Coherence ensures logical connections, while flow ensures smooth progression of events.

Long-answer questions

10. Basic response: Plot structures shape storytelling.

Value-added response: Different plot structures influence how events are presented and understood,

affecting pacing, suspense, and audience engagement.

11. Basic response: Narrative techniques help storytelling.

Value-added response: Techniques such as flashback and foreshadowing enhance depth, while plot

devices like conflict and irony drive the narrative forward and maintain interest.

12. Basic response: Structure helps organise a play.

Value-added response: Dramatic structure ensures logical progression, clarity, and engagement by

organising events into scenes and acts with coherent flow.
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Answers to pilot questions 2

Pilot questions 2.1
1.B
2.B
3.B
4.B

5.B

Pilot questions 2.2

1I.B ®

2.B

3.B

4.B

S

Pilot questions
1.B

2.

Ne)

REFERENCES AND ATTRIBUTIONS 2
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Egri, L. (1946). The art of dramatic writing. Simon and Schuster.
McKee, R. (1997). Story: Substance, structure, style, and the principles of screenwriting. ReganBooks.
Field, S. (2005). Screenplay: The foundations of screenwriting (Revised ed.). Delta.

Aristotle. (1996). Poetics (M. Heath, Trans.). Penguin Classics.

Figure 2.1: Plot and scenario development

Al-generated illustration using prompt: “Create a diagram showing how a scenario develops:into a

structured plot in playwriting.”
Tool: Al image generation platform

Search reference: “plot development scenario diagram OER”

Figure 2.2: Stages of plot development

Al-generated illustration using prompt: “Create a diagram showing exposition, rising action, climax,

falling action, and resolution.”
Tool: Al image generation platform

Search reference: “plot development stages diagram OER”

Figure 2.3: Narrative techniques

Al-generated illustrationusing prompt: “Create a diagram showing narrative techniques such as

flashback, narration, and foreshadowing.”
Tool: Al image generation platform

Search reference: “narrative techniques drama diagram OER”

Figure 2.4: Plot devices in drama
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Al-generated illustration using prompt: “Create a diagram showing plot devices such as conflict,

suspense, and dramatic irony.”
Tool: Al image generation platform

Search reference: “plot devices drama diagram OER”

Figure 2.5: Elements of dramatic structure

Al-generated illustration using prompt: “Create a diagram showing the elements of dramatic structure

’

including exposition and resolution.’
Tool: Al image generation platform

Search reference: “dramatic structure elements diagram OER”

Figure 2.6: Coherence and flow

Al-generated illustration using prompt: “Create a diagram showing how coherence and flow work in

dramatic writing.”
Tool: Al image generation platform

Search reference: “coherence flow drama diagram OER”

Table 2.1: Types of plot structures
Al-assisted content based on narrative theory
Suggested prompt. “Create a table listing types of plot structures with explanations and examples.”

Search reference: “types of plot structure table OER”

Table 2.2: Types of narrative techniques
Al-assisted content based on literary analysis

Suggested prompt. “Create a table listing types of narrative techniques with definitions and examples.”
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Search reference: “narrative techniques table OER”

Table 2.3: Scenes and acts in drama

Al-assisted content based on dramatic structure

>

Suggested prompt: “Create a table comparing scenes and acts in drama.’

Search reference: “scenes vs acts drama table OER”

-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



Series 3: Characterizations, Dialogue, Language, and Themes in Playwriting

3.1 Characterisation in Playwriting
3.1.1 Meaning of characterisation
3.1.2 Types of characters

3.1.3 Development of characters in drama

3.2 Dialogue and Language in Drama
3.2.1 Meaning of dialogue
3.2.2 Features of effective dialogue

3.2.3 Use of language in playwriting

3.3 Themes and Meaning in Playwriting
3.3.1 Meaning of theme
3.3.2 Types of themes in drama

3.3.3 Developing themes in playwriting

INTRODUCTION

In playwriting, the effectiveness of a dramatic work depends greatly on how characters are created, how
dialogue is structured, and how language and themes are developed. These elements work together to give
depth, meaning, and emotional impact to a play. A well-written play presents believable characters,

engaging dialogue, and clear thematic messages that resonate with the audience.

This series aims to develop your understanding of characterisation, dialogue, language, and themes in

playwriting, and how they contribute to effective dramatic expression.
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We shall commence this Series by examining characterisation, including types of characters and methods
of character development. Next, we will explore dialogue and language, focusing on how speech is used
to convey meaning and advance the plot. Finally, we will examine themes in playwriting, including how

they are identified and developed within dramatic works.

Series learning outcomes

Upon completing this Series, you should be able to:

SLO 3.1 define characterisation and describe different types of characters,
SLO 3.2 develop characters effectively in dramatic writing,

SLO 3.3 explain the concept and features of dialogue in drama,

SLO 3.4 analyse the use of language in playwriting,

SLO 3.5 define theme and identify different types of themes, and

SLO 3.6 develop and express themes in dramatic. works.

3.1 Characterisation In Playwriting

3.1.1 meaning of characterisation

Characterisation is a central aspect of playwriting that brings a dramatic work to life. The term

characterisation refers to the process of creating and developing characters in a play.

It involves defining a character’s personality, background, motivations, and relationships with other

characters. Effective characterisation helps the audience understand and connect with the characters.
A well-developed character makes the story more engaging and meaningful.

Fill in-the blank: Characterisation is the process of __ characters in a play.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



o <)
a@ / I u
3 SCENE OBJECTIVES

What they want NOW,
PERSONALITY immediate purposes @
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Figure 3.1 Characterisation in drama

3.1.2 types of characters
In drama, characters can be classified into different types based on their roles and development.

Major characters are central to the story, while minor characters support the main action. Static characters

do not change significantly, whereas dynamic characters undergo development.
Other types include protagonists, who are the main characters, and antagonists, who oppose them.

Understanding these types helps you.create balanced and effective dramatic works.

Fill in the blank: A protagonistis'the  character in a play.
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TYPES OF CHARACTERS: STORIES IN MOTION
CREATE OBSTACLES ¢ O
+ = &P O T _ O¢

<
PROTAGONIST -

ANTAGONIST

DRIVES THE PLOT & FACES CONFLICT OPPOSES THE PROTAGONIST
STATIC DYNAMIC

NO INTERNAL CHANGE

UNDERGOES SIGNIFICANT CHANGE

e START MIDDLE END START DEVELOPMENT =
STABLE REMAINS THE SAME THROUGHOUT TRANSFORMS DUE TO EVENTS Tmsmn»,;moNJ

Table 3.1 Types of characters

3.1.3 development of characters in drama
Developing characters involves making them believable and consistent.

The term character development refers to how a character grows or changes throughout a play. This

includes revealing their thoughts, emotions, and actions.
Playwrights use dialogue, actions, and interactions to show character development.
Effective character development enhances the realism and impact of a play.

Fill inthe blank: Character development shows how a character __ over time.
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Establish character
e traits & relationships

@ (ref. Figure 3.1)

STATUS QUO:
STABLE & UNAWARE

Establish character
traits & relationships

— Ik — AR

Pilot questions 3.1

1. Characterisation refers to:
A. Setting
B. Creating characters
C. Dialogue

D. Costume

2. A protagonist is the:
A. Minor character
B. Main character
C. Silent character

D. Costume

(ref. Figure 3.1)
st ) ==

DYNAMIC CHARACTER ARC:

PROCESS OF DEVELOPMENT

QENELOPMEY
Y& ¥ @y
OBSTACLES LEARNING
& CONFLICT & CHOICES

(ref. <IMAGE 1) AL (ref. <IMAGE 0)

INTERNAL
GROWTH

Internal change

driven by
motivations
& conflicts

STAGE JOURNEY &
TRANSFORMATIONS

TRANSFORMED
CHARACTER

Internalization
of change.
Has new
perspective or
skills

TRANSFORMED
CHARACTER

L new understanding

( FIGURE 3.2: STAGES OF CHARACTER DEVELOPMENT |

Figure 3.2 Character development

Internalization of
Has new perspective
or skills

Achieved goal or
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3. A dynamic character:
A. Does not change
B. Changes over time
C. Is silent

D. Is static

4. Character development involves:
A. Ignoring characters
B. Showing growth
C. Silence

D. Numbers

5. Minor characters:
A. Lead the story
B. Support the story
C. Stop the story

D. Are absent

Pilot questions 3.1

1. Characterisation refers to:

A. Setting

B. Creating characters
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C. Dialogue

D. Costume

2. A protagonist is the:
A. Minor character
B. Main character
C. Silent character

D. Costume

3. A dynamic character:
A. Does not change
B. Changes over time
C. Is silent

D. Is static

4. Character development involves:
A. Ignoring characters
B. Showing growth
C.Silence

D. Numbers

5. Minor characters:
A. Lead the story

B. Support the story
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C. Stop the story

D. Are absent

Pilot questions 3.2

1. Dialogue refers to:
A. Silence
B. Spoken interaction
C. Costume

D. Lighting

2. Dialogue helps to:
A. Stop the story
B. Reveal character and plot
C. Silence

D. Remove meaning

3. Effective dialogue should be:
A«Confusing
B. Clear and purposeful
C. Silent

D. Random
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4. Language in playwriting includes:
A. Numbers
B. Tone and style
C. Silence

D. Costumes

5. Dialogue is important because it:
A. Replaces action
B. Drives the story
C. Stops the play

D. Removes meaning

3.3 Themes and Meaning In Playwriting

3.3.1 meaning of theme

In playwriting, every dramatic work conveys an underlying idea or message. The term theme refers to the

central idea, message, or insight that a play communicates to its audience.

Themes often address universal human experiences such as love, conflict, identity, justice, and power.

They give depth and meaning to the events and actions in a play.
Understanding theme helps you interpret what a play is truly about beyond its surface events.

Fill in the blank: Theme refers to the _ idea of a play.
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FIGURE 3.5 Theme in playwriting

PLOT

SEQUENCE OF EVENTS A [%\czmm el I\ INDIVIDUALS &

ACTION & STORY DERLYING MESSAGE! ’ & DRIVERS

(FIGURE 3.5: THE INTERPLAY OF THEME, PLOT, AND CHARACTER]

Figure 3.5/ Theme'in playwriting

3.3.2 types of themes in drama
Dramatic works explore a wide range of themes depending on their focus and context.

Common themes include love; conflict; identity, betrayal, power, justice, and social change. These themes

reflect human experiences and societal issues.
Different genres may emphasise different themes, but all contribute to the overall meaning of the play.
Recognising types of themes helps you analyse and interpret dramatic works more effectively.

Fill in the blank: A common theme in dramais .

Heea)
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TYPES OF THEMES IN DRAMA:
EXPLORING UNIVERSAL CONCEPTS

Exploring love, family,

Tl friendship, betrayal, and passion. purpose, and authenticity.

t \a LOVEAND IDENTITY AND
’ RELATIONSHIPS |_ . SELF-DISCOVERY
) Examines th fi

RELATIONSHIPS R & ol e

)4 aEe /*\ —
JUSTICEAND @ & POWERAND & -
MORALITY “u" AMBITION

Investigates concepts of D¢ Analyzes the pursuit,

right and wrong, fairness, acquisition, and abuse

and accountability. ) of influence and control. E
[ OTHER COMMON THEMES]/ X4 D = 4/

(e.g., Conflict, Mortality, Technology)
( Table 3.3 Types of themes in drama\

Table 3.3 Types of themes in drama

3.3.3 developing themes in playwriting
Themes are developed through the interaction of various dramatic elements.

The term theme development refers to-how a central idea is expressed and reinforced throughout a play.

This is achieved through plot, character actions, dialogue, and conflict.
A well-developed theme is consistent and clearly communicated to the audience.
Understanding how to develop themes helps you create meaningful and impactful dramatic works.

Fill in the blank: Themes are developed through plot, character, and
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PLOT: DIALOGUE:
THE ACTION & SEQUENCE THE EXPRESSION& DEBATE

- =gy
s ~ = £
A Ly N N
: [ / 7

‘v"-i-f]

EXPRESSES

through events and obstacles  { CHARACTERS MOTIVATIONS

Drives the thematic narrative PLOTS TEST
(ref. Figures 3.2, 3.4)

THE CONy\ERGENCE
[ A compelling, resonant theme J

Dynamic character arcs and
internal growth embody and
thoughts, desires, and debates

(ref. Figures 3.1, 3.3, 3.5)

emerges when all three elements
(ref. Figures 3.1-3.5) work together

(FIGURE 3.6 Developing themes]

Figure 3.6 Developing themes
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Series summary

In this Series, you examined the essential components that bring depth and meaning to playwriting. You
began by exploring characterisation, including types of characters and methods of character development.
You then studied dialogue and language, focusing on how spoken interaction and word choice contribute
to storytelling and audience engagement. Finally, you explored themes in playwriting, learning how

central ideas are identified and developed through dramatic elements.

By engaging with these topics, you should now be able to create and develop characters, construct
effective dialogue, use language appropriately, and identify and develop themes in dramatic works. These
skills align with the Series Learning Outcomes and are fundamental to producing compelling and

meaningful play scripts.

GLOSSARY OF TERMS

Antagonist: A character who opposes the protagonist in.a play.

Character development: The process through which a character grows or changes over time.
Characterisation: The process of creating and developing characters in a dramatic work.
Dialogue: The spoken interaction between characters in a play.

Dynamic character: A character who undergoes significant change during a play.

Language in playwriting: The use of words, tone, and style to convey meaning in a dramatic work.
Protagonist: The main character in a play.

Static character: A character who does not change significantly during a play.

Theme: The central idea or message conveyed in a dramatic work.

Theme development: The process of expressing and reinforcing a theme throughout a play.

Concept check questions 3
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Objective questions

1. Characterisation refers to:
A. Setting
B. Creating characters
C. Dialogue
D. Costume

(Linked to SLO 3.1)

2. A protagonist is the:
A. Minor character
B. Main character
C. Silent character
D. Costume

(Linked to SLO 3.1)

3. Dialogue refers to:
A. Silence
B.Spoken interaction
C. Costume
D. Lighting

(Linked to SLO 3.3)

4. Theme refers to:

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



A. Dialogue
B. Central idea
C. Setting

D. Costume

(Linked to SLO 3.5)

Short-answer questions

5. Define characterisation and explain its importance.

(Linked to SLO 3.1)

6. Describe different types of characters in drama.

(Linked to SLO 3.1)

7. Explain the features of effective dialogue.

(Linked to SLO 3.3)

8. Analyse the useof language in playwriting.

(Linked to SLO 3.4)

9. Define theme and explain how it is developed in a play.

(Linked to SLO 3.5, SLO 3.6)

Long-answer questions
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10. Analyse the role of characterisation in effective playwriting.

(Linked to SLO 3.2)

11. Evaluate the importance of dialogue and language in drama.

(Linked to SLO 3.3, SLO 3.4)

12. Examine how themes contribute to meaning in dramatic works.

(Linked to SLO 3.5, SLO 3.6)

Answers to concept check questions 3

Objective questions

1.B

2.B

3.B

4.B

Short-answer questions

5. Characterisation is the process of creating and developing characters, and it is important because it

makes the story engaging and believable.

6. Types of characters include protagonist, antagonist, static, dynamic, major, and minor characters.
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7. Effective dialogue is clear, realistic, purposeful, and advances the plot.

8. Language in playwriting involves the use of tone, style, and expression to convey meaning and reflect

characters.

9. Theme is the central idea of a play, developed through plot, character, dialogue, and conflict.

Long-answer questions

10. Basic response: Characterisation helps develop characters in a play.

Value-added response: Characterisation creates believable and relatable characters, drives the plot, and

helps convey themes, making the play engaging and meaningful.

11. Basic response: Dialogue'and language are important in drama.

Value-added response: Dialogue reveals character and advances the plot, while language shapes tone and

meaning, enhancing audience engagement and understanding.

12. Basic response: Themes give meaning to a play.

Value-added response: Themes provide deeper insight into human experiences and societal issues,

helping audiences interpret and reflect on the message of the play.
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Answers to pilot questions 3

Pilot questions 3.1
1.B
2.B
3.B
4.B

5.B

Pilot questions 3.2

1.B ®

2.B

3.B
4.B
N 0

Pilot questions

1.B
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Figure 3.1: Characterisation in drama

Al-generated illustration using prompt: “Create a diagram showing aspects of characterisation including

’

traits, motivation, and relationships.’
Tool: Al image generation platform

Search reference: “characterisation diagram drama OER”

Figure 3.2: Character development

Al-generated illustration using prompt: “Create a diagram showing how characters develop throughout

a dramatic work.”
Tool: Al image generation platform

Search reference: “character development diagram drama OER”

Figure 3.3:Dialogue in drama

Al-generated illustration using prompt: “Create a diagram showing how dialogue reveals character and

’

advances plot in drama.’
Tool: Al image generation platform

Search reference: “dialogue drama diagram OER”

Figure 3.4: Language in playwriting

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



Al-generated illustration using prompt: “Create a diagram showing different uses of language such as

tone, style, and symbolism in drama.”
Tool: Al image generation platform

Search reference: “language in drama diagram OER”

Figure 3.5: Theme in playwriting

Al-generated illustration using prompt: “Create a diagram showing how theme connects with plot and

’

character in drama.’
Tool: Al image generation platform

Search reference: “theme plot character diagram OER”

Figure 3.6: Developing themes

Al-generated illustration using prompt: “Create a diagram showing how themes are developed through

’

plot, character, and dialogue.’
Tool: Al image generation platform

Search reference: “theme development drama diagram OER”

Table 3.1: Types of characters
Al-assisted content based on dramatic theory
Suggested prompt. “Create a table listing types of characters with definitions and examples.”

Search reference: “types of characters drama table OER”

Table 3.2: Features of effective dialogue
Al-assisted content based on playwriting practice

Suggested prompt. “Create a table listing features of effective dialogue in drama.”
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Search reference: “features of dialogue table drama OER”

Table 3.3: Types of themes in drama
Al-assisted content based on literary analysis

Suggested prompt: “Create a table listing types of themes in drama with examples.’

Search reference: “themes in drama table OER”
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Series 4: Genres, Types of Plays, and Experimental Forms
4.1 Genres of Plays

e 4.1.1 Meaning of dramatic genres
e 4.1.2 Major genres of drama

e 4.1.3 Features of each genre
4.2 Types of Plays

e 4.2.1 Meaning of types of plays
e 4.2.2 Short plays, skits, and full-length plays
o 4.2.3 Stage plays and screen plays

4.3 Experimental and Modern Forms of Drama

e 4.3.1 Meaning of experimental drama
e 4.3.2 Features of experimental plays

e 4.3.3 Innovations in dramatic forms

INTRODUCTION

Dramatic works exist in a variety of forms, each shaped by its purpose, structure, and style.
Understanding the different genres and types of plays allows you to recognise how dramatic texts are
classified and how.they differ in tone, content, and presentation. In addition, modern developments in
drama have introduced experimental forms that challenge traditional conventions and expand the

possibilities of playwriting.

The aim of this Series is to examine the genres and types of plays, as well as explore experimental and

modern forms of drama.

We shall commence this Series by examining the concept of dramatic genres and identifying the major
genres of drama. Next, we will explore different types of plays, including short plays, skits, and full-
length works, as well as distinctions between stage and screen plays. Finally, we will examine

experimental drama, focusing on its features and innovations in contemporary playwriting.
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Series learning outcomes

Upon completing this Series, you should be able to:

SLO 4.1 define dramatic genres and identify major genres of plays,

SLO 4.2 describe the features of different dramatic genres,

SLO 4.3 differentiate between types of plays such as skits, short plays, and full-length plays,
SLO 4.4 distinguish between stage plays and screen plays,

SLO 4.5 explain the concept of experimental drama, and

SLO 4.6 analyse innovations and modern trends in dramatic forms.

4.1 Genres Of Plays

4.1.1 meaning of dramatic genres

Dramatic works can be classified into different categories based on their themes, tone, and structure. The
term dramatic genres refers to.the classification of plays into distinct types according to their

characteristics.

Genres help audiences and readers understand the nature of a play, whether it is serious, humorous, or a

mixture of both:
Understanding dramatic genres enables you to identify the purpose and style of a play more effectively.

Fill4n the blank: Dramatic genres classify plays based on their  and structure.
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CLASSIFICATION OF DRAMATIC GENRES:

THE TRAGIC AND COMIC POLES
1 v—-ﬂ G Y
(et “core Drives” "MAGE 0 = (et “Hymorous” <'MAGE(7)

RAGEDy

THE SERIOUS & CATHARTIC

» CORE THEMES
Fatal Flaw (<personality)
Downfall

Suffering

Umversal Struggle

(ref. Figures 3.1, 3.2, 'Conflicts’)

PRIMARY SPECTRUM
)
TRAGICOMEDY

Al

BLENDED ELEMENTS

OMED

~ THELIGHT & AMUSING

CORE THEMES
Human Folly

SERIOUS & FUNNY

COMPLEX CONCLUSION
(tear and smile)

PROTAGONIST
Great figure, dynamic,
but ultimately doomed

TONE

MELODRAMA I

Happy ending
% (ref. Figures 3.1, 3.2)

)

PROTAGONIST
overcoming challenges
TONE

: EXAGGERATED EMOTIONS °@ o PHYSICAL HUMOR ;
Serious, profound, Lighter, humorous,
deatius alieane CLEAR HERO/VILLAIN % IMPROBABLE PLOTS Sl doecion
SIMPLE STAKES \RAPID-FIRE PACING L

4.1.2 major genres of drama

Misunderstandings

— A 55
Q Soutets] Fomveations fz

Everyday figures, often «" D,

7

(FIGURE 4.1 Dramatic genres\

Figure 4.1 Dramatic genres

Several major genres of drama are widely recognised.

Tragedy is a genre that deals with serious themes and often ends in misfortune or downfall of the

protagonist.

Comedy focuses on humour and often ends happily.

Tragicomedy combines elements of both tragedy and comedy.

Other genres include melodrama and farce.

Each genre presents different emotional experiences for the audience.

Fill in the blank: Tragedy often ends in
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FEATURES & FOCUS ILLUSTRATION & ARC

@ » Serious, significant events
« Protagonist flaw or fate & A DISASTROUS
v « Catharsis/disastrous end «1, CONCLUSION
& » Lighter, amusing situations
=« Focus on folly/societal conventions HAPPY
» Happy resolution ENDING
@) () *Blended tragic & comic elements A\ COMPLEX/
« Complex characters/problems \ AMBIGUOUS
+ Ambiguous resolution (not catastrophe) (notﬁfgste,)

/. Heightened emotion/exaggerated plot
, + Clear-cut hero vs. villain
S ) A
Good vs. e, simple stakes CLEAR-CUT vncmnv/coon TRIUMPHS
|l «Physical humor/slapstick o®
* * Mistaken identity & convoluted plot

* Rapid pacing & improbability CHAOTIC MISUNDERSTANDINGS
& IMPLAUSIBLE EVENTS

( FIGURE 4.1 Dramatic genres: A Spectrum

Table 4.1 Major genres of drama

4.1.3 features of each genre
Each dramatic genre has its unique characteristics.

Tragedy is marked by serious themes, conflict, and a tragic ending. Comedy includes humour,

misunderstandings, and a happy resolution. Tragicomedy blends serious and humorous elements.
Understanding these features helps you choose the appropriate genre when writing a play.

Fill in the blank: Comedy usually ends
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FEATURES

il « lighter situations

«focus on human folly.
misunderstandings,

and societal conventions

FOCUS & ARC B

« amusing the A
audience,

« almost always &l

e —
TRAGICOMEDY

O o

BLENDS FEATURES OF
TRAGEDY AND COMEDY

FOCUS & ARC
« fatal flaw or
larger-than-life

forces,

« catastrophic SERIOUS PLOT, happy ending
i CATASTROPHIC COMPLEX RESOLUTION
ending PLUN (not catastrophe) p RESOLITION
/  TONE - TONE
rgre, MELODRAMA FARCE ‘op(ljlyfgical numor &
= POELIC Speec rapia-fire exchanges,
 profound emotions '.‘ ﬁ - ﬁ' » misunderstandings
CLEAR-CUT HEROES & PHYSICAL HUMOR
SIMPLE, HIGH-STAKES MISTAKEN IDENTITY & COMEDY:
PLOTS IMPROBABLE PLOTS

HEIGHTENED EMOTION RAPID-FIRE CHAOS THE LIGHT & AMUSING

( FIGURE 4.1 DRAMATIC GENRES: TRAGEDY VS COMEDY - A Spectrum]

Figure 4.2 Features of dramatic genres

Pilot questions 4.1

1. Dramatic genres refer to:
A. Costumes
B. Classification of plays
C. Dialogue

D. Lighting

2. Tragedy is a genre that:
A. Is humorous
B. Is serious
C. Is silent

D. Is musical
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3. Comedy usually ends:
A. Sadly
B. Happily
C. Silently

D. Randomly

4. Tragicomedy combines:
A. Music and dance
B. Tragedy and comedy
C. Silence

D. Numbers

5. Genres help to:
A. Confuse audience
B. Identify type of play
C. Stop understanding

D. Remove meaning

4.2 Types Of Plays

4.2.1 Meaning of types of plays

In addition to genres, plays can also be classified based on their length, structure, and mode of
presentation. The term types of plays refers to different forms of dramatic works distinguished by their

format and performance style.
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These classifications help playwrights choose the appropriate form for their ideas and intended audience.
Understanding types of plays allows you to adapt your writing to different dramatic contexts.

Fill in the blank: Types of plays are classified based on __ and format.

1. SKITS

« extremely short

« often comedic

« single event or idea

« simplified immediate humor

Rapld -fire gag
(from Farce Figure 4.1)

&1L

« stock characters
(ref. Farce features Figure 4.1) <

FEATURES
« Tell a complete story

» complete single act (no full acts) Focused
« limited characters transformation,
« simple conflict complete

« focused and impactful (10-45 mins)
(ref. Table 4.1 categories)

Diverse charactul scene small-scale arc

FEATURES

« multiple acts (detailed subplots)

« complex structure (ref. Gonflm & Arc
Figure 3.1, 3.2)

« detailed character depth & relationships
« extended performance (90+ mins)
(ref. Tragedy, Comedy, Tragicomedies from <IMAGE 8>)

Intncate detalled exploration,
non-linear complex character arcs
(ref. Full arc Figure 3.2)

Detailed Exploration

( FIGURE 4.3 Types of plays: Scale & Complexity Spectrumw

Figure 4.3 Types of plays

4.2.2 short plays, skits, and full-length plays

Plays can vary in length and complexity.

Short plays are brief dramatic works with a simple structure, usually performed within a limited time.
Skits are very short and often humorous performances focusing on a single idea or situation.
Full-length plays are longer and more complex, with multiple acts and detailed plot development.
Each type serves different purposes and audiences.

Fill in the blank: A skit is usually  and humorous.
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% [P FIGURE 4.2 TYPES OF PLAYS BY LENGTH: SCALE & COMPLEXITY SPECTRUM
' 1. SKITS ILLUSTRATION

. * Extremely short A =2
« stand-alone scenes Q
* Minimalist structure Focused
« Single focused idea/event transformation,

« Simplified immediate humor
(ref. Farce features Figure 4.1) ('

Simplified Immed
Humor

COMPARISON CARD
 multiple acts (detailed subplots)
* complex structure
« depth of character traits/motivations/relationships
« extended performance (90+ minutes)
* primary format for major genres

(ref. Tragedy, Comedy, Tragicomedies <IMAGE 8>)

minimal development
Strong single character arc
(ref. Figure 3.2), rapid development

F|gure 31,32)

Intncate non-linear complex
character arcs (ref. Figure 3.2),
diverse themes (ref. Table 3.3)

Detailed Exploration

(FIGURE 4.2 Types of plays: Spectrum of Dramatic Expenence\

Table 4.2 Types of plays by length

4.2.3 stage plays and screen plays
Plays can also be classified based on their medium of performance.
Stage plays are written for live performance in a theatre, focusing on dialogue and physical action.

Screen plays are written for film or television and include visual elements such as camera angles and

editing.
The term screen play refers to ascript written specifically for screen production.
Understanding these differences helps you adapt your writing to different formats.

Fill in the blank: Stage plays are performed
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ILLUSTRATION

3 /"-
—
Visually-dri .@ ©
Na".aﬁve OOI: Isusaubvtedxrlwen \ A
Dialogue |\ /| (visual concise) .©
(detailed)  \

DYNAMIC, SHIFTING PERSPECTIVE (CAMERA)

—— > * Visually-driven story progression
Unlimited Visual Scope, ~| ® Concise, direct subtextual dialogue
Precise visual composition | *Instantaneous scene changes

SINGLE, FIXED PERSPECTIVE
« Dialogue is primary narrative tool
« Slower, deliberate pacing

( FIGURE 4.4 Stage vs screen plays: A Comparative Study]

Figure 4.4 Stage vs screen plays

Pilot questions 4.2

1. Types of plays refer to:
A. Costumes
B. Forms of drama
C! Dialogue

D. Lighting

2. A skit is:
A. Long play

B. Short and humorous
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C. Silent

D. Complex

3. Full-length plays are:
A. Very short
B. Long and detailed
C. Silent

D. Simple

4. Stage plays are performed:
A. On screen
B. Live in theatre
C. Online only

D. Silently

5. Screen plays are written for:
A. Stage
B. Film and television
C«Music

D. Dance

4.3 Experimental And Modern Forms Of Drama

4.3.1 meaning of experimental drama
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Drama continues to evolve as playwrights explore new and creative ways of storytelling. The term

experimental drama refers to dramatic works that break away from traditional forms and conventions.

Experimental drama often challenges established structures, styles, and expectations, offering new ways

of engaging the audience.
This form of drama encourages creativity and innovation in playwriting.

Fill in the blank: Experimental drama breaks away from _ forms.

spectrum
MELODRAMA | (TRAGICOMEDY) [ FARCE

P x X |

BLENCOMEDIES

OF RAGEDY AND PHYSICAL HUMOR
COMIC PLOT, MISTAKEN IDENTITY &
COMPLEX RESOLUTION IMPROBABLE PLOTS

N

TRAGEDY: HEGHTENED EMOTION ) | notcatastrophe) ) | RAPID-FIRECHADS
THE SERIOUS & CATHARTIC
o R 3 U
Wi o2 N L g
SERIOUS FOCUS, . HUMOROUS FOCUS,
MAJOR CONFLICT, o FOLLY, -
FATAL FLAW ) DISASTROUS CONCLUSION ~ MISUNDERSTANDINGS | HAPPY ENDING

( FIGURE 4.1: TRAGEDY & COMEDY SPECTRUM |

Figure 4.5 Experimental drama

4.3.2 features of experimental plays
Experimental plays are characterised by unique and unconventional features.

These may include non-linear storytelling, minimalistic staging, audience interaction, and the blending of

different artistic forms such as music and dance.

Such features make experimental drama distinct from traditional plays.
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Understanding these features helps you explore new possibilities in playwriting.

Fill in the blank: Experimental plays often use ___ storytelling.

(FIGURE 4.3 FEATURES OF EXPERIMENTAL DRAMA )

T
FEATURE EXPLANATION CONTRAST WITH TRADITIONAL |
CHRONOLOGICAL JOURNEY

% NON-LINEAR N Events presented out of order; ;
STRUCTURE @ @ Z¥7 | loops, jumps, fragments. <:r % %
p
BREAKING THE Characters acknowledge the 7 INVISIBLE WALL %
FOURTH WALL - audience; speak directly, interact.’| (Figure 1.1 Single Fixed Perspective)
I

AUDIENCE Audience influences the plot, 1L SILENT, FIXED OBSERVER
SN > physical action; part T
INTERACTION % i x of performance.

ol SR0a,

I (Figure 4.4 Stage Plays Single Perspective)

@ a:® & Characters represent ideas, «| | RELATABLE PROTAGONISTS
L@J concepts, sounds; not (Figure 3.2 Characters, ¥ (3%
realistic people. D Figure 3.1 Core Drives) %2

The act of performing and CLEAR ‘END RESULT’
’""’“‘ physical work are key; (Figure 4.1
LN

resolution less important. Disaster/Happy End)

( FIGURE 4.3: Features of experimental drama]

Table 4.3 Features of experimental drama

4.3.3 innovations in dramatic forms
Modern drama is shaped by continuous innovation.

The term innovation in drama refers to the introduction of new ideas, techniques, and styles in playwriting

and performance.
These innovations include digital theatre, multimedia integration, and interactive performance styles.
Innovation allows drama to remain relevant and adaptable to changing times.

Fill in the blank: Innovation involves introducing  ideas in drama.
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(FIGURE 4.6 INNOVATIONS IN DRAMA ) e

DIGITAL =) 22 INTERACTIVE ga<¢= NEW FORMS
THEATRE <=22% PERFORMANCE 22 =)> EXPERIENCES

BLURRED AUDIENCE/ACTOR LINES\ EXPERIMENTAL DRAMA R
(Figure 4.5)

I g 3 Y )’ -b“ & @ .A. g.
. Pl R A AN ‘
_ A S A B IRV kol 8 o J

Live-streamed, pre-recorded, Spectators help determine Innovation in content, structure,
and hybrid works “STAGE JOURNEY” (Figure 3.2) language, and form

GENRE-BLENDING & HYBRIDITY
a3

Tragedy
pole

Combining classic genres

(Table 4.1) in novel ways

I
%

(" SCREEN-BASED PERFORMANCE

LR f=
_ Immersive virtual worlds;
igital layers on physical reality

Performed in non-traditional spaces;
audience is active participant

( FIGURE 4.6 Innovations in dramﬂ

Figure 4.6 Innovations in drama

Pilot questions 4.3

1. Experimental drama refers to:
A. Traditional drama
B. Non-traditional drama
C¢Silent drama

D: Musical only

2. Experimental drama breaks away from:
A. Innovation

B. Traditional forms
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C. Dialogue

D. Music

3. A feature of experimental drama is:
A. Linear storytelling
B. Non-linear storytelling
C. Silence

D. Numbers

4. Innovation in drama involves:
A. Old ideas
B. New ideas
C. Silence

D. Numbers

5. Experimental drama encourages:
A. Restriction
B. Creativity
C.Silence

D. Numbers
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Series summary

In this Series, you explored the classification and diversity of dramatic works. You began by examining
dramatic genres, including tragedy, comedy, and tragicomedy, and their distinctive features. You then
studied different types of plays, such as skits, short plays, and full-length plays, as well as the differences
between stage and screen plays. Finally, you explored experimental and modern forms of drama, focusing

on their innovative features and their role in expanding the boundaries of playwriting.

By engaging with these topics, you should now be able to identify and differentiate dramatic genres and
types of plays, as well as understand the significance of experimental drama andinnovation in
contemporary playwriting. These skills align with the Series Learning Outcomes and enhance your ability

to classify and create diverse dramatic works.

Glossary of terms
Comedy: A dramatic genre that focuses on humour and typically ends happily.

Experimental drama: A form of drama that breaks away from traditional conventions and explores new

styles.

Full-length play: A long dramatic work with multiple acts and complex structure.
Genre: A category of drama defined by its style, tone, and content.

Innovation in drama: The introduction of new ideas, techniques, or styles in playwriting.
Screen play: A script written for film or television production.

Short play: A brief dramatic work with a simple structure.

Skit: A very short, often humorous dramatic performance.

Stage play: A play written for live performance in a theatre.

Tragedy: A dramatic genre that deals with serious themes and often ends in misfortune.

Tragicomedy: A genre that combines elements of tragedy and comedy.
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Concept check questions 4

Objective questions

1. Dramatic genres refer to:
A. Costumes
B. Classification of plays
C. Dialogue
D. Lighting

(Linked to SLO 4.1)

2. Tragedy is a genre that is:
A. Humorous
B. Serious
C. Silent
D. Musical

(Linked to SLO 4.2)

3. Asskit is:
A. Long play
B. Short and humorous
C. Silent
D. Complex

(Linked to SLO 4.3)
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4. Stage plays are performed:
A. On screen
B. Live in theatre
C. Online only
D. Silently

(Linked to SLO 4.4)

Short-answer questions

5. Define dramatic genres and give examples.

(Linked to SLO 4.1)

6. Describe the features of tragedy and comedy.

(Linked to SLO 4.2)

7. Differentiate between skits, short plays, and full-length plays.
(Linked to SLO 4.3)

8. Explain the difference between stage plays and screen plays.
(Linked to SLO4.4)

9. Define experimental drama and describe its features.

(Linked to SLO4.5)

Long-answer questions

10. Analyse the importance of genres in playwriting.

(Linked to SLO 4.1, SLO 4.2)
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11. Evaluate different types of plays and their applications.

(Linked to SLO 4.3, SLO 4.4)

12. Examine the role of experimental drama and innovation in modern playwriting.

(Linked to SLO 4.5, SLO 4.6)

Answers to concept check questions 4

Objective questions

1.B

2.B

3.B

4.B

Short-answer questions

5. Dramatic genres are classifications of plays such as tragedy, comedy, and tragicomedy.

6. Tragedy is serious and often ends in misfortune, while comedy is humorous and usually ends happily.

7. Skits are veryshort.and humorous, short plays are brief with simple structure, and full-length plays are

long and complex.
8. Stage plays are performed live, while screen plays are written for film and television.

9. Experimental drama breaks away from traditional forms and uses innovative techniques such as non-

linear storytelling.

Long-answer questions

10. Basic response: Genres help classify plays.
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Value-added response: Genres guide the structure, tone, and expectations of a play, helping playwrights

and audiences understand its purpose and style.

11. Basic response: Types of plays differ in length and format.

Value-added response: Different types of plays serve different purposes, from short skits for quick

expression to full-length plays for complex storytelling, and from stage to screen adaptations.

12. Basic response: Experimental drama introduces new ideas.

Value-added response: Experimental drama expands creative possibilities by challenging traditional

forms and incorporating innovations such as multimedia and interactive performance.

Answers to pilot questions 4

Pilot questions 4.1
1.B
2.B
3.B
4.B

5'B

Pilot questions 4.2

1I.B
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3.B
4.B

5.B

Pilot questions 4.3
1.B
2.B
3.B
4.B

5.B

\QQ
N
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Figure 4.1: Dramatic genres

Al-generated illustration using prompt: “Create a diagram showing classification of dramatic genres

such as tragedy and comedy.”
Tool: Al image generation platform

Search reference: “dramatic genres diagram OQER”

Figure 4.2: Features of dramatic genres

Al-generated illustration using prompt: “Create a.comparison diagram showing features of tragedy and

comedy.”
Tool: Al image generation platform

Search reference: “tragedy vs comedy diagram OER”

Figure 4.3:Types of plays

Al-generated illustration using prompt: “Create a diagram showing types of plays such as skits, short

’

plays, and full-length plays.’
Tool: Al image generation platform

Search reference: “types of plays diagram OER”

Figure 4.4: Stage vs screen plays
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’

Al-generated illustration using prompt: “Create a diagram comparing stage plays and screen plays.’
Tool: Al image generation platform

Search reference: “stage vs screen play diagram OER”

Figure 4.5: Experimental drama

Al-generated illustration using prompt: “Create a diagram showing features of experimental drama

’

including innovation and non-traditional structure.’
Tool: Al image generation platform

Search reference: “experimental drama diagram OER”

Figure 4.6: Innovations in drama

Al-generated illustration using prompt: “Create a diagram showing innovations in drama including

digital theatre and interactive performance.”
Tool: Al image generation platform

Search reference: “innovation drama diagram OER™

Table 4.1: Major genres of drama
Al-assisted content based on dramatic theory
Suggested prompt. ‘‘Create a table listing major genres of drama with their features.”

Search reference: ‘‘genres of drama table OER”

Table 4.2: Types of plays by length
Al-assisted content based on playwriting practice
Suggested prompt. “Create a table comparing skits, short plays, and full-length plays.”

Search reference: “types of plays length table OER”
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Table 4.3: Features of experimental drama
Al-assisted content based on contemporary theatre studies

Suggested prompt: “Create a table listing features of experimental drama with explanations.’

Search reference: “experimental drama features table OER”
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Series 5: Practical Playwriting, Digital Tools, Production, and Ethical Considerations

5.1 Demonstration of Playwriting Skills

5.1.1 Writing from scenario to script
5.1.2 Developing short play skits
5.1.3 Applying elements of playwriting

5.2 Scripting Techniques and Stage Directions

5.2.1 Scripting language
5.2.2 Writing dialogue and stage directions
5.2.3 Formatting a play script

5.3 Digital Tools in Playwriting

5.3.1 Online playwriting applications
5.3.2 Benefits of digital tools
5.3.3 Using technology in script development

5.4 Production, Ethics, And Script Critique

5.4.1 Producing a play
5.4.2 Ethical considerations in playwriting
5.4.3 Critiquing a play script

INTRODUCTION

Playwriting is not only a theoretical discipline but also a practical skill that requires continuous practice
and. application. The ability to transform ideas into scripts, use appropriate scripting techniques, and
produce a complete play is essential for every playwright. In addition, modern playwriting increasingly

involves the use of digital tools, while ethical considerations guide responsible creative expression.
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This Series aim to develop your practical playwriting skills, introduce digital tools used in scriptwriting,

and examine the processes of production, ethical considerations, and script critique.

We shall commence this Series by demonstrating playwriting skills, including transforming scenarios into
scripts and writing short play skits. Next, we will explore scripting techniques and stage directions, focusing
on how to structure and format a play. Subsequently, we will examine digital tools and online/playwriting
applications that support script development. Finally, we will conclude by examining play production,

ethical considerations, and methods of critiquing play scripts.

Series learning outcomes

Upon completing this Series, you should be able to:

SLO 5.1 transform a scenario into a complete play script,

SLO 5.2 develop and write short play skits using appropriate techniques,
SLO 5.3 apply scripting language and stage directions effectively,

SLO 5.4 utilise digital tools and online playwriting applications,

SLO 5.5 explain the process of producing a play, and

SLO 5.6 apply ethical considerations and-critique play scripts effectively.

5.1 Demonstration Of Playwriting Skills

5.1.1 Writing from scenario to script

Playwriting involves‘transforming an idea into a complete dramatic script. The term scenario refers to a
brief outline of‘events, while a seript is the fully developed dramatic text including dialogue and stage

directions.

To move from scenario to script, a playwright expands the outline into scenes, develops characters, and

adds dialogue and action. This process ensures that the story becomes performable.

Understanding this transformation helps you develop practical playwriting skills.

Fill in the blank: A scriptisa _ dramatic text.
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(FIGURE 5.1: SCENARIO TO SCRIPT: BLUEPRINT OF DRAMATIC ACTION) i
> FULLY DETAILED

SCENARIO / EXPANDED - >ACT BREAKDOWN — >
CONCEPT TREATMENT / STRUCTURE SCRIPT
/Y. SPARK OF | | DETAILED | 9__| FORMAL ACT & j
A~ AN IDEA SUMN — | SCENE DIVISION
;] Primary Question g%"gﬂg#ﬁnaw cn?r;::" ‘ S s.;a'fx:;;:m
Core Thematic Drives \ 4 T e | D2

(ref. Table 3.3 Themes) | |
% Simple Premise ||
@D Central Confiict OO

=
~
Aging man, fod
and younger man.
(ref. <IMAGE 1>
“Skitt scene”

point 1 point 3

. Il
R/\Ep RITAINED NARRATIVE 4  FORMAL ACT & COMPLETE, FORMATTED
i (7686 <

& STORY DEVELOPMENT yT—  SCENE DIVISION PLAY TEXT

Minimal details; maps out all main events, Timed incremental changes | | Adds all performable details:
foundational structure turning points, character (ref. image_2.png steps); Characters, Dialogue,
IR interactions ) |_ builds tension to climax | {_ Detailed Stage Directions

( FIGURE 5.1 Scenario to script: A sequential flow |

Figure 5.1 Scenario to script

5.1.2 Developing short play skits

Short play skits are useful for practicing playwriting skills.

A skit is a brief dramatic piece that focuses on a single idea or situation. It usually has few characters and

a simple plot.

When developing a skit, the playwright must ensure clarity, brevity, and focus. Dialogue should be direct,

and the action should move quickly.

Writing skits helps build confidence and improves understanding of dramatic structure.

Fill in the blank: A skit is usually _ and focused.
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[STRUCTURAL COMPARISON: SKIT VS. FULL-LENGTH PLAY]

o t FULL-LENGTH PLAY STRUCTURE ¢
" (ef. Act Breakdown/Structure in <IMAGE 4.1) J{ I

ACT 1: SINGLE SITUATION

flet—s

Rapid Incremental Rising  Quick
rapid  transformation  paths conflict

Single situagao, joke, conflict;

1-5 mins; single arc; :

minimal characters (2-4); @
functional dialogue

designed for quick consumption & b

immediate impact; mirrors the ‘Skit
scene’ structure (Figure 5.1)

arcs (ref. Figure 3.2 Stage Journey); subplots;

® Detailed narrative summary; timed incremental
\ changes; logical progression; full character
detailed stage directions & dialogue

full act & scene breakdown (ref. Figure 5.3);
maps out all main events; timed increments build
to climax or catastrophic plunge (ref. Figure 4.1)

(FIGURE 5.2 Skit vs Full-Length play: A Structural Comparison]

=\ _Full-length play
- timed increments

Table 5.1 Features of short play skits

5.1.3 applying elements of playwriting
Effective playwriting requires the application of key dramatic elements.

These include plot, character, setting, dialogue, and conflict. A playwright must combine these elements to

create a meaningful and engaging script.
Applying these elements ensures that the play is coherent and effective.
Understanding how to use these elements in practice is essential for developing strong playwriting skills.

Fill in the blank: Playwriting elements include plot, character, setting, dialogue, and .
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% < (COMPARATIVE DIAGRAM: DYNAWIC INTEGRATION OF PLAYWRITING ELEVENTS)
L PLOT e CHARACTER |

(ref. Plot-driven Figure 3.2 path) on Character r, (ef. Figure 3:2 Stage Journey path)
e 0” ; e ) X o

!

{Cb  Sequence of
OQ Events & Conflict HIAGE 10

(ref. Plot-driven Figure 3.2 path)

bl

* [ogical progression V. Nartivs Scosl & o distinct, easily recognizable traits
(ref. <IMAGE 9> Expanded Treatment) ¢ ¥4 (ref, IMAGE 1& (ref. IMAGE_9> (ref. <IMAGE 10> minimal characters)

« overall logical progression & Jy Skit singearc T (&) * add subtextual meaning and
(ref. <IMAGE 10> Full-Length Play) m i _‘?Chmcter > x emotional nuance

L Story Develop- [ [ || Informed Vocal

e ‘ (ref. image_0.png heightened emolion))
more drives | | Int Features
~ DIALOGUE St smte ot ore) Nl & o 1St
Spoken Words & Subtext
L—"e yocal features (ref. Figure 4.1)
* rapid pacing and improbability
— (ref. <IMAGE 10> Skit structure farce joke)

A o ? ‘ y

Dialogue Enhanced Transformation/Depth
(ref. image_2.png incremental transformation
small steps, ref. Figure 3.2 Stage Journey complex arc)

Character Informed
Gend & Dialogue compare

( FIGURE 5.2 Elements in practice: A Unified Playwriting Procesﬂ

Figure 5.2 Elements in practice

Pilot questions 5.1

1. A script is:

A. An outline

B. A complete dramatic text

C. A costume design

D. A rehearsal

2. A scenario is:

A. Full script

B. Outline of events

C. Dialogue only

1-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



D. Lighting plan

3. A skit is usually:

A. Long and complex

B. Short and focused

C. Silent

D. Random

4. Playwriting elements include:

A. Plot and conflict

B. Music only

C. Silence

D. Numbers

5. Transforming scenario to script involves:

A. Ignoring structure

B. Developing scenes and dialogue

C. Silence

D. Removing characters

5.2<Seripting Techniques and Stage Directions

5.2.1 seripting language

Scripting language refers to the specific style and format used in writing a play. The term scripting

language involves how dialogue, actions, and instructions are presented in a script.
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A good script uses clear, concise, and purposeful language. It avoids unnecessary details and focuses on

what can be performed on stage or screen.

Understanding scripting language helps you write scripts that are easy to interpret and perform.

Fill in the blank: Scripting language should be  and clear.

ACTION/STAGE DIRECTIONS

(ref. Plot-driven Figure 3.2 path)
. Explicit Descriptions -, 7
> of ghysical Beﬁavior P

(ref. Plot-driven Stage Journey path)

DIALOGUE
(ref. Dialogue image_10.png/24.png compare)

i wenl) Action Driven : -y
» vocal features . [\ transformation -PJot Drlv?nFCharggtgtr TraJmsformatlpn
gef._Flgure 4.1 Genre (ref Figure 4.3 | (e, Figure 32 | A (ref. Figure 3. fage‘oumey Q/ )
Dialogue compare) = kit single arc joke) complex arc path ,~ incremental trans Ofmat;n steps) S
« symbolic language “ — ER Y
| (et Figure 4.1) L y—— 02" 223 ©

Thr?ugh Dialogue & ?ln:&%hEege

.image_0.png \ ;

rironcsamitan\Y,/ Faceauckeee) | SUBTEXT & ATMOSPHERE
— 4 — atmosphere or mood

(ref. Act Breakdown, Figure 5.1)

£ logical progression
(ref. <IMAGE 6> Expanded Treatment
A28 ™ Detailed narative summary)

{ . SuBLOGUE
Y
e

Subtext Informed Vocal features
(ref. Figure 4.1)

Atmosphere Informed Structure
(ref. non-linear experimental experience)

( FIGURE 5.3 Scripting language: Components in Practice |

Figure 5.3 Scripting language

5.2.2 writing dialogue and stage directions
A complete script includes both dialogue and stage directions.

Stage directions are instructions in a script that describe actions, movements, and settings. They guide

actors-and directors on how the play should be performed.
Dialogue expresses character interaction, while stage directions support performance by providing context.

Both must be balanced to ensure clarity without overwhelming the script.
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Fill in the blank: Stage directions guide  and directors.

(TABLE 5.2: DIALOGUE VS. STAGE DIRECTIONS: PRIMARY COMPONENTS OF SCRIPTING LANGUAGEJ

( DIALOGUE |____[ACTION/STAGE DIRECTIONS

explicit spoken words of characters 'ao be?lztvﬁg?ds‘éﬁfﬁgf’ﬂgﬂss%ﬁmﬁﬁ'on

- i Physicali ments from Figure 5. 3 (
; (Action Driven Transformatlnn)

~ ensemble R
(actors, director, &
designers) \

physical transformahon visual scope, atmosphere

site-specific setting
ter e ssstey A% s H @

PRIMARY | other characters &
AUDIENCE. actual audience

Thoughts, internal drives, complex
COMMUNICATES...| relationships, detailed subplots
Q=&  (ref. Figure 3.1)

FORMAT Indented text, preceded by Usually in parentheses and/or italics,
(STANDARD) | character’s name in caps sometimes offset as block text [«

EXAMPLE | “My fatal flaw will be my undoing.” ' ¢ *(HE enters, his broken crown clutched in a trembling hand.)
(TRAGEDY) (Tragedy pole from image_16.png) X (Ref. image_16.png illustration)

“Mistnderstanding againl” % *(SHE points to the falling figure with a smirk.)*

(Ref. Figure 4.1, image_20.png Skit scene illustration)

( FIGURE 5.4 Dialogue vs. Stage directions: A Comparative Studﬂ

Table 5.2 Dialogue vs stage directions

5.2.3 formatting a play script
Proper formatting is essential in-playwriting:

The term script formatting refers to the arrangement of text in a script, including how dialogue, character

names, and stage diréctions are presented.

A well-formatted script improves readability and professionalism. It also ensures that performers can easily

follow thescript.
Understanding formatting helps you present your work effectively.

Fill in the blank: Script formatting improves ___ and clarity.
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(et <MAGE 6> Scrpt Page) A= e independ
1 1. /
E @ 3 o ref Umty of Core, =, ’ :
LAV IS <IMAGE 7> SUrUCIUTe o
m I Scene = = gA(tiE IdDE”TIFICATIgN
< / IDENTIFICATION entered act/scene numoer,
N e e Nt [ Scene Headers bottom page number‘s
format | .00 Header (cegteredsosﬁ)'set | (ref.s}?gg 33 HEADERS A e Q fless
(Figure 5.5, Lt " STAGE DIRECTIONS
RN luiial Stage Directions — >% L | o i corntons
i =) Parentheticals ([ | \Character Name | PARENTHETICALS PARENTHETICALS
\ e.';sf‘ffr?cst.?,{;’i‘ (nirezgg:: \}v'i‘tﬁ}fl]cﬁaila?ogue ’“’& (Directions within| (ref. Table 3.3 within dialogue ‘How to deliver’
N\ andeasytouse| 5 caracter Name S R Y (Bl A) 2 CHARACTER NAME |/,
2] eas?/stgzse (capitalized, indented Figure 5.5) RN ; Indented name, all caps |~
" (Fgure 5.4, Dialogue % ' DIALOGUE
Ensemblerow) |  (Explicit Spoken Words) S — L Indented text
O@ Action Inside Dialogue Action Inside Dialogue &@ ‘ ACTION INSIDE DIALOGUE
T @ (offset parentheticals Figure 5.5) SNV ) (offset parentheticals Figure 5.5) | Directions within Dialogue

( FIGURE 5.4 Script formatting: Layout and Components)

Figure 5.4 Script formatting

Pilot questions 5.2

1. Scripting language should be:
A. Confusing
B. Clear and concise
C. Silent

D. Random

2. Stage directions are:
A. Dialogue

B. Instructions for performance
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C. Music

D. Lighting only

3. Dialogue is used to:

A. Guide movement

B. Show interaction

C. Replace action

D. Silence

4. Script formatting improves:

A. Confusion

B. Readability

C. Silence

D. Noise

5. Stage directions. guide:

A. Audience

B. Actors and directors

C. Music

D. Lighting only
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5.3 Digital Tools In Playwriting

5.3.1 online playwriting applications

Modern playwriting increasingly involves the use of digital tools. The term online playwriting

applications refers to software and platforms that assist in writing, editing, and formatting scripts.

These applications help playwrights organise their work, format scripts automatically, and-collaborate with

others. They also make it easier to store and share scripts.

Using digital tools improves efficiency and professionalism in playwriting.

Fill in the blank: Online playwriting applications help to  scripts.

| [FIGURE 5.5 PLAYWRITING APPLICATIONS: DIGITAL TOOLS FOR CREATION)
"FORMATTING & SCRIPT LAYOUT 1 EDITING & REVISION |(COLLABORATION & FEEDBACK

(ref. <IMAGE 0> Script Page) (ref. <IMAGE 1> Scenario to Script) (ref <IMAGE 2> Dialogue vs. Action)

AUTOMATED FORMATTING SCENAPrJfOF%EYe%?)PMEM.

Dialogue , Stage Directions, ) N
Parentheticals & Indentaticals Spark °f M \ <
Suggestion Breakdown | anldea 80 e dl
Universal Standard (Theatrical Code), Primary Questlon /4 i — )
standardized format (Figure 5.5 Suggestion), Core Thematic Drives Unified core within an scene (Elements in
ensures script is functional...) automatically (ref. Table 3.3 Themes STORY Practice. 2), ensemb actors, director,

aligning with a single unified vision spotlight ||

ACT & SCENE MANAGEMENT

(ExpandedTreatmen% DEVELOPMENT | designers Figure 5.4), multi-user interaction
CHARACTER & GROWTH |/, COMMENTING & FEEDBACK

Dlalogue Enhanced Transformation/Depth
(ref. image_2.png incremental transformation),
Header and Page Numbering (centered, offset 1, Plot Driven Character Transformation Complex Relationship (ref. Figure 3.1 gears/hearts)
Timed incremental chan?es (ref. image_2.png <~ Specific actions (ref. image_2.png small - Conflict & Resolution (ref. Figure 3.1),
Serst incremental transfomental transformation steps), ||  transformation steps), detailed depth, J add subtextual meaning and emotional nuance

— complex subplots, logical progression subplots, incremental transformation (ref. image_0.png heightened emotion)

[ FIGURE 5.5 Playwriting applications |

Figure 5.5 Playwriting applications
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5.3.2 benefits of digital tools

Digital tools offer several advantages in playwriting.

They improve speed, accuracy, and organisation. Writers can easily edit scripts, track changes, and

collaborate with others in real time.

Digital tools also provide templates that help maintain proper formatting.

Understanding these benefits helps you integrate technology into your writing process.

Fill in the blank: Digital tools improve

and organisation.

AUTOMATED
FORMATTING

Dialogue - Stage Directions,

Parentheticals, Character Names,
(with standard labels and indentation
from Figure 5.5 Suggestion Breakdown) | |

automatically aligning with a —
single unified vision spotlight

o@ Grand Clock
&

Towery
(ref. Table 3.3 sites)

automatically handles margins,
character name centering,
& parenthetical indentation

ref. Figure 5.4); makes
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Table 5.3 Benefits of digital tools

5.3.3 using technology in script development

Technology plays a significant role in developing scripts.

Writers can use digital platforms to draft, revise, and share their work. Collaboration tools allow multiple

writers to contribute to a script.

(FIGURE 5.6 Benefits of digital tools: A Structural Comparisoﬂ
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Technology also supports remote production and rehearsal processes.

Understanding how to use technology effectively enhances your playwriting skills.

Fill in the blank: Technology helps writers to  and revise scripts.
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different narrative orders without retyping, ensuring they can maintain "elispocial framen=1 oy o< b ord creative risks, knowing playwright can always

~ subplots and a complex narrative flow (ref. Figure 5.1) ) lich Inee (Figure 3.1) | " revert to an earlier ‘blueprint’ checkpoint if necessary
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Figure 5.6 Technology in script development

Pilot questions 5.3

1. Online playwriting applications are used to:

A. Perform plays

B. Write and edit scripts

C. Design costumes

D. Build sets
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2. Digital tools help to:

A. Reduce organisation

B. Improve efficiency

C. Stop writing

D. Remove content

3. One benefit of digital tools is:

A. Confusion

B. Collaboration

C. Silence

D. Delay

4. Technology in playwriting allows:

A. Isolation

B. Script development

C. Silence

D. Numbers

5. Digital tools provide:

A. Costumes

B. Formatting templates

C. Lighting

D. Sound effects
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Series summary

In this Series, you focused on the practical aspects of playwriting and its application in real-world contexts.
You began by learning how to transform scenarios into full scripts and develop short play skits. You then
explored scripting techniques, including dialogue, stage directions, and proper formatting. Subsequently,
you examined the use of digital tools and online applications in playwriting. Finally, you studied'the process

of producing a play, ethical considerations in writing, and methods of critiquing play scripts.

By engaging with these topics, you should now be able to write complete scripts, apply proper scripting
techniques, use digital tools effectively, and evaluate play scripts critically. These skills align with the

Series Learning Outcomes and prepare you for professional and creative playwriting practice.

Glossary of terms

Digital tools: Software and applications used to assist in writing, editing, and formatting scripts.

Ethical considerations: Moral principles guiding responsible and respectful playwriting.

Play production: The process of bringing a dramatic script to life through performance.

Script critique: The evaluation of a play script to identify strengths and areas for improvement.

Script formatting: The arrangement of text in a play script to ensure clarity and readability.

Scripting language: The style and structure used in writing dialogue and stage directions.

Stage directions: Instructions in a script that guide actors and directors on performance.

Scenario: Anoutline of events used as the basis for developing a script.

Skit: A short and focused dramatic performance.

#i### Coneept check questions 5
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Objective questions

1. A script is:

A. An outline

B. A complete dramatic text

C. A costume plan

D. A rehearsal note

(Linked to SLO 5.1)

2. Stage directions are:

A. Dialogue

B. Instructions for performance

C. Music

D. Lighting only

(Linked to SLO5:3)

3. Digital tools help to:

A. Stop writing

B. Improve efficiency

C. Remove content

D. Reduce clarity
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(Linked to SLO 5.4)

4. Ethical considerations include:

A. Copying work

B. Avoiding plagiarism

C. Ignoring culture

D. Silence

(Linked to SLO 5.6)

Short-answer questions

5. Explain how a scenario is transformed into a script.

(Linked to SLO 5.1)

6. Describe the role of stage directions in a play.

(Linked to SLO 5.3)

7. 1dentify benefits of digital tools in playwriting.

(Linked to SLO 5.4)
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8. Explain ethical considerations in playwriting.

(Linked to SLO 5.6)

9. Describe the process of critiquing a play script.

(Linked to SLO 5.6)

Long-answer questions

10. Analyse the process of developing a complete playfrom idea to production.

(Linked to SLO 5.1, SLO 5.5)

11. Evaluate the role of digital tools in modern playwriting.

(Linked to SLO 5.4)

12. Examine the importance of ethics and critique in playwriting practice.

(Linked to SLO 5:6)

Answers to concept check questions 5

Objective questions
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3.B

4.B

Short-answer questions

5. A scenario is expanded into scenes, characters, dialogue, and stage directions to form a complete script.

6. Stage directions guide actors and directors on how to perform actions and movements.

7. Digital tools improve efficiency, organisation, collaboration, and formatting.

8. Ethical considerations involve originality, cultural respect, and responsible storytelling.

9. Script critique involves evaluating structure, characters, dialogue, and overall effectiveness.

Long-answer questions

10. Basic response: A play develops from idea to production.

Value-added response: The process includes idea generation, scenario development, script writing,

revision, rehearsal, and performance, involving collaboration among creative teams.

11. Basic response: Digital tools support writing.

Value-added response: Digital tools enhance efficiency, enable collaboration, and improve formatting,

making playwriting more professional and accessible.
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12. Basic response: Ethics and critique are important in playwriting.

Value-added response: Ethical practices ensure originality and respect, while critique helps refine scripts,

improve quality, and enhance the playwright’s skills.

#i#### Answers to pilot questions 5

Pilot questions 5.1

1.B

2.B

3.B

4. A

5.B

Pilot questions 5.2

1.B

2.B

3.B

4.B

5.B
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Pilot questions 5.3

1.B

2.B

3.B

4.B

5.B

Pilot questions 5.4

1.B .

2.B

3.B
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Figure 5.1: Scenario to script

Al-generated illustration using prompt: “Create a diagram showing how a scenario develops into a full
dramatic script.”

Tool: Al image generation platform

Search reference: “scenario to script diagram OER”

Figure 5.2: Elements in practice

Al-generated illustration using prompt: “Create a diagram showing how plot, character, and dialogue
work together in playwriting.”

Tool: Al image generation platform

Search reference: “playwriting elements diagram OER”

Figure 5.3: Scripting language

Al-generated illustration using prompt: “Create a diagram showing components of scripting language
including dialogue and action.”

Tool: Al image generation platform

Search reference: “scripting language drama diagram OER”
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Figure 5.4: Script formatting

Al-generated illustration using prompt: “Create a diagram showing the layout of a properly formatted
play script.”

Tool: Al image generation platform

Search reference: “play script format diagram OER”

Figure 5.5: Playwriting applications

Al-generated illustration using prompt: “Create a diagram showing features of/'online playwriting
applications such as editing, formatting, and collaboration.”

Tool: Al image generation platform

Search reference: “playwriting software features diagram OER”

Figure 5.6: Technology in script development

Al-generated illustration using prompt: “Create a diagram showing how technology supports script
writing and revision.”

Tool: Al image generation platform

Search reference: “script development technology diagram OER”

Figure 5.7: Play production process

Al-generated illustration using prompt: “Create a diagram showing stages of play production including
rehearsal and performance.”

Tool: Al image generation platform

Search reference: “play production process diagram OER”

Figure 5.8: Script critique
Al-generated illustration using prompt: “Create a diagram showing steps in critiquing a play script.”
Tool: Al image generation platform

Search reference: “script critique process diagram OER”
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Table 5.1: Features of short play skits

Al-assisted content based on playwriting practice

Suggested prompt: “Create a table listing features of short play skits.”
Search reference: “skit features table OER”

Table 5.2: Dialogue vs stage directions
Al-assisted content based on scriptwriting conventions
Suggested prompt: “Create a table comparing dialogue and stage directions in drama.”

Search reference: “dialogue vs stage directions table OER”

Table 5.3: Benefits of digital tools

Al-assisted content based on digital writing practices

Suggested prompt: “Create a table listing benefits of digital tools in playwriting.”
Search reference: “digital tools playwriting benefits table OER”

Table 5.4: Ethical considerations in playwriting
Al-assisted content based on writing ethics
Suggested prompt: “Create a table listing ethical considerations in playwriting.”

Search reference: “ethics playwriting table OER”
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