v
La-Net

ARA 315

APLAY |

2 Download on the

@& App Store F
Course video is available on our app lanetonline.com
il
Do)
a-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



Course code: ARA 315
Course title: A Play I

Course credit load: 2 Units

Series 1: Definition and History of Arabic Play
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Introduction

In many cultures, the play (4 _s~all) has served as a mirror of society, reflecting values,
struggles, and aspirations through performance and dialogue. Within Arabic literature, the
development of the play is particularly significant, as it combines traditional artistic expression
with evolving literary forms. Understanding how the Arabic play was defined and how it
emerged historically will help you appreciate its role in shaping both literature and cultural
identity. This Series sets the foundation for your study of Arabic drama by guiding you through

its meaning and historical journey.

The aim of this Series is to enable you to define the concept of the Arabic play and to examine
its historical development, so that you can later analyse its role in literature and society with

confidence.

We shall commence this Series by exploring the definition of a play in Arabic literature,
clarifying its meaning and distinguishing it from other literary forms. Next, we will examine the
historical origins of the Arabic play, considering how dramatic expression first appeared in
Arabic tradition. Following that, we will trace the development of the Arabic play through
different periods, from medieval times to modern adaptations. Finally, we will conclude by
discussing the significance of the Arabic play in literature and society, highlighting its cultural

and artistic relevance.

Series LLearning Outcomes

Upon completing this Series, you should be able to:

¢ SLO 1.1 define the concept of a play (&> _~=) within Arabic literature.
e SLO 1.2 distinguish between a play (% «s) and other literary forms such as 33ad(poem) and
Lad(story).

e SLO 1.3 explain the early conceptualisation of g all(theatre) in Arabic culture.

-
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e SLO 1.4 describe the historical origins of the Arabic play and identify early examples of dramatic
expression ((sal sl wadll),

e SLO 1.5 analyse the influence of classical Arabic art and performance (4SS 4 all ¢ ¢idl) on
the development of plays.

e SLO 1.6 trace the growth of Arabic plays during medieval and renaissance periods ( ss<ad)
Lagll pae g o).

e SLO 1.7 examine the modernisation and adaptation of Arabic plays in the 19th and 20th
centuries.

e SLO 1.8 evaluate contemporary Arabic playwriting and performance (#8303 4 juall 4,1
»alaal)) in relation to cultural identity.

¢ SLO 1.9 assess the significance of Arabic plays in literature, education, and society.

¢ SLO 1.10 demonstrate the ability to connect the historical. development of Arabic plays to their

cultural and artistic relevance today.

1.1 Definition Of A Play In Arabic Literature (g2l V) 8 da jusall Cay i)

1.1.1 Meaning of the term “play”

A play (&) is a form of literary composition written to be performed on stage by actors
before an audience. Unlike prose or poetry, a play is structured around dialogue and action, with
characters interacting in a dramatic sequence. In Arabic literature, the play is both a written text
and a performed art, combining words, movement, and atmosphere to convey meaning. Plays are

designed not only to entertain but also to communicate ideas, values, and emotions.

Fill in the blank: A play is a literary composition written to be on stage by actors.
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Figure 1.1: Elements of a playinArabic literature
1.1.2 Distinction between play@and other literary forms

A play (&) differs from other literary forms such as the poem (3:x<2) and the story (4<?).
While a poem focuses on rhythm, imagery, and condensed expression, and a story emphasises
narration and description, a play is built upon dialogue and stage action. Plays are meant to be
performed, whereas poems and stories are primarily read. This distinction is crucial in Arabic
literature, where poetry has historically dominated, and the play emerged later as a unique form

of artistic expression.

Fill in the blank: Unlike a poem or a story, a play is primarily built upon and stage
action.
Genre Form Purpose Mode of Delivery

Play | Scripted dialogue and stage | To entertain, instruct, or provoke | Performed live on stage by
directions, divided into acts | thought through dramatization of | actors before an audience.

and scenes. human actions.
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Poem | Verses arranged in meter or | To express emotions, ideas, or Recited aloud, written in

free form, often with rhyme | aesthetics in condensed and collections, or performed in
and imagery. evocative language. oral traditions.

Story | Narrative prose with plot, To convey experiences, morals, Read silently, told orally,
characters, and setting. or imaginative worlds through or shared in written/texts.

sequential narration.

Table 1.1: Distinction between play, poem, and story

1.1.3 Early conceptualisation of play in Arabic culture

The concept of theatre (Z=4l) in Arabic culture was initially influenced by storytelling
traditions, poetry recitations, and public performances. Early Arabic societies valued oral
expression, and dramatic elements were often embedded in religious rituals, festivals, and
narrative storytelling. Over time, these practices evolved into more structured forms of
performance, paving the way for the development of the Arabic play. The play thus represents a

fusion of traditional oral art with written literary form.

Fill in the blank: Early Arabic societies valued expression, which later influenced the

development of plays.

Here’s a clear “box-style” summary table of the early Arabic cultural practices that influenced the

development of the play:
Practice Description Influence on the Play
Storytelling Oral narratives passed down in Provided narrative structures, character

(Qissah / Hikayah) | communal settings, often blending archetypes, and thematic depth later

history, legend, and moral lessons. adapted into dramatic plots.
Poetry Recitation | Formalized performance of poetry Inspired dramatic dialogue, heightened
(Qasida) with rhythm, imagery, and emotional | language, and the use of metaphor in
intensity. theatrical scripts.
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Ritual Ceremonial acts tied to religion, Introduced performative elements—
Performance tribal identity, and communal gesture, repetition, and symbolic
gatherings. action—that shaped stage conventions.
Public Poets and storytellers competed Established the tradition of audience-
Competitions (Stiq | before audiences, judged on centered performance, a key feature of
‘Ukaz) eloquence and impact. drama.
Musical and Oral | Integration of rhythm, chant, and Influenced the incorporation of music,
Traditions melody in cultural expression. rhythm, and chorus-like elements in
plays.

Box 1.1: Early influences on Arabic play

Pilot questions 1.1

1. Which key feature distinguishes a play from a poem or a story in Arabic literature?
What is the Arabic term for play, and how is it defined?
Why is dialogue central to the/structure of a play?

What cultural practices influenced the early conceptualisation of plays in Arabic society?

o > »n

Fillin the blank: A play isboth a text and a performed art.

1.2 Historical @riging. Of The Arabic Play (Ax_=ll s juall dpa 1) J suaV))

1.2.1Emergence of dramatic expression in Arabic tradition

The dramatic expression (s, Jx2ill) in Arabic culture can be traced to oral traditions,
storytelling, and ritual performances. These early practices often involved dialogue, role-playing,
and symbolic gestures, which are fundamental elements of drama. Religious ceremonies and
festive gatherings provided opportunities for communities to witness performances that
combined narrative with action. Over time, these practices laid the foundation for structured

dramatic works.
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Fill in the blank: Early Arabic dramatic expression was rooted in traditions and ritual

performances.
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Figure 1.2: Emergence of dramatic expression in Arabic tradition
1.2.2 Influence of classical Arabic art andyperformance

Classical Arabic art (GBSl 40 all ¢ $38l), including poetry recitation, music, and dance,
strongly influenced the development of plays. Poetry, with its emphasis on rhythm and imagery,
provided a model for dialogue, while music and dance added emotional depth and atmosphere.
These art forms were often performed in public spaces, encouraging collective participation and
appreciation. Theblending of these artistic traditions with narrative storytelling created fertile

ground for the Arabic play.

Fill in the blank: Poetry, music, and were classical art forms that influenced the Arabic

play.

o
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Plate 1.1: Classical Arabic art influencing dramatic performance

1.2.3 Early examples of Arabic plays

The earliest Arabic plays (3 Ss) 4x all &ls juall) were often adaptations of storytelling
traditions and influenced by contact with other cultures. These plays were not always written
down but performed orally, with actors improvising dialogue and action. As Arabic societies
interacted with Greek, Persian, and later European traditions, new dramatic forms were
introduced. These influences-helped shape the structure of Arabic plays, making them more

recognisable as literary and theatrical works.

Fill in the blank: Early Arabic plays were often influenced by contact with and Persian
traditions.
Feature Description Example / Impact
Oral Performance | Early plays were rooted in oral traditions, Storytelling and poetry recitation

performed before audiences with emphasis | shaped dramatic dialogue and

on voice, rhythm, and gesture. delivery.

Improvisation Performers often adapted lines Similar to hakawati (storyteller)
spontaneously, responding to audience traditions where narrative could
reactions and cultural context. shift mid-performance.
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Cultural Exposure to Greek drama and rhetoric Abbasid scholars translated

Influences — introduced structured dialogue, plot Aristotle’s Poetics, influencing

Greek development, and philosophical themes. dramatic theory.

Cultural Persian courtly traditions contributed Integration of Persian storytelling

Influences — ornate prose, spectacle, and ceremonial aesthetics into Arabic dramatic

Persian performance elements. forms.

Communal Plays reinforced social values, entertained | Performances at festivals or

Function audiences, and blended ritual with artistic gatherings mirrored earlier tribal
expression. competitions.

Box 1.2: Early examples of Arabic plays

Pilot questions 1.2

1. What cultural practices gave rise to dramatic expression in Arabic tradition?
Which classical Arabic art forms influenced the development of plays?
How did poetry contribute to the structure of dialogue in Arabic plays?

What role did cultural exchange play in shaping early Arabic plays?

a > » N

Fillin the blank: Early Arabic plays were often performed rather than written.

1.3 Development Of ArabicPlay Through Time ( e 4x 2l 4 pusall ) sl
e )
1.3.1Growth during medieval and renaissance periods

During the medieval period (.« s3<ad)), Arabic societies witnessed the gradual shaping of
dramatic forms through storytelling, shadow plays, and religious performances. The renaissance
period (42¢il) jac) brought renewed interest in literature and cultural exchange, which
influenced the structure of Arabic plays. These plays began to incorporate more complex plots,

characterisation, and symbolic elements, reflecting both local traditions and external inspirations.
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Fill in the blank: During the renaissance period, Arabic plays began to incorporate more complex

and symbolic elements.

i TIMELINE OF DRAMATIC DEVELOPMENT 7
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TRADITIONS g LITERARY —> PLAYS —> DRAMA
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| | |
c. 700-1200s c. 1300-1500s c. 1500-1600s
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—> (Rhymed Prose) —= Elizabethan Drama
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Figure 1.3: Growth of Arabi¢ plays during medieval and renaissance periods

1.3.2 Modernisation and adaptationin,the 19th and 20th centuries

The modernisation (<yaill) of Arabic plays in the 19th century was influenced by exposure to
European theatre. Writers began to adapt Western dramatic techniques while maintaining Arabic
cultural identity: In the 20th century, Arabic playwrights experimented with new themes such as
nationalism, socialjustice, and identity, making plays a platform for cultural dialogue. This
period-marked the transformation of the Arabic play into a recognised literary and theatrical

genre.

Fill in the blank: In the 19th century, Arabic plays were influenced by exposure to

theatre.

-
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Plate 1.2: Modernisation of Arabic plays in the 19th and 20th centuries
1.3.3 Contemporary Arabic playwriting and performance

Contemporary Arabic playwriting (5_<albeall 4a ywal) 4,USY) reflects the diversity of modern
Arabic societies. Playwrights today explore themes such as migration, identity, gender, and
political change. Performances often blend traditional elements with modern techniques,
including multimedia and experimental staging. Contemporary plays serve as a bridge between
heritage and innovation, ensuring that Arabic drama remains relevant in today’s global literary

and cultural landscape.

Fill in the blank: Contemporary Arabic plays often blend traditional elements with

techniques.
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CONTEMPORARY ARABIC PLAYWRIGHTS: A SUMMARY

MIGRATION: Explores displacement, exile, and the
complexities of diasporic life, reflecting on the refugee
experience and the search for home.

,@ IDENTITY: Examines cultural duality, belonging, and the
negotiation of self amidst globalization and heritage,
often challenging traditional narratives.

@".@ POLITICAL CHANGE: Reflects on revolution, social
upheaval, and the aftermath of conflict, questioning
authority and envisioning new futures.

Box 1.3: Contemporary Arabic playwriting and performance

Pilot questions 1.3

1. What forms of performance.contributed to the growth of Arabic plays during the medieval
period?

How did the renaissance period influence the structure of Arabic plays?

Which externaltradition influenced Arabic plays in the 19th century?

What themes were commonly explored in Arabic plays during the 20th century?

2.
3.
4.
5.

Fillin the blank: Contemporary Arabic plays serve as a bridge between and

innovation.
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1.4 Significance Of Arabic Play In Literature And Society ( 4 el L3aal
asinall 5 ¥ 8 Ay )

1.4.1 Role of plays in cultural identity

The cultural identity (&8 4, 5¢Y) of Arabic societies has been shaped and reinforced through
plays. A play reflects the values, traditions, and struggles of its community, allowing audiences
to see themselves represented on stage. By dramatising everyday life and historical events, plays
contribute to the preservation of cultural heritage and the transmission of collective memory.

They also provide a platform for dialogue about identity, belonging, and social change.

Fill in the blank: Plays contribute to the preservation of heritage and the transmission of

collective memory.

/ R SHARED \
NARRATIVES

CULTURAL s 0| | ECTIVE
IDENTITY ' EMORY.

Figure 1.4: Role of plays in cultural identity

1.4.2 Contribution to literary analysis and education

Plays are an essential tool for literary analysis (3! Jalaill) because they combine dialogue,

characterisation, and symbolism in ways that challenge readers and audiences to think critically.

o
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In educational contexts, plays are studied to develop analytical skills, interpret themes, and
understand dramatic techniques. They also encourage learners to engage with language
creatively, whether through performance or textual study. Plays thus serve as both artistic works

and educational resources.

Fill in the blank: Plays encourage learners to engage with creatively, whether through

performance or textual study.

Plays as Artistic Works Plays as Educational Resources
Focus on creativity, imagination, and aesthetic Focus on instruction, moral lessons, and
expression. intellectual development.
Emphasize dramatic structure, dialogue, and Emphasize clarity, didactic themes, and
performance for entertainment. accessibility for learners.
Aim to evoke emotions, provoke thought, and Aimto transmit knowledge, values, or cultural
showcase artistry. traditions.

Delivered through stage performance, often with | Delivered in classrooms, community settings, or

music, costumes, and spectacle. adapted performances for teaching.

Highlight individuality of playwrights and actors. | Highlight collective learning and shared cultural

understanding.
Audience engagement through emotional Audience engagement through reflection,
resonance and artistic appreciation. discussion, and application of lessons.

Table 1.2: Contribution of plays to literature and education
1.4.3 Social and artistic relevance of plays

The social relevance (z=lia¥) Y1) of plays lies in their ability to address issues such as
Justice, freedom, and identity. Plays often serve as mirrors of society, highlighting challenges
and proposing solutions through dramatic representation. Their artistic relevance (4l 43aa¥) is
equally important, as they integrate language, movement, and symbolism to create powerful
performances. In modern times, plays continue to be used as tools for social critique and artistic

innovation, ensuring their ongoing importance in both literature and society.
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Fill in the blank: Plays serve as mirrors of , highlighting challenges and proposing

solutions through dramatic representation.

Play / Playwright Social Issue Description / Impact

Maroun al-Naqqash — Al- Justice & One of the earliest Arabic plays (1847), critiqued

Bakhil (The Miser) Social greed and injustice in society, highlighting
Morality fairness and ethical responsibility.

Ya‘qub Sani‘ — Al- ‘Adl al- Justice & Used satire to expose corruption and call for social

Mutamaththil (Justice Reform justice during Egypt’s modernization period.

Personified)

Tawfiq al-Hakim — Ahl al- Freedom & Explored themes of spiritual freedom, time, and

Kahf (The People of the Cave) | Human human destiny, reflecting broader questions of
Struggle liberty and choice.

Sa‘dallah Wannus — AI-Malik | Freedom & Critiqued authoritarianism and questioned the

huwa al-Malik (The King is Political Power | nature of freedom under oppressive rule, blending

the King) allegory with social critique.

Al-Hakim — Al-Sultan al- Justice & Examined the tension between law, justice, and

Ha'’ir (The Sultan’s Dilemma) | Authority political authority, dramatizing the struggle for

fair governance.

Box 1.4: Social and artistic relevance of Arabic plays

Pilot questions 1.4

-_—

How do plays contribute to the preservation of cultural identity in Arabic societies?
In what'ways are plays useful for literary analysis and education?

What socialissues can plays highlight through dramatic representation?

K N

Fill in the blank: Plays integrate language, movement, and to create powerful
performances.

5. Why are plays considered both socially and artistically relevant?
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Series Summary

This Series has introduced you to the definition and historical development of the Arabic play,
setting the foundation for your study of Arabic drama. Its purpose was to help you recognise how
the play differs from other literary forms, trace its origins, and appreciate its growth and

significance within Arabic literature and society.

We began by defining the concept of the play and distinguishing it from poetry and storytelling.
Then we explored its historical roots in oral traditions, classical art, and early cultural exchanges.
Following that, we examined the development of Arabic plays across medieval, renaissance,
modern, and contemporary periods. Finally, we considered the role of plays in-shaping cultural
identity, supporting literary analysis and education, and addressing social and artistic concerns.
By completing this Series, you should now be able to define the Arabicplay, explain its origins,
analyse its development through time, and evaluate its cultural and literary significance, as

outlined in the Series Learning Outcomes.

Glossary of Terms

« Artistic relevance (458} 4xaa¥l) — The importance of a play in terms of its creative
qualities, such as language, movement, and symbolism, which make performances
powerful and engaging.

« Cultural identity (&84 43 5¢1) — The shared values, traditions, and beliefs of a
community that are expressed and reinforced through plays and performances.

o Dramatic expression (!, s22ill) — The use of dialogue, role-playing, and symbolic
gestures to convey meaning and emotion in performance.

« | Literary analysis (¥ J#aill) — The process of examining plays and other texts to
interpret themes, characterisation, and techniques.

e Medieval period (k3! ,s<aadl) — The historical era in which Arabic storytelling,

shadow plays, and religious performances contributed to the growth of dramatic forms.
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Modernisation (<uaill) — The adaptation of Arabic plays in the 19th and 20th centuries,
influenced by European theatre and new social themes.

Play (4> =) — A literary composition written to be performed on stage by actors,
structured around dialogue and action.

Poem (532 — A literary form focused on rhythm, imagery, and condensed expression,
distinct from plays and stories.

Renaissance period (42¢) jac) — A time of renewed interest in literature and cultural
exchange, which influenced the structure and themes of Arabic plays.

Social relevance (4=Wia¥) 4:aa1) — The importance of plays in addressing issues such as
justice, freedom, and identity within society.

Story (<) — A literary form based on narration and description, different from plays
which rely on dialogue and performance.

Theatre (z ') — The space and practice of staging plays, combining text, performance,

and audience interaction.

Concept Check Questions [Series 1]

Objective Questions

-

Define therterm play (4= <) in Arabic literature. (Linked to SLO 1.1)

Which literary form is primarily based on narration and description rather than dialogue
and performance? (Linked to SLO 1.2)

Identify one classical Arabic art form that influenced the development of plays. (Linked
to SLO 1.5)

During which historical period did Arabic storytelling and shadow plays contribute to
dramatic growth? (Linked to SLO 1.6)

Fill in the blank: In the 19th century, Arabic plays were influenced by exposure to
_ theatre. (Linked to SLO 1.7)
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Short-Answer Questions

6. Explain how dramatic expression was rooted in oral traditions and ritual performances in
Arabic culture. (Linked to SLO 1.2)

7. Describe one way in which poetry contributed to the structure of dialogue in Arabic
plays. (Linked to SLO 1.5)

8. Analyse how modernisation in the 19th and 20th centuries transformed Arabic plays into
a recognised literary genre. (Linked to SLO 1.7)

9. Evaluate the role of plays in preserving cultural identity within Arabic societies. (Linked

to SLO 1.9)

Long-Answer Questions

10. Discuss the development of Arabic plays across medieval, renaissance, modern, and
contemporary periods. (Linked to SLO 1.3, SLO 1.6, SLO 1.7, SLO 1.8)
11. Assess the social and artistic relevance of Arabic plays in literature and society. (Linked

to SLO 1.9, SLO 1.10)

Answers to Concept Check Questions [Series 1]
Objective Questions

1./ Aplay.is a literary composition written to be performed on stage by actors, structured
around dialogue and action.

Story (<d).

Poetry recitation.

Medieval period (sl ) sasll),

European theatre.

OB “@c

-
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Short-Answer Questions

6. Dramatic expression was rooted in oral traditions such as storytelling and ritual performances,
which involved dialogue, role-playing, and symbolic gestures.

7. Poetry contributed rhythm, imagery, and structure, which influenced the style and delivery of
dialogue in plays.

8. Modernisation introduced European techniques, new themes like nationalism and social
justice, and transformed plays into a recognised genre.

9. Plays preserve cultural identity by dramatising traditions, values, and historical events,

reinforcing collective memory.

Long-Answer Questions

10. Basic response:
Arabic plays developed from oral traditions.and shadow plays in the medieval period,
gained structure during the renaissance through cultural exchange, modernised in the 19th
and 20th centuries with European influence; and in contemporary times address themes

such as migration, identity, and political change.

Value-added response:

Beyond the Series, learners may note that Arabic drama reflects broader global trends in theatre,
including realism, symbolism, and experimental staging. Contemporary Arabic playwrights often
engage with international audiences, blending heritage with modern techniques such as

multimedia, thereby positioning Arabic plays within a global literary and cultural dialogue.

11. Basic response:
Arabic plays are socially relevant because they address issues like justice, freedom, and
identity, and artistically relevant because they integrate language, movement, and

symbolism to create powerful performances.
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Value-added response:

Outstanding learners may add that Arabic plays also serve as vehicles for political critique,
gender discourse, and intercultural exchange. They contribute to education by fostering critical
thinking and creativity, while artistically they experiment with staging, blending traditional and

modern forms to remain innovative and impactful.
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Answers to Pilot Questions [Series 1]

Part 1.1

e Anplayis a literary composition written to be performed on stage by actors.

e Unlike a poem or a story, a play is primarily built upon dialogue and stage action.

o Early Arabic societies valued oral expression, which later influenced the development of
plays.

e Anplayisboth awritten text and a performed art.

Part 1.2

e Dramatic expression in Arabic tradition arose from oral storytelling, ritual performances,
and festive gatherings.

e Poetry, music, and dance were classical art forms that influenced the Arabic play.

o Poetry contributed rhythm and imagery, shaping dialogue in plays.

o Cultural exchange with Greek and Persian traditions played a role in shaping early Arabic
plays.

o Early Arabic plays were often performed orally rather than written.

Part 1.3

e Storytelling, shadow plays, and religious performances contributed to the growth of Arabic
plays during the medieval period.

e Therenaissance period influenced Arabic plays by introducing more complex plots,
characterisation, and symbolic elements.

e European theatre influenced Arabic plays in the 19th century.

o Themes such as nationalism, social justice, and identity were explored in Arabic plays
during the 20th century.

e | Contemporary Arabic plays serve as a bridge between heritage and innovation.

Part1.4
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e Plays contribute to the preservation of cultural heritage and the transmission of collective
memory.

o Plays are useful for literary analysis and education because they combine dialogue,
characterisation, and symbolism.

e Plays highlight social issues such as justice, freedom, and identity.

e Plays integrate language, movement, and symbolism to create powerful performances.

e Plays are considered socially relevant for addressing societal issues and artistically

relevant for their creative qualities.

References and Attributions [Series 1]

General References

e Badawi, M. M. (1988). Modern Arabic drama in Egypt. Cambridge University Press.

e Allen, R. (2000). An introduction to Arabic literature. Cambridge University Press.

e Moreh, S. (1992). Studies in.modern Arabic drama. Brill.

e Open Educational Resources (OER) consulted for illustration suggestions: OER Commons,

Wikimedia Commons, and OpenStax resources.

Illustration Attributions

Figure 1.1: Elements of a play in Arabic literature

e | Al-generated using Copilot graphic tool.
¢  Prompt: “Create a simple diagram showing three interconnected circles labelled Text,
Performance, Audience to represent the structure of a play.”

e | Suggested OER search string: “diagram elements of a play OER”.

Table 1.1: Distinction between play, poem, and story

¢ Al-generated table structure.
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e Prompt: “Create a table comparing play, poem, and story with columns for form, purpose,
and mode of delivery.”

o Suggested OER search string: “comparison play poem story Arabic literature OER”.
Box 1.1: Early influences on Arabic play

e Al-generated summary box.
e Prompt: “Create a text box summarising early Arabic cultural practices such as storytelling,
poetry recitation, and ritual performance that influenced the play.”

e Suggested OER search string: “early Arabic theatre traditions OER”.
Figure 1.2: Emergence of dramatic expression in Arabic tradition

e Al-generated diagram.
o Prompt: “Create a diagram showing arrows from oral storytelling, ritual performance, and
festive gatherings leading to structured Arabic drama.”

o Suggested OER search string: “Arabic oral storytelling to drama OER diagram”.
Plate 1.1: Classical Arabic art influencing dramatic performance

o Suggested OER source: Wikimedia Commons (Arabic poetry recitation and musical
performance).

e Al prompt: “Generate an artistic illustration of an Arabic poet reciting with musicians and
dancers.ina cultural setting.”

e Suggested OER search string: “Arabic poetry recitation music dance performance OER

image”.
Box 1.2: Early examples of Arabic plays

e  Al-generated summary box.
o Prompt: “Create a text box summarising early Arabic plays, noting oral performance,
improvisation, and cultural influences from Greek and Persian traditions.”

e Suggested OER search string: “early Arabic plays cultural influences OER”.

Figure 1.3: Growth of Arabic plays during medieval and renaissance periods
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Al-generated timeline diagram.

Prompt: “Create a timeline diagram showing medieval Arabic storytelling, shadow plays,
and renaissance literary developments leading to structured plays.”

Suggested OER search string: “timeline medieval renaissance Arabic play development

OER”.

Plate 1.2: Modernisation of Arabic plays in the 19th and 20th centuries

Suggested OER source: Wikimedia Commons (early Arabic theatre photographs).
Al prompt: “Generate an illustration of an early 20th-century Arabic stage performance with
actors in traditional attire.”

Suggested OER search string: “early Arabic theatre 20th century OER image”.

Box 1.3: Contemporary Arabic playwriting and performance

Al-generated summary box.
Prompt: “Create a text box summarising contemporary Arabic playwrights, highlighting
themes of migration, identity, and political change.”

Suggested OER search string: “contemporary Arabic playwrights themes OER”.

Figure 1.4: Role of plays in cultural identity

Al-generated diagram.
Prompt:“Create a diagram with three circles labelled Plays, Cultural Identity, Collective
Memory, showing their overlap.”

Suggested OER search string: “diagram cultural identity Arabic plays OER”.

Table 1.2: Contribution of plays to literature and education

Al-generated table structure.
Prompt: “Create a table with two columns: Plays as Artistic Works, Plays as Educational
Resources, listing features under each.”

Suggested OER search string: “plays in education Arabic literature OER table”.

Box 1.4: Social and artistic relevance of Arabic plays
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e Al-generated summary box.

Prompt: “Create a text box summarising examples of Arabic plays that addressed social

issues such as justice and freedom.”

Suggested OER search string: “Arabic plays social issues justice freedom OER”.
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Series 2: Characteristics of a Play in Arabic

Literature

2.1 Structural Elements of the Arabic Play

e 2.1.1 Dialogue and characterisation
e 2.1.2 Plot and conflict
e 2.1.3 Setting and stage directions

2.2 Thematic Features of the Arabic Play

e 2.2.1 Social and cultural themes
e 2.2.2 Political and historical themes

e 2.2.3 Moral and philosophical themes
2.3 Stylistic Devices in Arabic Playwriting

e 2.3.1 Use of symbolism and imagery
e 2.3.2 Rhythm and language style
e 2.3.3 Integration of poetry and prose

2.4 Performance and Audience Engagement

e 2.4.1 Role of actors and performance techniques
e 2.4.2 Audience participation and reception

e | 2.43 Modern adaptations and innovations
Introduction

In the last Series, we explored the definition and historical development of the Arabic play,
tracing its origins, growth, and significance in literature and society. Having established this
foundation, it is now important to examine the distinctive features that make the Arabic play a

unique literary and cultural form. Understanding these characteristics will help you appreciate
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how plays are constructed, how they convey meaning, and how they engage audiences both

textually and performatively.

The aim of this Series is to introduce you to the key characteristics of the Arabic play and to
equip you with the ability to identify, analyse, and evaluate its structural, thematic, stylistic, and

performative elements.

We shall commence this Series by examining the structural elements of the Arabic play, focusing
on dialogue, plot, and setting. Next, we will explore its thematic features; considering how
social, political, and moral issues are dramatised. Following that, we will analyse stylistic
devices such as symbolism, rhythm, and the blending of poetry and prose. Finally, we will
conclude by looking at performance and audience engagement, highlighting the role of actors,

audience participation, and modern innovations in staging.

Series Learning Outcomes

Series 2: Key Characteristics of the Arabic Play
Upon completing this Series, you should be able to:

e SLO 2.1 define the structural elements of the Arabic play, including dialogue, plot, and setting.

e SLO 2:2 explain how characterisation and conflict contribute to the dramatic structure of Arabic
plays.

e ( SLO 2.3 analyse thematic features of Arabic plays, focusing on social, political, and moral issues.

e SLO 2.4 evaluate the use of stylistic devices such as symbolism, rhythm, and the blending of
poetry and prose in Arabic playwriting.

e SLO 2.5 demonstrate how performance techniques and actor roles shape the delivery of Arabic
plays.

e SLO 2.6 assess the ways in which audience participation and reception influence the impact of
Arabic plays.

e SLO 2.7 appraise modern adaptations and innovations in Arabic theatre that enhance engagement

and relevance.
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2.1 Structural Elements Of The Arabic Play (dz_all 4 el 43 ol jualiall)

2.1.1 Dialogue and characterisation

The dialogue (L'$>) in a play refers to the spoken words exchanged between characters,/It is the
primary medium through which ideas, emotions, and conflicts are conveyed. In Arabic plays,

dialogue often reflects cultural nuances, poetic rhythm, and social realities.

Characterisation (“lwaidll £l is the process of creating and developing characters within a
play. Characters may represent individuals, social groups, or symbolic figures, and their
interactions drive the plot forward. Strong characterisation ensures that audiences can connect

with the play’s themes and conflicts.

Fill in the blank: Dialogue is the primary medium through which , emotions, and conflicts

are conveyed.

A AU
Dynamics of lrabic Plays: Interconnected Elements

e

Lol

\ DIALOGUE
‘«:«; Ole=d)) 4

Reveals & Defined b’% > vaences & Reflects

Drives & Shape
E‘/’ rives apes
4, : B —
| CHARACTERISATION J = —D M S\ PLOT DEVELOPMENT J
g “”))/3 . j (S5sD) g
: w Drives & Shapes >

Showing the reciprocal relationship where each element influences and is influenced by
the others in the structure of Arabic theatrical works.

Figure 2.1: Dialogue and characterisation in Arabic plays
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2.1.2 Plot and conflict

The plot (4%al) is the sequence of events that make up the story of a play. It provides structure

and coherence, guiding the audience through the beginning, middle, and end.

Conflict (8) V) is the tension or struggle between opposing forces within the play. It may be

internal (within a character) or external (between characters or social forces). Conflict is essential

because it creates drama and keeps the audience engaged.

Fill in the blank: Conflict may be internal, within a character, or

social forces.

, between characters or

Internal Conflict

External Conflict

In Tawfiq al-Hakim’s A&l al-Kahf (The People of the
Cave), characters struggle with the clash between
faith and doubt, and the disorientation of waking ina

new cra.

The same play shows conflict between the
sleepers and the ruling authorities of the new

time, who see them as a threat to social order.

In Saadallah Wannous’s The King is the King, the
protagonist wrestles with identity and the corrupting

nature of power when he suddenly becomes king.

The external conflict arises between the people
and the oppressive monarchy, highlighting

class struggle and political tyranny.

In Alfred Farag’s Sulayman al-Halabi, the hero faces
inner turmoil about sacrificing his life for national

liberation.

The external conflict is between Sulayman and

the French colonial forces occupying Egypt.

In Tawfiq al-Hakim’s Shahrazad, Shahrazad
struggles with love versus duty, torn between

personal desire and herrole as storyteller.

The external conflict is between Shahrazad and
King Shahryar, who threatens her life if she

fails to entertain him.

In Yusuf Idris’s Farah (Joy), characters grapple with
poverty, despair, and moral choices in a harsh social

reality.

The external conflict is between the
marginalized poor and the oppressive

social/economic structures around them.

Table 2.1: Types of conflict in Arabic plays
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2.1.3 Setting and stage directions

The setting (a9 Osall) refers to the time and place in which the play’s action occurs. It
provides context and atmosphere, helping the audience understand the environment in which

characters interact.

Stage directions (4> ywal) Gilaslaill) are written instructions in the script that guide actors and
directors on movement, gestures, and positioning. They ensure that the performance aligns with

the playwright’s vision and enhances the audience’s experience.

Fill in the blank: Stage directions are written instructions that guide and directors on

movement and positioning.

Plate 2.1: Setting and stage directions in Arabic plays

Pilot questions 2.1

1. Whatrole does dialogue play in Arabic drama?

2. How does characterisation help audiences connect with the play?
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3. What s the difference between internal and external conflict?
4. Fillin the blank: The plot provides and coherence to the play.

5. Why are stage directions important in performance?

2.2 Thematic Features Of The Arabic Play (dx_all s yuall die sia sall @l

2.2.1 Social and cultural themes

One of the most prominent features of Arabic plays is their focus on social themes ( <\ g sl
delia¥)), which deal with issues such as family, tradition, justice, and community life. These

themes allow playwrights to reflect everyday realities and challenge social norms.

Closely related are cultural themes (&3l cie gz 5all), which highlight identity, heritage, and
collective memory. Plays often dramatise cultural practices, values, and rituals, making them

powerful tools for preserving and transmitting culture.

Fill in the blank: Social themes in Atabic plays often deal with issues such as family, tradition,

, and community life.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



CULTURAL THEMES
(485 Llas)

”" OVERLAP
//IN ARABIC PLAYS
(a0 Ol bl ¢ S5

FAMILY HERITAGE & LINEAGE
(cauaidly 8V E513)
JUSTICE IN CULTURAL CONTEXT
(B! Glew § Dlusl)
IDENTITY & SOCIAL ROLES
(deslozo) HlgaVlg dsga)l)

TRADITION VS, MODERNITY,
\ (@101 Jslio Lzl

SOCIAL THEMES
(duslozz] LLaS)

HERITAGE

()

FAMILY
(8,Y)

IDENTITY

(45/1)

JUSTICE
(dlusd))

Figure 2.2: Social and cultural themes in Arabic plays
2.2.2 Political and historical themes

Arabic plays frequently explore political themes (dxsbsud) e g2 sall), addressing governance,
freedom, oppression, and reform. These plays often serve as subtle critiques of authority and

highlight the struggles.of ordinary people.

Equally importantare historical themes (43,1 &e g gall), which dramatise past events,
figures, and movements. By revisiting history, playwrights connect audiences with their heritage

and provide lessons for'contemporary society.

Fill in the blank: Political themes in Arabic plays often serve as subtle critiques of and

highlight the struggles of ordinary people.

Political Themes Historical Themes

Saadallah Wannous’s The King is the King

critiques authoritarianism, corruption, and the

manipulation of power.

Tawfiq al-Hakim’s Akl al-Kahf (The People of the
Cave) dramatizes the early Christian legend of the

Seven Sleepers, exploring faith across centuries.

-
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Yusuf Idris’s Farah (Joy) highlights class Alfred Farag’s Sulayman al-Halabi recounts the

struggle, poverty, and the political neglect of historical assassination of French general Kléber in

marginalized communities. Cairo, linking personal sacrifice to national
liberation.

Wannous’s The Adventure of the Head of Ali Ahmad Bakathir’s Omar portrays the life/of

Mamluk Jaber exposes political tyranny and Caliph Omar ibn al-Khattab, reflecting Islamic

the silencing of dissent in Arab societies. governance and justice.

Tawfiq al-Hakim’s Shahrazad uses allegory to | Wannous’s Historical Miniatures stages episodes
critique despotism and the abuse of power from Arab history to question cultural stagnation and

through the figure of King Shahryar. inspire renewal.

Alfred Farag’s The Barber of Baghdad satirizes | Najib al-Rihani’s plays often dramatize Egypt’s
bureaucracy and political hypocrisy in modern | colonial past and the struggle for independence.

Arab states.

Table 2.2: Political versus historicalthemes in Arabic plays
2.2.3 Moral and philosophical themes

Arabic plays also engage with moral themes. (423&Y) cle g 9all), which explore questions of
right and wrong, justice, and personal responsibility. These themes encourage audiences to

reflect on ethical dilemmas and societal values.

In addition, philosophical themes (&:iwlill cile g 3all) deal with deeper questions about
existence, freedom, destiny, and human purpose. Such plays often use symbolism and abstract

dialogue to provoke thought and discussion.

Fill‘in the blank: Moral themes in Arabic plays encourage audiences to reflect on

dilemmas and societal values.

Play Moral / Philosophical Focus

Tawfiq al-Hakim — Akl al-Kahf (The Faith versus doubt, human destiny, and the meaning of
People of the Cave) time.
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Tawfiq al-Hakim — Shahrazad Love versus duty, truth in storytelling, and the ethics of

desire.

Saadallah Wannous — The King is the King | Identity, corruption of power, and moral responsibility of

rulers.

Alfred Farag — Sulayman al-Halabi Sacrifice, patriotism, and the ethical weight of

assassination for liberation.

Ali Ahmad Bakathir — Omar Justice, leadership, and philosophical foundations of
governance.

Yusuf Idris — Farah (Joy) Poverty, morality, and ethical choices of the
marginalized.

Saadallah Wannous — Historical Miniatures | Cultural stagnation, renewal, and philesephical

reflections on progress.

Box 2.1: Examples of moral and philosophical themes in‘Arabic plays

Pilot questions 2.2

1. Whatis the difference between social'and cultural themes in Arabic plays?

2.
3.
4.
5.

How do political themes serve as critiques of authority?
Fillin the blank: Historical themes dramatise past , figures, and movements.
Why are moral themes important for audience reflection?

What kinds.of questions.do philosophical themes in Arabic plays explore?
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2.3 Stylistic Devices In Arabic Playwriting ( s _sal) 1S 8 4y L) <l 53y

L a))

2.3.1 Use of symbolism and imagery

Symbolism (4234.Y) refers to the use of objects, characters, or actions to represent deeper

meanings beyond their literal sense. In Arabic plays, symbolism often conveys cultural identity,

political critique, or moral lessons.

Imagery (3 i) is the use of descriptive language that appeals to the senses, creating vivid

mental pictures for the audience. Imagery in Arabic plays may draw on poetry, nature, or

religious references to enrich the dramatic experience.

Fill in the blank: Symbolism in Arabic plays often conveys cultural identity, political critique, or

lessons.

«.= (Personal & Collective)

[ @ Identity

j_ Politics ey
(Power & Governance)

[ LITERARY DEVICES ]

«  (Ethics & Values)
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» Poetry
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" ’ Nature
i (Flora, Fauna, Elements)
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| == (Divine & Sacred)

5 Morality ] .

Figure 2.3: Symbolism and imagery in Arabic playwriting
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2.3.2 Rhythm and language style

Rhythm (£4:¥') in Arabic plays refers to the flow and cadence of dialogue. It is often influenced
by poetry, which has historically shaped Arabic literature. Rhythm helps maintain audience

engagement and gives dialogue a musical quality.

Language style (¢ < sll)) refers to the choice of words, sentence structure, and tone used by
the playwright. In Arabic plays, language style may range from classical Arabi¢ (>=d) to

colloquial dialects (4xl=l'), depending on the intended audience and themes.

Fill in the blank: Rhythm in Arabic plays is often influenced by , which. has historically

shaped Arabic literature.

Classical Arabic Colloquial Arabic
Features: Elevated, formal language; rooted in Features: Everyday spoken language; closer to
Qur’anic and literary tradition; emphasizes the audience’s dialect; emphasizes realism,
universal themes and philosophical depth. humor, and social critique.

Tawfiq al-Hakim’s Akl al-Kahf (The People of the |\ Yusuf Idris’s Farah (Joy) — uses Egyptian
Cave) — explores faith, destiny, and time in a colloquial speech to depict poverty, morality, and

formal, literary register. social struggle.

Ali Ahmad Bakathir’s Omar — dramatizes the life | Najib al-Rihani’s comedic plays — employ

of Caliph Omar ibn al<Khattab with elevated Egyptian colloquial to satirize bureaucracy and
Classical Arabic. everyday life.

Saadallah Wannous’s Historical Miniatures — Alfred Farag’s The Barber of Baghdad — uses
blends Classical Arabic with philosophical colloquial dialogue to critique political hypocrisy
reflections on Arab history. and connect with popular audiences.

Classical Arabic often creates a sense of grandeur, | Colloquial Arabic creates immediacy, intimacy,

distance, and timelessness. and relatability for local audiences.

Table 2.3: Language styles in Arabic plays
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2.3.3 Integration of poetry and prose

Poetry (,~d)) has long been central to Arabic literature, and many plays incorporate poetic

verses to heighten emotional impact or emphasise key themes.

Prose (\Al) provides straightforward narration and dialogue, making plays accessible and clear.

The integration of poetry and prose allows playwrights to balance artistic beauty with practical

communication.

Fill in the blank: The integration of poetry and prose allows playwrights to balance artistic

beauty with communication.

Play

Use of Poetry & Prose

Tawfiq al-Hakim — Shahrazad

Blends lyrical, poetic dialogue with narrative prose to explore

love, truth, and storytelling.

Ali Ahmad Bakathir — Omar

Uses Qur’anic-style poetic passages alongside prose to

dramatize justice and leadership.

Saadallah Wannous — The King is the
King

Mixes satirical prose with poetic allegory to critique power and

identity.

Alfred Farag — Sulayman al-Halabi

Employs poetic monologues for patriotic fervor, balanced with

prose for historical realism.

Tawfiq al-Hakim — 4k! al-Kahf (The
People of the Cave)

Combines poetic reflections on time and destiny with prose

dialogue for dramatic clarity.

Yusuf Idris — Farah (Joy)

Integrates colloquial prose with poetic imagery to highlight

moral dilemmas of poverty and survival.

Box 2.2: Integration of poetry and prose in Arabic plays

Pilot questions 2.3

1. Whatis the role of symbolism in Arabic plays?
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Fillin the blank: Imagery in Arabic plays may draw on , hature, or religious references.
How does rhythm in dialogue enhance audience engagement?

What is the difference between classical Arabic and colloquial Arabic in playwriting?

o M 0N

Why do playwrights integrate poetry and prose in Arabic plays?

2.4 Performance And Audience Engagement (U seesl) Jeld s c\i‘ﬁ\)

2.4.1 Role of actors and performance techniques

The actor (Jiaal)) is the central figure in bringing a play to life. Through voice, movement, and

expression, actors embody the characters and communicate the playwright’s vision.

Performance techniques (333 <Li&) include gestures, tone, pacing, and improvisation. In
Arabic plays, these techniques often draw from traditional storytelling and cultural practices,

making performances distinctive and relatable.

Fill in the blank: Performance techniques include gestures, tone, pacing, and

Plate 2.2: Role of actors in Arabic plays
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2.4.2 Audience participation and reception

Audience participation (Ls¢ea 4S i) refers to the ways in which spectators engage with the
play, whether through emotional reactions, applause, or direct involvement in interactive

performances.

Reception (L) Al) is the interpretation and response of the audience to the play’s themes,
style, and performance. In Arabic theatre, reception is shaped by cultural values, social issues,

and the collective experience of watching a play.

Fill in the blank: Audience participation refers to the ways in which spectators.engage with the

play, whether through emotional reactions, applause, or nvolvement.
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Figure 2.4: Interaction between performance and audience reception
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2.4.3 Modern adaptations and innovations

Modern adaptations (sl &liusill) involve reinterpreting classical Arabic plays or themes to

suit contemporary contexts. This may include updating language, staging, or themes to resonate

with modern audiences.

Innovations (</_J<5Y)) in Arabic theatre include multimedia integration, experimental staging,

and blending traditional forms with global techniques. These innovations ensure that Arabic

plays remain relevant and engaging in today’s world.

Fill in the blank: Modern adaptations may include updating language, staging; or to

resonate with modern audiences.

Play / Adaptation

ModernInnovation

Saadallah Wannous — Rituals of Signs and

Transformations

Incorporates symbolic staging, lighting effects, and
multimedia projections to intensify psychological

conflict:

Jawad al-Assadi — Baghdadi Bathhouse

Uses. video projections and soundscapes to evoke war-

torn Baghdad and blend realism with surreal imagery.

Sulayman al-Bassam — The A/-Hamlet

Summit

A modern Arab adaptation of Shakespeare’s Hamlet,
employing multimedia, political satire, and

contemporary Arab dialects.

Nabil al-Maleh — The Tragedy of Hamlet,
Prince of Denmark (Arabic adaptation)

Integrates film clips and live performance to merge

cinematic and theatrical storytelling.

Ali Ahmad Bakathir — Modern adaptations of

historical plays

Re-staged with digital backdrops and multimedia to
connect classical Islamic themes with contemporary

audiences.

Contemporary Arab theatre festivals (e.g.,
Cairo International Festival for Experimental

Theatre)

Showcase plays using interactive screens, digital
scenography, and live-streaming elements to engage

global audiences.

Box 2.3: Modern adaptations and innovations in Arabic theatre
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Pilot questions 2.4

1. What role do actors play in bringing Arabic plays to life?
Fillin the blank: Performance techniques include gestures, tone, pacing, and
How does audience participation differ from audience reception?

Why are modern adaptations important for Arabic theatre today?

o M 0N

Fillin the blank: Innovations in Arabic theatre include multimedia integration, experimental

staging, and blending forms with global techniques.

Series Summary

This Series has focused on the key characteristics of the Arabic play, building on the historical
foundations explored earlier and guiding you towards a deeper appreciation of its structure,
themes, style, and performance. Its purpose has been to highlight how Arabic plays are crafted
and how they function as both literary works and cultural expressions, ensuring that you can

recognise their distinctive features and evaluate their relevance.

We began by examining the structural elements of the Arabic play, including dialogue,
characterisation, plot, conflict; and setting. We then moved on to thematic features, where social,
cultural, political; historical, moral, and philosophical concerns were explored. Following that,
we analysed stylistic devices such as symbolism, imagery, rhythm, and the integration of poetry
and prose. Finally, we considered performance and audience engagement, focusing on the role of
actors, audience participation, and modern innovations. By completing this Series, you should
now be able to define and explain the structural elements of Arabic plays, analyse their thematic
concerns, evaluate stylistic devices, and assess how performance and audience reception shape

their impact, as outlined in the Series Learning Outcomes (SLOs).
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Glossary of Terms

e Actor (Jiaall) — A person who performs a role in a play, using voice, movement, and
expression to bring characters to life.

« Audience participation (Us¢=> 4S L&) — The ways in which spectators engage with a
play, such as through reactions, applause, or direct involvement.

o Characterisation (<\waidll ¢Uy) — The process of creating and developing characters in a
play, showing their traits, motivations, and relationships.

o Conflict (g »al) — The struggle between opposing forces in a play, which/may be
internal (within a character) or external (between characters or groups).

o Dialogue (J'sad)) — The spoken words exchanged between characters in a play, used to
express ideas, emotions, and conflicts.

o Imagery (4 »ns<aill) — Descriptive language that appeals to the senses, creating vivid
mental pictures for the audience.

« Language style (s < sllt) — The choice of words, tone, and sentence structure used
in a play, which may be classical Arabic or colloquial dialects.

« Modern adaptations (&l @liusili) — Reinterpretations of classical plays or themes
updated to suit contemporary audiences and contexts.

« Performance techniques (53 ©Li&) — Methods used by actors to enhance their
performance, including gestures, tone, pacing, and improvisation.

« Philosophical themes (44«18} cle g gall) — Themes in plays that explore deep questions
about existence, freedom, destiny, and human purpose.

« [ Plot (“%:all)—The sequence of events that form the story of a play, providing structure
and coherence.

o Poetry (<)) — Verses used in plays to heighten emotional impact and emphasise
themes, often integrated with prose.

o Prose (Aill) — Straightforward language used for narration and dialogue in plays, making
them accessible and clear.

o Reception (Lsgaal) AL — The interpretation and response of the audience to a play’s

themes, style, and performance.
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e Rhythm (¢&¥)) — The flow and cadence of dialogue in a play, often influenced by poetry
and used to engage audiences.

o Setting (¢l s (\all) — The time and place in which the action of a play occurs,
providing context and atmosphere.

« Social themes (&sWia¥) cle gagall) — Themes in plays that address issues such as family,
tradition, justice, and community life.

« Stage directions (4 sall Cladaill) — Written instructions in a script that guide actors and
directors on movement, gestures, and positioning.

« Symbolism (%) — The use of objects, characters, or actions to represent deeper

meanings beyond their literal sense.
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Concept Check Questions [Series 2]
Objective Questions

1. Define the term dialogue (J)s>') in the context of Arabic plays. (Linked to SLO 2.1)

2. Identify one difference between internal conflict (A3 g) »all) and external conflict () <))
> ) in Arabic plays. (Linked to SLO 2.2)

3. Which type of theme in Arabic plays addresses issues such as family, tradition; and justice?
(Linked to SLO 2.3)

4. Fill in the blank: Symbolism (43« in Arabic plays often conveys cultural identity; political
critique, or  lessons. (Linked to SLO 2.4)

5. Which performance element ensures that actors follow the playwright’s vision through written

instructions? (Linked to SLO 2.5)

Short-Answer Questions

6. Explain how characterisation (<\aiddl ¢l helps audiences connect with the themes of Arabic
plays. (Linked to SLO 2.2)

7. Describe how political themes (&) <8 g 5all) in Arabic plays can serve as critiques of
authority. (Linked to SLO 2.3)

8. Analyse therole of rhythm (¢4¥)) in Arabic dialogue and how it enhances audience
engagement.{(Linked to SLO-2:4)

9. Evaluate the importance of audience reception (Js¢>) Al in shaping the impact of Arabic
plays. (Linked to SLO 2.6)

Long-Answer Questions

10. Discuss the structural and thematic features of Arabic plays, highlighting how they work together
to create meaning. (Linked to SLO 2.1, SLO 2.2, SLO 2.3)
11. Assess the stylistic devices and performance techniques that make Arabic plays distinctive, with

examples of their impact on audiences. (Linked to SLO 2.4, SLO 2.5, SLO 2.6, SLO 2.7)
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Answers to Concept Check Questions [Series 2]
Objective Questions

1. Dialogue is the spoken exchange between characters that conveys ideas, emotions, and conflicts.

2. Internal conflict occurs within a character, while external conflict occurs between characters or
social forces.

3. Social themes.

4. Moral lessons.

5. Stage directions (A _psall Cilaglaill),

Short-Answer Questions

6. Characterisation helps audiences connect by presenting relatable characters whose struggles reflect
broader themes.

7. Political themes critique authority by dramatising eppression, governance, and reform, often
highlighting ordinary people’s struggles.

8. Rhythm gives dialogue a musical quality, influenced by poetry, which sustains audience attention and
emotional engagement.

9. Audience reception determines-how themes and performances are interpreted, shaping the play’s

cultural and social impact.

Long-Answer Questions

10. Basic response:
Structural features such as dialogue, characterisation, plot, and conflict provide the framework of
Arabic plays. Thematic features, including social, cultural, political, and moral concerns, give

depth and meaning. Together, they ensure plays are coherent and relevant to audiences.

Value-added response:
Outstanding learners may add that structural and thematic features interact dynamically. For example,

dialogue not only advances the plot but also conveys thematic concerns like justice or identity. Plays
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often use conflict to dramatise social issues, while settings contextualise themes historically or culturally.

This interplay makes Arabic plays both artistic and socially significant.

11. Basic response:
Stylistic devices such as symbolism, imagery, rhythm, and the integration of poetry and prose
enrich Arabic plays. Performance techniques, including gestures, tone, and improvisation, ensure

effective delivery. Together, they make plays distinctive and engaging.

Value-added response:

Outstanding learners may add that stylistic devices and performance techniques also reflect cultural
heritage and modern innovation. For instance, symbolism may critique political realities, while rhythm
rooted in poetry connects plays to Arabic literary traditions. Modern adaptations, multimedia staging, and
interactive audience participation further enhance relevance, ensuring Arabic plays remain impactful in

contemporary society.
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Answers to Pilot Questions [Series 2]

Part 2.1 Structural Elements of the Arabic Play

e Dialogue conveys ideas, emotions, and conflicts.

e Characterisation helps audiences connect with themes by presenting relatable characters.

o Internal conflict occurs within a character, while external conflict occurs betweén characters or
social forces.

e The plot provides structure and coherence to the play.

e Stage directions guide actors and directors on movement and positioning:
Part 2.2 Thematic Features of the Arabic Play

e Social themes deal with family, tradition, justice, and.community life, while cultural themes
highlight identity and heritage.

¢ Political themes critique authority’by dramatising governance, oppression, and reform.

¢ Historical themes dramatise past events, figures, and movements.

¢ Moral themes encourage reflection.on ethical dilemmas and societal values.

e Philosophical themes explore-questions about existence, freedom, destiny, and human purpose.
Part 2.3 Stylistic Devices in Arabic Playwriting

¢ Symbolism represents deeper meanings such as cultural identity, politics, or morality.

e Imagery creates vivid mental pictures using descriptive language drawn from poetry, nature, or
religion.

¢ Rhythm in dialogue is influenced by poetry and enhances audience engagement.

e | Classical Arabic provides formality and tradition, while colloquial Arabic makes plays accessible
and relatable.

e Theintegration of poetry and prose balances artistic beauty with clear communication.
Part 2.4 Performance and Audience Engagement

e Actors embody characters and communicate the playwright’s vision through voice, movement,
and expression.

e Performance techniques include gestures, tone, pacing, and improvisation.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



e Audience participation involves emotional reactions, applause, or direct involvement.

¢ Audience reception refers to how spectators interpret and respond to the play’s themes and
performance.

e Modern adaptations update language, staging, or themes to suit contemporary contexts.

e Innovations include multimedia integration, experimental staging, and blending traditional forms

with global techniques.
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Illustration Attributions

Figure 2.1: Dialogue and characterisation in Arabic plays

e Al-generated using Copilot graphic tool.

e Prompt: “Create a diagram with arrows linking dialogue, characterisation, and plot development
in Arabic plays.”

e Suggested OER search string: ‘‘Arabic play dialogue characterisation diagram OER”.

Table 2.1: Types of conflict in Arabic plays

e Al-generated table structure.

e Prompt: “Create a table with two columns: Internal Conflict and External Conflict, listing
examples for Arabic plays.”

e Suggested OER search string: “internal external conflict Arabic play OER table”.

Plate 2.1: Setting and stage directions in Arabic plays

o Suggested OER source: Wikimedia Commons (traditional Arabic stage images).
e Al prompt: “Generate an illustration of a traditional Arabic stage performance with actors
following stage directions.”

e Suggested OER search string: “Arabic theatre stage directions OER image”.
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Figure 2.2: Social and cultural themes in Arabic plays

e Al-generated diagram.

e Prompt: “Create a Venn diagram showing overlap between social themes (family, justice) and

cultural themes (heritage, identity) in Arabic plays.”
e Suggested OER search string: “Arabic play social cultural themes diagram OER”.

Table 2.2: Political versus historical themes in Arabic plays

e Al-generated table structure.
e Prompt: “Create a table with two columns: Political Themes and Historical Themes, listing
examples relevant to Arabic plays.”

¢ Suggested OER search string: “political historical themes/Arabic plays OER table”.

Box 2.1: Examples of moral and philosophical themes in Arabic plays

e Al-generated summary box.
e Prompt: “Create a text box listing examples of Arabic plays that explore moral dilemmas and
philosophical questions.”

¢ Suggested OER search string: “‘Arabic plays moral philosophical themes OER examples”.

Figure 2.3: Symbolism and imagery in Arabic playwriting

e Al-generated diagram.

e Prompt: “Create a diagram with two branches: Symbolism (identity, politics, morality) and
Imagery (poetry, nature; religion).”

¢ Suggested OER search string: “symbolism imagery Arabic plays diagram OER”.

Table 2.3: Language styles in Arabic plays

e . Al-generated table structure.
e  Prompt: “Create a table with two columns: Classical Arabic and Colloquial Arabic, listing
features and examples in plays.”

o Suggested OER search string: “classical colloquial Arabic playwriting OER table”.

Box 2.2: Integration of poetry and prose in Arabic plays
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e Al-generated summary box.

e Prompt: “Create a text box listing examples of Arabic plays that use both poetry and prose
effectively.”

o Suggested OER search string: “Arabic plays poetry prose integration OER examples”.

Plate 2.2: Role of actors in Arabic plays

e Suggested OER source: Wikimedia Commons (Arabic theatre performance images).
e Al prompt: “Generate an illustration of Arabic actors performing on stage using expressive
gestures and traditional techniques.”

e Suggested OER search string: “Arabic theatre actors performance OER image”.

Figure 2.4: Interaction between performance and audience reception

e Al-generated diagram.
e Prompt: “Create a diagram showing arrows between performance, audience participation, and
reception in Arabic plays.”

e Suggested OER search string: “Arabic play audience participation reception diagram OER”.

Box 2.3: Modern adaptations and innovations in.Arabic theatre

e Al-generated summary box.
e Prompt: “Create a text box listing examples of modern adaptations and innovations in Arabic
plays, such as multimedia staging.”

e Suggested OER search string: “modern Arabic theatre adaptations innovations OER examples”.
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Series 3: Components and Elements of a Play

3.1 Structural components of a play

e 3.1.1 Exposition and introduction
e 3.1.2 Rising action and climax

e 3.1.3 Falling action and resolution
3.2 Dramatic elements of a play

e 3.2.1 Theme and message
e 3.2.2 Characters and roles

e 3.2.3 Dialogue and monologue
3.3 Technical elements of a play

e 3.3.1 Stage setting and props
e 3.3.2 Lighting and sound

e 3.3.3 Costumes and makeup
3.4 Artistic elements of a play

e 3.4.1 Symbolism and imagery
e 3.4.2 Rhythm and pacing

e 3.4.3 Audience engagement and dramatic effect

Introduction

In the last Series, we explored the characteristics of the Arabic play, focusing on its structure,
themes, stylistic devices, and performance. Having understood what makes a play distinctive, it

1s now essential to examine its core components and elements. These are the building blocks that
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give a play coherence, artistic depth, and technical precision. By studying them, you will gain a
clearer picture of how plays are constructed and how each part contributes to the overall

dramatic effect.

The aim of this Series is to introduce you to the fundamental components and elements of a play
and to equip you with the ability to identify, describe, and evaluate how they function together to

create meaning and impact.

We shall commence this Series by examining the structural components of a play, including
exposition, rising action, climax, and resolution. Next, we will move on to dramatic elements
such as theme, characters, and dialogue. Following that, we will consider technical elements like
stage setting, lighting, sound, costumes, and makeup. Finally, we will wrap up by exploring
artistic elements such as symbolism, rhythm, pacing, and audience engagement, bringing the

Series to a close with a holistic view of how plays achieve their dramatic power.

Series Learning Outcomes

Series 3: Core Elements of a Play
Upon completing this Series, you should be able to:

e SLO 3.1 define the structural components of a play, including exposition, rising action, climax,
and resolution.

e [ SLO 3.2 explain how dramatic elements such as theme, characters, and dialogue contribute to
meaning in a play.

e SLO 3.3 analyse the role of technical elements, including stage setting, lighting, sound, costumes,
and makeup, in shaping performance.

e  SLO 3.4 evaluate artistic elements such as symbolism, rhythm, pacing, and audience engagement
in enhancing dramatic effect.

e SLO 3.5 describe how exposition introduces the background and sets the stage for the unfolding
plot.

¢ SLO 3.6 demonstrate how rising action builds tension and leads to the climax of a play.
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e SLO 3.7 distinguish between dialogue and monologue, showing their different functions in
dramatic storytelling.

e SLO 3.8 assess the impact of stage setting and props on audience perception and dramatic
atmosphere.

e SLO 3.9 apply knowledge of costumes and makeup to explain how they support characterisation
and authenticity.

e SLO 3.10 interpret the use of symbolism and imagery in selected Arabic plays toteveal deeper
meanings.

e SLO 3.11 evaluate how rhythm and pacing influence audience engagement and dramatic effect.

e SLO 3.12 appraise the integration of artistic, technical, and dramatic elements in creating a

cohesive performance.

3.1 Structural Components Of A Play (4 yualldy il G ¢Sl

3.1.1 Exposition and introduction

The exposition (4e3iall) is the opening section of a play where background information is
provided. It introduces the setting, characters, and initial situation, helping the audience

understand the context before the main action begins.

The introduction (¢l sets the tone of the play and prepares the audience for the unfolding

drama. It may include hints of conflict or themes that will be developed later.

Fill in'the blank: The exposition introduces the setting, characters, and situation of the

play.
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THEATRICAL STRUCTURE: A PROGRESSION OF DRAMATIC STAGES

/7/ MAIN ACTION

— (The Struggle)
U |N(TRODUCTIO)N e
The Catalyst Ttton
EXPOSITION s Turring EoUE ontie
(The Setup) Conflict Emergges, The "'Hook")
)

(Rising Struggle, Conflict,

(Inciting Incident, Conflict
onflict Intensifies)

(Setting the Scene,
Emerges, The “Hook")

Background Info,
Character Introductions)

FLOW OF NARRATIVE INTENSITY

Figure 3.1: Exposition and introduction in-a play
3.1.2 Rising action and climax

The rising action (&)%) s=Lad) refers to the series of events that build tension and develop the

conflict. It keeps the audience engaged by gradually increasing suspense and complexity.

The elimax (55,4) is the turning point of the play, where the main conflict reaches its highest

intensity. It is often the most dramatic moment, leading to a resolution.

Fill in the blank: The climax is the turning point of the play where the main reaches its

highest intensity.

Rising Action Climax

Features: Builds tension, introduces complications,

develops characters, and escalates conflicts.

Features: The turning point of the play,
highest emotional intensity, decisive

confrontation, or revelation.

In Tawfiq al-Hakim’s A&l al-Kahf (The People of the
Cave), the rising action unfolds as the sleepers awaken

and struggle to understand the new world.

The climax occurs when they realize they
no longer belong to their time, facing

existential despair.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS




In Saadallah Wannous’s The King is the King, rising
action develops as the common man is suddenly made

king, testing his morality and identity.

The climax is reached when he succumbs to
corruption, proving the cyclical nature of

tyranny.

In Alfred Farag’s Sulayman al-Halabi, rising action
builds as Sulayman debates his duty to his nation versus

his personal safety.

The climax is his assassination of General

Kléber, a decisive act of sacrifice.

In Yusuf Idris’s Farah (Joy), rising action shows the
struggles of marginalized characters against poverty and

injustice.

The climax erupts when desperation leads
to irreversible moral choices, exposing the

human cost of oppression.

In Tawfiq al-Hakim’s Shahrazad, rising action develops
through Shahrazad’s storytelling and her emotional
conflict with King Shahryar.

The climax comes when truth and love
collide, forcing a resolution between

survival and desire.

Table 3.1: Rising action versus climax in a play

3.1.3 Falling action and resolution

The falling action (&)2aY) )13l occurs after the climax, showing the consequences of the

turning point. It leads the audience towards closure by resolving secondary conflicts and calming

the tension.

The resolution (A&, also called denouement, is the conclusion of the play. It ties up loose

ends and provides a sense of closure, whether happy, tragic, or open-ended.

Fill in'the blank: The resolution provides a sense of by tying up loose ends in the play.
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Plate 3.1: Falling action and resolution in a play

Pilot questions 3.1

2.
3.
4.
5.
6.

What is the purpose of exposition in a play?

Fillin the blank: The introduction setsthe _ of the play.
How does rising action build tension for the audience?

What makes the climax the most dramatic momentin a play?
Fillin the blank: Falling action showsthe ______ of the climax.

Why is resolution important for audience satisfaction?
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3.2 Dramatic Elements Of A Play (4 el 4l joll jualiall)

3.2.1 Theme and message

The theme (g s<254Y) of a play is its central idea or underlying message. It represents the
playwright’s perspective on human experience, society, or morality. Themes can be universal,

such as love, justice, or conflict, or specific to cultural and historical contexts.

The message (Al ) is the lesson or insight that the audience takes away from the play. While
the theme provides the foundation, the message is the practical or emotional impact on the

audience.

Fill in the blank: The theme of a play represents the playwright’sperspective on human

experience, society, or

MESSAGE (OUTCOME)

Moral of the Story, Takeaway, The “So What?” for the Audience.

|

|

Figure 3.2: Theme and message in dramatic structure

-

s NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



3.2.2 Characters and roles

Characters (<lwai-dl)) are the individuals who carry out the action of the play. They may be
protagonists, antagonists, or supporting figures, each contributing to the development of the plot

and themes.

Roles (J'3¥) refer to the functions characters perform within the play. For example, a
protagonist drives the story forward, while an antagonist creates conflict. Roles can also be

symbolic, representing larger social or cultural forces.

Fill in the blank: A protagonist drives the story forward, while an creates conflict.
Character Type Role & Examples
Protagonist Central figure driving the story. Example: Sulayman in Alfred Farag’s Sulayman

al-Halabi, who embodies sacrifice and patriotism.

Antagonist Opposes the protagonist, creating conflict. Example: King Shahryar in Tawfiq al-

Hakim’s Shahrazad, representing tyranny and desire.

Tragic Hero A noble character with a fatal flaw. Example: the sleeper characters in A4l al-Kahf
(The People of the Cave), torn between faith and despair.

Comic Figure Provides humor and social critique. Example: Najib al-Rihani’s satirical

characters, who expose hypocrisy in Egyptian society.

Symbolic Represents abstract ideas or philosophies. Example: Shahrazad herself,
Character symbolizing wisdom, resilience, and the power of storytelling.

Supporting Enhances the main conflict or theme. Example: secondary figures in Saadallah
Character Wannous’s The King is the King, who highlight the cyclical nature of power.

Table 3.2: Characters and roles in a play

3.2.3 Dialogue and monologue

Dialogue (L's) is the spoken exchange between two or more characters. It reveals personality,

advances the plot, and conveys themes. Effective dialogue is natural, purposeful, and engaging.
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Monologue (z 55 s4)) is a speech delivered by a single character, often revealing inner thoughts,
emotions, or motivations. Monologues provide depth to characterisation and allow the audience

to connect with the character’s perspective.

Fill in the blank: Dialogue advances the plot and conveys themes, while a monologue reveals a

character’s thoughts.

Plate 3.2: Dialogue and monologue in performance

Pilot questions:3.2

1. What isthe difference between a theme and a message in a play?
Fillin'the blank: A protagonist drives the story forward, while an creates conflict.
How do characters and their roles contribute to the development of themes?

Whyis dialogue important in dramatic storytelling?

o &y « 4p

Fillin the blank: A monologue reveals a character’s thoughts and emotions.
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3.3 Technical Elements Of A Play (4 el 40811 jaliall)

3.3.1 Stage setting and props

The stage setting (> all Js83al) refers to the physical environment in which the play’s action
takes place. It includes scenery, furniture, and spatial arrangements that establish the mood and

context.

Props (4 el & 33¥1) are movable objects used by actors during performance. They help make
the action realistic and support the storytelling. Props can beSymbolic, practical, or decorative,

depending on their role in the play.

Fill in the blank: Stage setting establishes the mood and context, while props make the action

and believable.

STAGE SETTING PROPS

(ENVIRONMENT) (MOVABLE OBJECTS)

Fixed Background

P lel
/ Olable tiTs Actor’s Tools

it
LY oyl

T

Interactive
Elements

DISTINCTION § Y

IN USE

N

Immersive

Context Scenery

Diagram illustrating the functional difference between fixed setting and manipulable props in theateR

Figure 3.3: Stage setting and props in a play

-
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3.3.2 Lighting and sound

Lighting (4 el 35LaY)) is the use of light to create atmosphere, highlight action, and direct

audience attention. It can symbolise mood, time of day, or emotional tone.

Sound (& sall &l i3l includes music, effects, and vocal amplification. Sound enhances

realism, builds tension, and supports dramatic impact. Together, lighting and sound are crucial

for shaping the sensory experience of the audience.

Fill in the blank: Lighting directs audience attention, while sound enhances

dramatic impact.

and supports

Lighting

Sound

Functions: Sets mood and atmosphere;
highlights characters or objects; indicates time of

day; creates symbolic meaning.

Functions: Enhances mood; establishes setting;
signals transitions; emphasizes dramatic tension;

suppotts realism.

Example: In Tawfiq al-Hakim’s Shahrazad,
lighting shifts between warm and cold tones to

reflect emotional conflict.

Example: In Saadallah Wannous’s The King is the
King, drumbeats and crowd sounds emphasize

political tension and satire.

Example: In Ahl al-Kahf (The People of the
Cave), dim lighting‘conveys mystery and the

passage of centuries.

Example: In Alfred Farag’s Sulayman al-Halabi,
patriotic songs and chants heighten the historical

atmosphere.

Example: In modern adaptations, projections and
colored lights are used to symbolize inner turmoil

or ‘abstract ideas.

Example: Multimedia staging often uses recorded
voices, ambient noise, or digital effects to immerse

the audience.

Table 3.3: Functions of lighting and sound in a play
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3.3.3 Costumes and makeup

Costumes (4> el £43¥)) are the clothing worn by actors to represent characters. They reflect

social status, historical period, or symbolic meaning, and help audiences identify roles quickly.

Makeup (>l zlsal)) refers to facial and body enhancements used to transform actors into

their characters. Makeup can be naturalistic, exaggerative, or symbolic, depending on the play’s

style.

Fill in the blank: Costumes reflect social status or historical period, while makeup helps actors

transform into their

Plate 3.3: Costumes and makeup in a play

Pilot questions 3.3

1. What s the difference between stage setting and props?
2. Fillin the blank: Props make the action and believable.

3. Howdo lighting and sound work together to shape audience experience?
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4. Fillin the blank: Lighting directs audience attention, while sound enhances
5. Why are costumes and makeup important for characterisation in plays?

6. Fillinthe blank: Makeup helps actors transform into their

3.4 Artistic Elements Of A Play (4wl 434l jualiall)

3.4.1 Symbolism and imagery

Symbolism (4:34_Y) refers to the use of objects, characters, or actions to represent deeper
meanings beyond their literal sense. In plays, symbolism often conveys cultural identity, moral

lessons, or political critique.

Imagery () s sall) is the use of descriptive language and visual representation to create vivid

mental pictures for the audience. It appeals to the senses and entiches the dramatic experience.

Fill in the blank: Symbolism in plays often conveys cultural identity, moral lessons, or

critique.

LITERARY DEVICES: SYMBOLISM & IMAGERY

4 VISUAL
\“e 7 ﬁ (Sight, Color, Light)
TR W

SENSORY

IDENTITY
(Personal, Cultural)

MORALITY
(Ethics, Values)

¢ . |\ (Touch, Tast
gl / =) BN W ‘ (Sr:::fl Sound

POLITICS
(Power, Ideology)

POETIC
(Metaphor, Simile,
Personification)

SYMBOLISM

S

Both enhance
meaning and depth i et i
Abstract concepts represented 09 B Vivid descriptions appealing to

by objects or ideas the senses and imagination

Figure 3.4: Symbolism and imagery in dramatic art
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3.4.2 Rhythm and pacing

Rhythm (£4:¥) in a play refers to the flow and cadence of dialogue or action. It is often

influenced by poetry and helps maintain audience engagement.

Pacing (&3Y) gW) is the speed at which the story unfolds. Effective pacing balances tension

and release, ensuring the audience remains attentive without feeling rushed or fatigued.

Fill in the blank: Rhythm is influenced by poetry, while pacing refers to the at which the

story unfolds.

Rhythm Pacing

Features: The flow and pattern of dialogue, Features: The speed at which events unfold;

movement, and action; can be lyrical, repetitive, | controlstension, suspense, and audience

or fragmented to create mood. engagement,

Example: In Tawfiq al-Hakim’s Shahrazad, Example: In Ahl al-Kahf (The People of the Cave),
poetic rthythm in dialogue creates a musical pacing slows during reflective scenes, then

quality that enhances philosophical depth: accelerates as characters confront their fate.

Example: Saadallah Wannous’s TheKing is the . | Example: In Alfred Farag’s Sulayman al-Halabi,

King uses rhythmic repetition of slogans and pacing quickens toward the assassination scene,
chants to satirize political power. heightening dramatic tension.
Example: Yusuf Idris’s Farah (Joy) employs Example: In modern adaptations, pacing shifts

colloquial thythm to mirror everyday speech and | rapidly with multimedia effects, keeping audiences

social realism alert and immersed.

Rhythm often shapes the tone and atmosphere | Pacing determines the emotional intensity and

of a play. dramatic impact of the narrative arc.

Table 3.4: Rhythm versus pacing in dramatic performance

3.4.3 Audience engagement and dramatic effect

Audience engagement (U3¢ JeWi) refers to the emotional and intellectual involvement of

spectators during a performance. It may include laughter, empathy, or reflection.
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Dramatic effect ()3 J3) is the impact created by combining artistic devices, technical
elements, and performance techniques. It ensures that the play resonates with audiences and

leaves a lasting impression.

Fill in the blank: Audience engagement refers to the emotional and intellectual involvement of

spectators, while dramatic effect is the created by combining artistic devices.

Plate 3.4: Audience engagement and dramatic effect in theatre

Pilot questions 3.4

1., What is the difference between symbolism and imagery in plays?

2. Fillin the blank: Rhythm is influenced by , while pacing refers to the speed of the

story.
3. | How does pacing affect audience attention during a performance?
4. Why is audience engagement important for dramatic effect?
5. Fillinthe blank: Dramatic effectisthe __ created by combining artistic devices,

technical elements, and performance techniques.
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Series Summary

This Series has focused on the components and elements that form the foundation of a play,
guiding you to recognise how structure, dramatic features, technical aspects, and artistic devices
work together to create meaning and impact. Its purpose has been to help you appreciate the
essential building blocks of drama and to equip you with the ability to analyse and evaluate how

these elements contribute to performance and audience experience.

We began with the structural components, examining exposition, rising action, climax, and
resolution. Then we explored dramatic elements such as theme, message, characters, and
dialogue. Following that, we considered technical elements including stage setting, props,
lighting, sound, costumes, and makeup. Finally, we looked at artistic elements such as
symbolism, imagery, rhythm, pacing, and audience engagement. By completing this Series, you
should now be able to define and explain structural components, analyse dramatic and technical

elements, and evaluate artistic devices, as outlined in the Series Learning Outcomes (SLOs).

Glossary of Terms

e Audience engagement (U3¢ Jel&i) — The emotional and intellectual involvement of
spectators during a performance, such as laughter, empathy, or reflection.

o Climax (33,) —The turning point of a play where the main conflict reaches its highest
intensity, often the most dramatic moment.

«  Costumes (a el £L W) — Clothing worn by actors to represent characters, reflecting
social status, historical period, or symbolic meaning.

o | Dialogue (J's>) — The spoken exchange between two or more characters that reveals
personality, advances the plot, and conveys themes.

« Dramatic effect ()3 ') — The impact created by combining artistic devices,

technical elements, and performance techniques to resonate with audiences.

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



« Exposition (4eiall) — The opening section of a play that introduces the setting,
characters, and initial situation.

« Falling action (&Y J)asil) — Events that occur after the climax, showing consequences
and leading towards closure.

o Imagery (&) ssaill) — Descriptive language or visual representation that appeals to the
senses and creates vivid mental pictures.

o Introduction (x¢4i)) — The part of a play that sets the tone and prepares the audience for
the unfolding drama.

 Lighting (4 »«all 3¢LaYl) — The use of light to create atmosphere, highlight action, and
direct audience attention.

e  Makeup (>l zlgall) — Facial and body enhancements used to transform actors into
their characters, either naturalistic or symbolic.

o Message (4l l) — The lesson or insight that the audience takés away from the play,
shaped by its themes and action.

e Monologue (z.#5s4') — A speech delivered by a single character, often revealing inner
thoughts, emotions, or motivations.

« Pacing (&)Y g&) — The speed at which the story unfolds, balancing tension and
release to maintain audience attention.

o Props (e wall &l ga¥) — Movable objects used by actors during performance to make the
action realistic and believable.

« Resolution (4<il)) — The conclusion of a play that ties up loose ends and provides
closure, whether happy, tragic, or open-ended.

« Rising action (&Y selai) — A series of events that build tension and develop the
conflict, leading towards the climax.

e Rhythm (¢&Y)) — The flow and cadence of dialogue or action, often influenced by
poetry, which sustains audience engagement.

o Stage setting (> =al) ,3$4l)) — The physical environment of the play, including scenery
and spatial arrangements, which establish mood and context.

« Symbolism (%3«!) — The use of objects, characters, or actions to represent deeper

meanings beyond their literal sense.
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e Theme (¢ 3<234l) — The central idea or underlying concept of a play, reflecting the

playwright’s perspective on human experience or society.

Concept Check Questions [Series 3]
Objective Questions

1. Define the term exposition in the context of a play. (Linked to SLO 3.1)

2. Identify the moment in a play where the main conflict reaches.its highest intensity. (Linked to

SLO 3.1)

3. Which dramatic element reveals inner thoughts and emotions through a single character’s speech?
(Linked to SLO 3.2)

4. Fill in the blank: Lighting directs audience attention, while sound enhances . (Linked to
SLO 3.3)

5. Which artistic device uses objects or actions to represent deeper meanings beyond their literal

sense? (Linked to SLO 3.4)

Short-Answer Questions

6. Explain’how rising action builds tension and prepares the audience for the climax. (Linked to SLO
3.1)

7. /Describe the difference between a theme and a message in a play. (Linked to SLO 3.2)

8. Analyse the role of costumes and makeup in supporting characterisation. (Linked to SLO 3.3)

9. Evaluate how rhythm and pacing influence audience engagement. (Linked to SLO 3.4)

Long-Answer Questions

10. Discuss the structural components of a play, highlighting how exposition, rising action, climax,

and resolution work together to create meaning. (Linked to SLO 3.1)
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11. Assess the dramatic elements of a play, focusing on how theme, characters, and dialogue
contribute to storytelling and audience connection. (Linked to SLO 3.2)

12. Analyse the technical elements of a play, explaining how stage setting, props, lighting, sound,
costumes, and makeup shape performance and audience perception. (Linked to SLO 3.3)

13. Evaluate the artistic elements of a play, considering how symbolism, imagery, thythm, pacing,

and audience engagement enhance dramatic effect. (Linked to SLO 3.4)

Answers to Concept Check Questions [Series 3]

Objective Questions

1. Exposition is the opening section of a play that introduces the setting, characters, and initial

situation.
2. The climax.
3. Monologue.
4. Realism.
5. Symbolism.

Short-Answer Questions

6. Rising action builds tension by gradually complicating the conflict and increasing suspense, leading
towards the climax.

7. A theme is the central idea of a play, while the message is the lesson or insight conveyed to the
audience.

8. Costumes and makeup help actors embody their roles, reflect social or historical context, and make
characters believable.

9. Rhythm sustains audience attention through flow and cadence, while pacing controls the speed of

events, balancing tension and release.

Long-Answer Questions
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10. Basic response:
Exposition introduces the background, rising action builds tension, climax is the turning point,

and resolution provides closure. Together, they create a coherent structure.

Value-added response:
Outstanding learners may add that these components interact dynamically. For example, exposition sets
up themes, rising action develops conflict, climax reveals the core struggle, and resolution ties themes

together. This interplay ensures dramatic unity and audience satisfaction.

11. Basic response:

Themes provide meaning, characters drive the plot, and dialogue conveys-ideas and emotions.

Value-added response:
Outstanding learners may add that themes often reflect'cultural or social issues, characters embody
symbolic roles, and dialogue can be poetic or colloquial, shaping audience interpretation and emotional

connection.

12. Basic response:
Stage setting and props establish context, lighting and sound create atmosphere, and costumes

and makeup support characterisation.

Value-added response:
Outstanding learners may add that technical elements also reflect artistic choices. For instance, lighting
can symbolise. mood, sound can heighten suspense, and costumes can reinforce cultural identity. These

elements combine to shape audience perception and immersion.

13. Basic response:
Symbolism and imagery enrich meaning, rhythm and pacing sustain attention, and audience

engagement ensures impact.
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Value-added response:
Outstanding learners may add that artistic elements connect plays to broader traditions. Symbolism may
critique politics, imagery may evoke cultural heritage, and rhythm rooted in poetry links plays to Arabic

literary forms. Audience engagement transforms passive viewing into active interpretation, enhancing

dramatic effect.
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Answers to Pilot Questions [Series 3]

Part 3.1 Structural components of a play

e To provide background information, introduce the setting, characters, and initial situation.
e Tone.

e By gradually complicating the conflict and increasing suspense.

e Because it is the turning point where the main conflict reaches its highest intensity.

e Consequences.

e It ties up loose ends and gives closure, ensuring audience satisfaction.

Part 3.2 Dramatic elements of a play

e A theme is the central idea, while a message is the lesson or insight conveyed to the audience.
e Antagonist.

e By embodying ideas, driving the plot, and reflecting social or cultural issues.

e It reveals personality, advances the plot, and conveys themes.

e Inner.

Part 3.3 Technical elements of a play

e Stage setting is the environment, while props are movable objects used by actors.
e Realistic.

e They combinge to create atmosphere, realism, and direct audience focus.

e Realism.

e They help actors embody roles, reflect context, and make characters believable.

e Characters.

Part 3.4 Artistic elements of a play

e  Symbolism represents deeper meanings, while imagery creates vivid sensory pictures.
e | Poetry.

¢ It controls the speed of events, balancing tension and release to sustain attention.

e Because it ensures the play resonates emotionally and intellectually with spectators.

e Impact.
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Illustration Attributions

Figure 3.1: Exposition and introduction in a play

e Al-generated using Copilot graphic tool.
e Prompt: “Create a diagram showing exposition leading to introduction, then main action in a

play.”
e Suggested OER search string: “exposition introduction play diagram OER”.

Table 3.1: Rising action versus.climax in a play

e _Al-generated table structure.
e Prompt: “Create a table with two columns: Rising Action and Climax, listing features and
examples.”

e . Suggested OER search string: “rising action climax play OER table”.

Plate3.1: Falling action and resolution in a play

e Suggested OER source: Wikimedia Commons (stage performance images).
e Al prompt: “Generate an illustration of a stage performance showing resolution after climax, with

calmer atmosphere.”
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e Suggested OER search string: “falling action resolution play OER image”.

Figure 3.2: Theme and message in dramatic structure

e Al-generated diagram.

e Prompt: “Create a diagram showing theme as the foundation and message as the outcome in a
play.”

e Suggested OER search string: “theme message play diagram OER”.

Table 3.2: Characters and roles in a play

e Al-generated table structure.
e Prompt: “Create a table with two columns: Character Typeand Role, listing examples such as
protagonist and antagonist.”

e Suggested OER search string: “characters roles play OER table”.

Plate 3.2: Dialogue and monologue in performance

e Suggested OER source: Wikimedia Commons (actors performing monologues).
e Al prompt: “Generate an illustration of an actor on stage delivering a monologue, with spotlight
emphasis.”

e Suggested OER search string: “‘actor monologue stage performance OER image”.

Figure 3.3: Stage setting and props in aplay

e Al-generated diagram:
e Prompt: “Create a diagram showing stage setting as environment and props as movable objects
used by actors.”

e Suggested OER search string: “stage setting props theatre diagram OER”.

Table 3.3: Functions of lighting and sound in a play

o Al-generated table structure.
e Prompt: “Create a table with two columns: Lighting and Sound, listing their functions in theatre.”

o Suggested OER search string: “lighting sound theatre functions OER table”.

Plate 3.3: Costumes and makeup in a play
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e Suggested OER source: Wikimedia Commons (Arabic theatre costumes and makeup).
e Al prompt: “Generate an illustration of actors in traditional Arabic theatre costumes with stage
makeup.”

e Suggested OER search string: “costumes makeup Arabic theatre OER image”.

Figure 3.4: Symbolism and imagery in dramatic art

e Al-generated diagram.
e Prompt: “Create a diagram showing symbolism (identity, morality, politics) and imagery (visual,
sensory, poetic).”

e Suggested OER search string: “symbolism imagery theatre diagram OER?”.

Table 3.4: Rhythm versus pacing in dramatic performance

e Al-generated table structure.
e Prompt: “Create a table with two columns: Rhythm and Pacing, listing features and examples in

plays.”
e Suggested OER search string: “rhythm pacing theatre OER table”.

Plate 3.4: Audience engagement and dramatic effect in theatre

e Suggested OER source: Wikimedia Commons (audience reactions in theatre).
e Al prompt: “Generate an illustration of an audience reacting emotionally to a dramatic stage
performance.”

e Suggested OER search string: “audience engagement dramatic effect theatre OER image”.
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Series 4: Analysis and Study of Arabic Plays

4.1 Approaches to analysing Arabic plays

e 4.1.1 Literary analysis (themes, characters, dialogue)
e 4.1.2 Structural analysis (plot, conflict, resolution)

e 4.1.3 Performance analysis (acting, staging, audience reception)
4.2 Historical and cultural contexts

e 4.2.1 Classical Arabic plays and their traditions
e 4.2.2 Modern Arabic plays and social change

e 4.2.3 Political and cultural influences on Arabic drama
4.3 Case studies of selected Arabic plays

e 4.3.1 Close reading of a classical Arabic play
e 4.3.2 Close reading of a modern Arabic play

e 4.3.3 Comparative insights between classical and modern works
4.4 Critical perspectives and.interpretations

e 4.4.1 Symbolism and allegory in Arabic plays
e 4.4.2 Feminist, postcolonial, and sociological readings

e 4.4.3 Contemporary relevance and global connections

Introduction

In the last Series, we examined the core elements of a play, focusing on its structure, dramatic
features, technical aspects, and artistic devices. Having gained this foundation, it is now time to

move towards deeper engagement with actual texts and performances. Analysing Arabic plays
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allows us to connect theory with practice, uncovering how playwrights use dramatic techniques
to reflect cultural, historical, and social realities. This Series is therefore crucial for developing

critical skills and appreciating the richness of Arabic drama.

The aim of this Series is to equip you with the tools and perspectives needed to analyse Arabic
plays in detail, situating them within their literary, cultural, and historical contexts, and to help

you interpret their relevance for contemporary audiences.

We shall commence this Series by exploring different approaches to analysing Arabic plays,
including literary, structural, and performance perspectives. Next, we will move on to historical
and cultural contexts, considering both classical traditions and modern developments. Following
that, we will examine case studies of selected Arabic plays, engaging in close readings of
classical and modern works and drawing comparative insights. Finally, we will wrap up by
discussing critical perspectives and interpretations, including symbolism, feminist and

postcolonial readings, and the global relevance of Arabic drama today.

Series Learning Outcomes

Series 4: Analysing Arabic Plays
Upon completing this Series, you should be able to:

e ' SLO 4.1 apply literary analysis to examine themes, characters, and dialogue in Arabic plays.

e SLO 4.2 analyse structural elements such as plot, conflict, and resolution in selected plays.

e . SLO 4.3 evaluate performance aspects including acting, staging, and audience reception.

¢  SLO 4.4 explain the historical traditions of classical Arabic plays and their cultural significance.
e SLO 4.5 assess the role of modern Arabic plays in reflecting social change.

e SLO 4.6 interpret the influence of political and cultural contexts on Arabic drama.

e SLO 4.7 conduct close readings of a classical Arabic play to identify its distinctive features.

e SLO 4.8 conduct close readings of a modern Arabic play to highlight contemporary themes.
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¢ SLO 4.9 compare classical and modern Arabic plays to draw meaningful insights.
e SLO 4.10 evaluate the use of symbolism and allegory in Arabic plays.
¢ SLO 4.11 apply feminist, postcolonial, or sociological perspectives to interpret Arabic drama.

e SLO 4.12 assess the contemporary relevance and global connections of Arabic plays.

4.1 Approaches To Analysing Arabic Plays (Ax_ ) Gl yuadl Jilas alic)

Analysing Arabic plays requires a combination of literary, structural, and performance
perspectives. Each approach provides unique insights into how plays are written, staged, and
received by audiences. By learning these methods, you will be able to critically evaluate

dramatic works and connect them to broader cultural‘and social contexts.

4.1.1 Literary analysis

Literary analysis (=¥ Jsaill) focuses on the written text of the play. It examines themes
(central ideas), characters (individuals who drive the action), and dialogue (spoken exchanges
that reveal meaning). This approach helps us understand the playwright’s intentions and the

messages conveyed through language and symbolism.

Fill in the blank: Literary analysis examines themes, characters, and in a play.

-
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Figure 4.1: Literary analysis-of Arabic plays

4.1.2 Structural analysis

Structural analysis (s Jsaill) examines how the play is organised. It looks at the plot
(sequence of events), conflict (struggles between characters or ideas), and resolution
(conclusion of the story). This approach highlights how dramatic tension is built and resolved,

giving the play coherence and impact.

Fill in the blank: Structural analysis focuses on plot, conflict, and of the play.
Element Features in Plays
Plot The structured sequence of events; introduces characters, setting, and themes; develops

through rising action, climax, and resolution. Example: In Tawfiq al-Hakim’s A4/ al-

Kabhf, the plot follows the sleepers awakening in a new era.

-
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Conflict The central struggle driving the drama; can be internal (psychological, moral dilemmas)
or external (social, political, historical). Example: In Saadallah Wannous’s The King is

the King, conflict arises between identity and the corrupting nature of power.

Resolution | The conclusion of the dramatic arc; resolves or exposes the consequences of the conflict;
may be tragic, hopeful, or open-ended. Example: In Alfred Farag’s Sulayman al-Halabi,

resolution comes with the hero’s sacrifice, symbolizing national liberation.

Table 4.1: Structural analysis of Arabic plays

4.1.3 Performance analysis

Performance analysis (2% Jadaill) considers how the play is brought to life on stage. It
examines acting (how performers embody characters), staging (use of space, props, and setting),
and audience reception (how spectators respond emotionally and intellectually). This approach
connects the written text to its live interpretation, showing how meaning is shaped in

performance.

Fill in the blank: Performance analysis examines acting, staging, and audience

Plate 4.1: Performance analysis of Arabic plays

-
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Pilot questions 4.1

1. What are the three main components of literary analysis in Arabic plays?
Fillin the blank: Structural analysis focuses on plot, conflict, and
How does conflict contribute to dramatic tension in a play?

Why is performance analysis important for understanding Arabic plays?

o M 0N

Fillin the blank: Performance analysis examines acting, staging, and audience

4.2 Historical And Cultural Contexts (A8l 5 4, Hlll culabull)

Understanding Arabic plays requires situating them within their historical context ( k)
>2,4Y) and cultural context (243 3wdl). Plays arenot created in isolation; they reflect the
traditions, social changes, and political realities of their time. By exploring these contexts, you
will be able to appreciate how Arabic drama evolved and how it continues to engage with society

today.

4.2.1 Classical Arabic/plays and their traditions

Classical Arabic plays (:S:38l) dg 2l) <iba puall) draw on early literary traditions, including
poetry, storytelling, and religious narratives. These plays often emphasised moral lessons,
cultural identity, and community values. They were performed in traditional settings and relied

heavily on language and symbolism rather than elaborate staging.

Fill in the blank: Classical Arabic plays often emphasised moral lessons, cultural identity, and

values.
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Figure 4.2: Features.of classical Arabic plays

4.2.2 Modern Arabic plays and socialbchange

Modern Arabic plays (4&dall 4 ol @l swall) emerged in the 19th and 20th centuries,
influenced by European theatre and local reform movements. They addressed issues such as
colonialism, identity, gender roles, and social justice. Modern plays often used realistic dialogue

and staging to connect with audiences and highlight pressing social concerns.

Fill in'the blank: Modern Arabic plays often addressed issues such as colonialism, identity,

gender roles, and justice.
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Plate 4.2: Modern Arabic plays and social.change

4.2.3 Political and cultural influences en Arabic drama

Political influences (dxlad) <l M) shaped Arabic drama by reflecting struggles against

oppression, colonialism, and authoritarian rule. Playwrights often used allegory and symbolism

to critique power structures while avoiding censorship.

Cultural influences (&2 & ,5) include religion, folklore, and artistic traditions. These

influences enriched plays with imagery, symbolism, and themes that resonated deeply with

audiences.

Fill in the blank: Playwrights often used allegory and

avoiding censorship.

to critique power structures while

Political Influences

Cultural Influences
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Plays often critique authoritarianism, corruption,
and tyranny. Example: Saadallah Wannous’s The
King is the King satirizes political power and its

cyclical corruption.

Plays reflect traditions, folklore, and storytelling
heritage. Example: Tawfiq al-Hakim’s Shahrazad
draws on One Thousand and One Nights to

explore wisdom and resilience.

Colonialism and national liberation struggles
shape themes. Example: Alfred Farag’s Sulayman
al-Halabi dramatizes resistance against French

occupation in Egypt.

Religious and philosophical heritage influences
narratives. Example: Ali Ahmad Bakathir’s Omar

portrays Islamic governance and justice.

Social justice and class struggle are central.
Example: Yusuf Idris’s Farah (Joy) highlights
poverty and political neglect of marginalized

communities.

Folk theatre and popularperformance styles
inspire form. Example: Najib al-Rihani’s
comedic plays use colloquial humor rooted in

Egyptian street culture.

Modern adaptations use theatre as political protest.
Example: Sulayman al-Bassam’s The Al-Hamlet
Summit reimagines Shakespeare to critique Middle

Eastern politics.

Cultural identity and historical memory are
preserved. Example:Saadallah Wannous’s
Historical Miniatures stages Arab history to

question stagnation and inspire renewal.

Table 4.2: Politicaland cultural influences on Arabic drama

Pilot questions.4.2

1. What features distinguished classical Arabic plays from modern Arabic plays?

2. Fillin the blank: Classical Arabic plays emphasised moral lessons, cultural identity, and

values.

3. How did modern Arabic plays reflect social change in the 19th and 20th centuries?

4. Fillin the blank: Modern Arabic plays often addressed issues such as colonialism, identity,

gender roles, and justice.

5. / Why were allegory and symbolism important for playwrights working under censorship?

6. Fillin the blank: Playwrights often used allegory and to critique power structures

while avoiding censorship.
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4.3 Case Studies Of Selected Arabic Plays ( 4xs Sl el Als Sl o
EJU&.«)

Case studies allow us to apply the approaches and contextual knowledge gained in earlierparts
of this Series to specific Arabic plays. By examining both classical and modern examples, we
can see how playwrights use structure, language, and performance to reflect cultural identity and

social change.
4.3.1 Close reading of a classical Arabic play

A close reading (482 3¢1_8Y) involves detailed analysis of the text, focusing on themes,
characters, and dramatic techniques. Classical Arabic plays often drew on poetry and storytelling

traditions, emphasising moral lessons and symbolic representation.

For example, early plays in the Arab world frequently used allegory to highlight religious or
ethical values. Analysing these works helps us understand how drama was used to reinforce

cultural identity and community values.

Fill in the blank: Classical Arabic plays often used allegory to highlight or ethical values.

-
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Figure 4.3: Close reading of a classical Arabic play

4.3.2 Close reading of a modern Arabic play

Modern Arabic plays often adopt realistic dialogue and staging, addressing issues such as
colonialism, gender, and social justice. A close reading of these plays highlights how playwrights

use dramatic techniques to critique society and inspire reform.

For instance, modern playwrights frequently employ symbolism and satire to challenge political

authority and cultural norms. This makes their works powerful tools for social commentary.

Fill in the blank: Modern Arabic plays often employ symbolism and to challenge

political authority and cultural norms.
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Plate 4.3: Close reading of a modern Arabic play

4.3.3 Comparative insights between classical and modern works

Comparative analysis (0J8al) Jaaill) involves examining similarities and differences between
classical and modern Arabic plays. Classical works emphasised tradition, morality, and

symbolism, while modern plays highlight realism, social critique, and reform.

This comparison shows how Arabic drama evolved from reinforcing cultural values to

questioning them; reflecting broader historical and social changes.

Fill'in the blank: Comparative analysis shows how Arabic drama evolved from reinforcing

cultural values to them.
Classical Arabic Plays Modern Arabic Plays
Tradition: Rooted in Qur’anic language, literary Tradition: Reinterprets classical themes with
heritage, and historical/legendary narratives. contemporary staging, multimedia, and global
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Example: Tawfiq al-Hakim’s 4kl al-Kahf draws on
early Christian legend.

influences. Example: Sulayman al-Bassam’s
The Al-Hamlet Summit adapts Shakespeare for
Arab politics.

Morality: Emphasizes universal ethical lessons,
justice, and philosophical dilemmas. Example: Ali
Ahmad Bakathir’s Omar portrays Islamic

governance and moral leadership.

Morality: Explores complex, ambiguous
dilemmas in modern society—identity,
corruption, and survival. Example: Saadallah
Wannous’s Rituals of Signs and

Transformations.

Realism: Often symbolic or allegorical rather than
naturalistic; characters embody ideas more than
everyday life. Example: Shahrazad in al-Hakim’s

Shahrazad symbolizes wisdom and truth.

Realism: Uses colloquial language, everyday
settings, and social detail to reflect lived
experiences. Example: Yusuf Idris’s Farah
(Joy) depicts poverty and moral struggle in
Egyptian society.

Social Critique: Indirect, through allegory and
historical parallels; critiques tyranny or injustice
symbolically. Example: Historical Miniatures by
Saadallah Wannous stages Arab history to question

stagnation.

Social Critique: Direct, bold, and politically
charged; challenges authoritarianism,
colonialism, and inequality. Example:

Wannous’s The King is the King satirizes power

and corruption.

Table 4.3: Comparative insights between classical and modern Arabic plays

Pilot questions 4.3

1. Whatisthe purpose of close reading in the study of Arabic plays?

values.

to challenge

2. Fillinthe blank: Classical Arabic plays often used allegory to highlight
3. "How do modern Arabic plays differ from classical ones in their use of dialogue and staging?
4.. Fillinthe blank: Modern Arabic plays often employ symbolism and
political authority.
5. What insights can be gained from comparing classical and modern Arabic plays?

6. Fillinthe blank: Comparative analysis shows how Arabic drama evolved from reinforcing

cultural values to them.
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4.4 Critical Perspectives And Interpretations (<) i g 4338 Hlai Slea o)

Critical perspectives provide deeper ways of interpreting Arabic plays by applying theoretical
frameworks and cultural lenses. These perspectives help us uncover meanings that may not be
immediately visible, and they allow us to connect drama to broader social, political, and global

contexts.
4.4.1 Symbolism and allegory in Arabic plays

Symbolism (43.Y) is the use of objects, characters, or actions to'represent ideas beyond their

literal meaning. It enriches plays by adding layers of interpretation.

Allegory (J)) is a narrative technique where the entire story symbolises broader concepts,
such as political struggle or moral lessons. In Arabic drama, symbolism and allegory have often

been used to critique authority or highlight cultural identity.

Fill in the blank: Allegory is a narrative technique where the entire story symbolises broader

or moral lessons.

-
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INTERPRETIVE TOOLS IN ARABIC PLAYS:
SYMBOLISM & ALLEGORY
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Figure 4.4: Symbolism and allegory in Arabic drama

4.4.2 Feminist, postcolonialyand sociological readings

Feminist readings (425« &s) jall) focus on gender roles, representation of women, and power

relations in plays. They highlight how drama reflects or challenges patriarchal structures.

Postcolonial réadings (4 taidl) s L &is) jill) examine plays in the context of colonial history

and cultural identity. They explore themes of resistance, hybridity, and reclaiming voice.

Sociological readings (42 ¢! s gl gl AlY) interpret plays as reflections of social structures,
class struggles, and community dynamics. This perspective connects drama to everyday life and

societal change.

Fill'in the blank: Feminist readings highlight how drama reflects or challenges structures.
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Feminist

Postcolonial

Sociological

Focus: Challenges patriarchy,
highlights women’s voices,
explores gender roles and

oppression.

Focus: Examines colonial legacies,
resistance, identity, and cultural

hybridity.

Focus: Analyzes social
structures, class struggle,
poverty, and everyday

realities.

Example: Tawfiq al-Hakim’s
Shahrazad — portrays
Shahrazad as a symbol of
wisdom and resilience against

male tyranny.

Example: Alfred Farag’s Sulayman
al-Halabi — dramatizes resistance

against French colonial rule in

Egypt.

Example: Yusuf Idris’s Farah
(Joy) — depicts marginalized
communities and moral

dilemmas shaped by poverty.

Example: Modern feminist
adaptations in Arab theatre
festivals — reframe traditional
tales to empower female

perspectives.

Example: Sulayman al-Bassam’s
The Al-Hamlet Summit — reimagines
Shakespeare’s Hamlet to critique
Middle Eastern politics and Western

influence.

Example: Saadallah
Wannous’s The King is the
King — critiques social
inequality and the cyclical

corruption of power.

Feminist plays often use
allegory and symbolism to

question gender hierarchies.

Postcolonial plays often blend
historical narrative with political

satire'to expose domination.

Sociological plays often
employ colloquial language
and realism to mirror

everyday life.

Table 4.4: Critical perspectives in Arabic drama

4.4.3 Contemporary relevance and global connections

Contemporary relevance (5l 42aa¥)) refers to how Arabic plays continue to address issues

such as identity, migration, and social justice in today’s world. They remain powerful tools for

dialogue and reform.

Global connections (4alwd) i) g 1) highlight how Arabic drama interacts with international

theatre traditions. Plays may borrow techniques from global movements while retaining local

cultural identity, creating a dialogue between cultures.
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Fill in the blank: Contemporary relevance refers to how Arabic plays continue to address issues

such as identity, migration, and justice.

| LIFT estival 2024 _«

Plate 4.4: Contemporary relevance and global connections in Arabic drama

Pilot questions 4.4

1. What s the difference between symbolism and allegory in Arabic plays?

2. Fillin the blank: Allegory is a narrative technique where the entire story symbolises broader

3. How do feminist readings interpret gender roles in Arabic drama?

4. Fillin the blank: Feminist readings highlight how drama reflects or challenges
structures.

5. What themes are explored in postcolonial readings of Arabic plays?

6. Howdo sociological readings connect drama to everyday life?

7. Fillin the blank: Contemporary relevance refers to how Arabic plays continue to address

issues such as identity, migration, and justice.

8. Why are global connections important for Arabic drama today?
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Series Summary

This Series has been designed to deepen your engagement with Arabic drama by moving beyond
its basic components into detailed analysis and interpretation. Its purpose has been to show how
Arabic plays can be studied through different lenses, connecting literary and structural features
with cultural, historical, and performance contexts. By doing so, you have been guided to

appreciate the richness of Arabic theatre and its role in reflecting and shaping society.

We began by exploring approaches to analysing Arabic plays, including literary, structural, and
performance perspectives. Then we examined historical and cultural contexts, distinguishing
between classical traditions and modern developments. Following that, we engaged in case
studies of selected plays, applying close reading to both classical and modern works and drawing
comparative insights. Finally, we considered critical perspectives and interpretations, including
symbolism, feminist and postcolonial readings, and global relevance. By completing this Series,
you should now be able to apply analytical methods, situate plays within their contexts, conduct
close readings, and evaluate them through critical frameworks, as outlined in the Series Learning

Outcomes (SLOs).

Glossary of Terms

o Allegory (Jl') —~ A narrative technique in which the entire story symbolises broader
concepts such as political struggle or moral lessons.

o /Close reading (4834 3¢) &) — A detailed analysis of a play’s text, focusing on themes,
characters, and dramatic techniques to uncover deeper meaning.

o Comparative analysis (0J®a)) Julaill) — The study of similarities and differences between
classical and modern Arabic plays to highlight their evolution.

o Contemporary relevance (5 »aaall 4:48¥1) — The way Arabic plays continue to address
present-day issues such as identity, migration, and social justice.

o Cultural context (A& 3uedl) — The traditions, beliefs, and artistic practices that shape
the themes and style of Arabic plays.

-
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« Feminist readings (s« <ls) jall) — Interpretations of plays that focus on gender roles,
representation of women, and challenges to patriarchal structures.

» Historical context (s34 &dl) — The time period and events that influence the
themes, style, and purpose of Arabic plays.

« Literary analysis (% Jsaill) — An approach to studying plays by examining themes,
characters, and dialogue in the written text.

« Modern Arabic plays (sl 4 2l &iba juall) — Plays developed in the/19th and 20th
centuries that often use realism and address social change, colonialism, and identity.

« Performance analysis (52¥) Jalaill) — The study of how plays are staged and received,
focusing on acting, staging, and audience response.

« Political influences (4w} <l i) — The impact of political struggles, colonialism, and
censorship on the themes and techniques of Arabic plays.

« Postcolonial readings (4 texic) 33 La el jall) — Interpretations that examine plays in the
context of colonial history, resistance, and cultural identity.

« Sociological readings (45! s sl sV Jll) — Interpretations that view plays as
reflections of social structures, class struggles, and community dynamics.

o Structural analysis (s Jdaill) — An approach that studies how a play is organised,
focusing on plot, conflict, and resolution.

« Symbolism (43 Y)— The use of objects, characters, or actions to represent deeper
meanings beyond their literal sense.

o Theme (¢ s@s4l) — The central idea or underlying concept of a play, reflecting the

playwright’s perspective on human experience or society.
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Concept Check Questions [Series 4]

Objective Questions

—_

Define the term literary analysis in the study of Arabic plays. (Linked to SLO 4.1)

2. Identify the three main elements of structural analysis. (Linked to SLO 4.2)

3. Which aspect of performance analysis focuses on how spectators respond emotionally and
intellectually? (Linked to SLO 4.3)

4. Fill in the blank: Classical Arabic plays often emphasised moral lessons, cultural identity, and
_ values. (Linked to SLO 4.4)

5. Which critical perspective examines plays in the context of colonial history and cultural identity?

(Linked to SLO 4.11)

Short-Answer Questions

6. Explain how conflict contributes to dramatic tension in structural analysis. (Linked to SLO 4.2)

7. Describe how modern Arabic plays reflect social change in the 19th and 20th centuries. (Linked
to SLO 4.5)

8. Analyse the role of symbolism and allegory in Arabic drama. (Linked to SLO 4.10)

9. Evaluate how feminist readings interpret gender roles in Arabic plays. (Linked to SLO 4.11)

Long-Answer/Questions

104 Discuss the approaches to analysing Arabic plays, highlighting literary, structural, and
performance perspectives. (Linked to SLOs 4.1-4.3)

11. Assess the historical and cultural contexts of Arabic drama, focusing on classical traditions,
modern developments, and political influences. (Linked to SLOs 4.4—4.6)

12. Conduct a comparative analysis of classical and modern Arabic plays, identifying key similarities
and differences. (Linked to SLOs 4.7—4.9)

13. Evaluate critical perspectives and interpretations of Arabic plays, including symbolism, feminist

and postcolonial readings, and global relevance. (Linked to SLOs 4.10—4.12)

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



Answers to Concept Check Questions [Series 4]

Objective Questions

1. Literary analysis is the study of the written text of a play, focusing on themes, characters, and
dialogue.

Plot, conflict, and resolution.

Audience reception.

Community values.

A

Postcolonial perspective.

Short-Answer Questions

6. Conflict drives dramatic tension by creating struggles between characters or ideas, which sustain
audience interest until resolution.

7. Modern Arabic plays reflected social change by addressing colonialism, identity, gender roles, and
justice, often using realism and reformist themes.

8. Symbolism and allegory enrich plays by adding deeper meanings, often critiquing authority or
highlighting cultural identity.

9. Feminist readings-interpret gender roles by examining representation of women and challenging

patriarchal structures:n drama.

Long-Answer Questions

10. Basic response:
Literary analysis examines themes, characters, and dialogue. Structural analysis focuses on plot,

conflict, and resolution. Performance analysis considers acting, staging, and audience reception.

Value-added response:

Outstanding learners may add that these approaches complement one another. Literary analysis uncovers
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textual meaning, structural analysis shows how tension is built, and performance analysis connects the

text to live interpretation, making plays multidimensional.

11. Basic response:
Classical plays emphasised tradition and morality, modern plays reflected social change, and

political influences shaped themes and techniques.

Value-added response:
Outstanding learners may add that cultural influences such as religion and folklore enriched plays with
symbolism, while political contexts like colonialism and censorship pushed playwrightsto use allegory.

This interplay shows drama as both a cultural mirror and a tool for resistance.

12. Basic response:
Classical plays focused on tradition, morality, and symbolism, while modern plays emphasised

realism, social critique, and reform.

Value-added response:
Outstanding learners may add.that comparative analysis reveals continuity in cultural identity but also
transformation in dramatic techniques. Modern plays adapted global theatre practices while retaining

local traditions, showing evolution from reinforcing values to questioning them.

134 Basic response:
Critical perspectives include symbolism and allegory, feminist readings, postcolonial

interpretations, and sociological insights.

YValue-added response:

Outstanding learners may add that these perspectives expand the relevance of Arabic drama. Symbolism
critiques authority, feminist readings challenge gender inequality, postcolonial interpretations highlight
resistance, and global connections show how Arabic plays engage in intercultural dialogue, making them

significant beyond their local context.
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Answers to Pilot Questions [Series 4]

Part 4.1 Approaches to analysing Arabic plays

e The three main components of literary analysis in Arabic plays are themes, characters, and
dialogue. These allow us to understand the playwright’s intentions and the messages conveyed
through language and symbolism.

e Structural analysis focuses on plot, conflict, and resolution, which together show how tension is
built and resolved in a play.

e Conlflict contributes to dramatic tension by creating struggles between characters or ideas,
sustaining audience interest until resolution.

e Performance analysis is important because it connects the written text to its live interpretation,
showing how meaning is shaped through acting, staging, and audiencereception.

e Performance analysis examines acting, staging, and audience reception, which reveals how

spectators respond emotionally and intellectually.

Part 4.2 Historical and cultural contexts

¢ C(Classical Arabic plays were distinguished by their reliance on poetry, storytelling, moral
lessons, and symbolism, often performed in traditional settings. Modern Arabic plays, by
contrast, adopted-realism, addressed social change, and used dialogue and staging to connect with
audiences.

¢ C(Classical Arabic plays emphasised moral lessons, cultural identity, and community values,
reinforcing shared traditions.

e _Modern Arabic plays reflected social change in the 19th and 20th centuries by addressing
colonialism, identity, gender roles, and social justice, often influenced by European theatre.

e Modern Arabic plays often addressed issues such as colonialism, identity, gender roles, and social
justice, making them relevant to reform movements.

e  Allegory and symbolism were important for playwrights working under censorship because they
allowed critique of authority and power structures without direct confrontation.

e Playwrights often used allegory and symbolism to critique power structures while avoiding

censorship.
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Part 4.3 Case studies of selected Arabic plays

e The purpose of close reading in the study of Arabic plays is to uncover deeper meaning by
analysing themes, characters, and dramatic techniques in detail.

e C(lassical Arabic plays often used allegory to highlight religious or ethical values, reinforcing
cultural identity and moral lessons.

e Modern Arabic plays differ from classical ones by using realistic dialogue and staging,
addressing contemporary issues such as colonialism and gender roles.

e Modern Arabic plays often employ symbolism and satire to challenge political authority and
cultural norms.

e Comparative analysis provides insights into how Arabic drama evolved, showing continuity in
cultural identity but also transformation in techniques and themes.

e Comparative analysis shows how Arabic drama evolved from reinforcing cultural values to

questioning them, reflecting broader social change.

Part 4.4 Critical perspectives and interpretations

e The difference between symbolism and allegory is that symbolism uses objects or actions to
represent deeper meanings, while allegory makes the entire story a representation of broader
concepts.

e Allegory is‘a narrative technique where the entire story symbolises broader concepts or moral
lessons.

¢ Feminist readings interpret gender roles in Arabic drama by examining how women are
represented‘and how plays challenge or reinforce patriarchal structures.

¢ / Feminist readings highlight how drama reflects or challenges patriarchal structures.

e Postcolonial readings of Arabic plays explore themes of resistance, hybridity, and reclaiming
cultural identity in the context of colonial history.

» Sociological readings connect drama to everyday life by interpreting plays as reflections of social
structures, class struggles, and community dynamics.

e Contemporary relevance refers to how Arabic plays continue to address issues such as identity,

migration, and social justice, making them meaningful today.
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e Global connections are important because they show how Arabic drama interacts with
international theatre traditions, borrowing techniques while retaining local identity, thus creating

intercultural dialogue.
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Illustration Attributions

Figure 4.1: Literary analysis of Arabic plays

e Al-generated using Copilot graphic tool.
e Prompt: “Create a diagram showing literary analysis with three branches: themes, characters,
dialogue.”

e Suggested OER search string: “literary analysis Arabic plays diagram OER”.

Table 4.1: Structural analysis of Arabic plays

e Al-generated table structure.
e Prompt: “Create a table with three rows: Plot, Conflict, Resolution, listing their features in plays.”

o Suggested OER search string: “structural analysis Arabic plays OER table”.

Plate 4.1: Performance analysis of Arabic plays

e Suggested OER source: Wikimedia Commons (Arabic theatre performance images).
e . Al prompt: “Generate an illustration of actors performing on stage with visible audience
reactions.”

e Suggested OER search string: “performance analysis Arabic theatre OER image”.

Figure 4.2: Features of classical Arabic plays

e Al-generated diagram.
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e Prompt: “Create a diagram showing features of classical Arabic plays: poetry, storytelling, moral
lessons, symbolism.”

e Suggested OER search string: “classical Arabic plays features diagram OER”.
Plate 4.2: Modern Arabic plays and social change

e Suggested OER source: Wikimedia Commons (modern Arabic theatre images).
e Al prompt: “Generate an illustration of a modern Arabic theatre performance with realistic
staging and social themes.”

e Suggested OER search string: “modern Arabic theatre performance OER image”.
Table 4.2: Political and cultural influences on Arabic drama

e Al-generated table structure.
e Prompt: “Create a table with two columns: Political Influences and Cultural Influences, listing
examples in Arabic drama.”

e Suggested OER search string: “political cultural influences Arabic drama OER table”.
Figure 4.3: Close reading of a classical Arabic play

e Al-generated diagram.
e Prompt: “Create a diagram showing close reading of classical Arabic plays with focus on themes,
characters, symbolism.”

e Suggested OER search string: “close reading classical Arabic plays diagram OER”.
Plate 4.3: Close reading of a modern Arabic play

¢ /Suggested OER source: Wikimedia Commons (modern Arabic play staging).
e Al prompt: “Generate an illustration of a modern Arabic play staged with realistic dialogue and
social themes.”

e Suggested OER search string: “modern Arabic play staging OER image”.
Table 4.3: Comparative insights between classical and modern Arabic plays

e Al-generated table structure.
e Prompt: “Create a table comparing classical and modern Arabic plays, listing features such as

tradition, morality, realism, social critique.”
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e Suggested OER search string: “comparative analysis Arabic plays OER table”.

Figure 4.4: Symbolism and allegory in Arabic drama

e Al-generated diagram.

e Prompt: “Create a diagram showing symbolism and allegory as interpretive tools in Arabic
plays.”

e Suggested OER search string: “symbolism allegory Arabic drama diagram OER?”.

Table 4.4: Critical perspectives in Arabic drama

e Al-generated table structure.

e Prompt: “Create a table with three columns: Feminist, Postcolonial, Sociological, listing their
focus in Arabic plays.”

e Suggested OER search string: “feminist postcolonial sociological readings Arabic drama OER

table”.

Plate 4.4: Contemporary relevance and global connections in Arabic drama

e Suggested OER source: Wikimedia Commons (Arabic plays on international stages).
e Al prompt: “Generate an illustration of a modern Arabic play performed on an international stage
with diverse audience.”

e Suggested OER search string: “Arabic play international stage OER image”.
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Series 5: Application of Play Elements in
Selected Works

5.1 Applying structural elements in selected plays

e 5.1.1 Exposition, rising action, and climax in practice

e 5.1.2 Falling action and resolution in selected works
5.2 Applying dramatic and technical elements in selected plays

e 5.2.1 Themes, characters, and dialogue in practice

e 5.2.2 Stage setting, props, lighting, and sound in selected works
5.3 Applying artistic elements in selected plays

¢ 5.3.1 Symbolism and imagery in selected works

¢ 5.3.2 Rhythm, pacing, and audience engagement in practice
5.4 Case studies of integrated play elements

e 5.4.1 Classical Arabic play case study
e 5.4.2 Modern Arabic play case study

e 5.4.3 Comparative insights from selected works

Introduction

In‘the last Series, we explored how Arabic plays can be analysed through literary, structural,
performance, and critical perspectives. Having acquired these analytical skills, it is now time to
apply them in practice. This Series focuses on how the elements of a play—structural, dramatic,

technical, and artistic—are used in selected works. By engaging with real examples, you will see
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how theory translates into practice and how different elements combine to create meaningful

drama.

The aim of this Series is to enable you to apply the elements of play studied earlier to selected
classical and modern works, thereby strengthening your ability to interpret, evaluate, and

appreciate Arabic drama in context.

We shall commence this Series by applying structural elements such as exposition, rising action,
climax, and resolution in selected plays. Then we will move on to dramatic and technical
elements, examining how themes, characters, dialogue, stage setting, props, lighting, and sound
are used in practice. Following that, we will consider artistic elements, focusing on symbolism,
imagery, thythm, pacing, and audience engagement. Finally; we will wrapup with case studies
of integrated play elements, where we will examine classical and modern Arabic plays side by

side and draw comparative insights from selected works.

Series Learning Outcomes

Series 5: Applying Play Elements.in Selected Works
Upon completing this Series, you should be able to:

e SLO 5.1apply structural elements such as exposition, rising action, climax, and resolution in
selected plays.

e SLO 5.2 analyse how falling action and resolution contribute to meaning in dramatic works.

e | SLO S.3 demonstrate the use of themes, characters, and dialogue in the interpretation of selected
plays.

e SLO 5.4 evaluate the effectiveness of stage setting, props, lighting, and sound in shaping
dramatic performance.

e SLO 5.5 interpret the role of symbolism and imagery in selected works.

e SLO 5.6 assess how rhythm, pacing, and audience engagement influence dramatic impact.

e SLO 5.7 conduct a case study of a classical Arabic play, applying relevant play elements.

e SLO 5.8 conduct a case study of a modern Arabic play, applying relevant play elements.
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e SLO 5.9 compare classical and modern Arabic plays to draw integrated insights from selected

works.

5.1 Applying Structural Elements In Selected Plays ( 45l paliall Gadas
a‘)l_i;.‘d\ t_ﬂ_\;‘).uuj\ (;J)

Structural elements are the backbone of any play. They determine how the story unfolds, how
tension is built, and how resolution is achieved. In this Part, we will apply the concepts of
exposition, rising action, climax, falling action, and resolution to selected works, showing

how these elements function in practice.
5.1.1 Exposition, rising action, and climax'in,practice

Exposition (“ial)) is the opening section of a play where background information, setting, and

characters are introduced. It prepares the audience for the unfolding drama.

Rising action (3:=Lall 4sall) refers to the sequence of events that complicates the situation and

builds tension. It is:driven by conflict and leads towards the climax.

Climax (3,3) is.the turning point of the play where the main conflict reaches its highest

intensity. It is oftenthe most dramatic and emotionally charged moment.

Fill in the blank: The climax is the turning point of the play where the main reaches its
highest intensity.

-
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PLAY’S STRUCTURE: KEY STAGES

2. RISING
ACTION

Peak of Tension, Falling Action &
Turning Point, Resolution
Development of Decisive Moment. (Not shown)
Conflict, Building
Introduction of Tension, Key Events.

Characters, Setting,
& Basic Conflict.

Figure 5.1: Exposition, rising action, and climax in selected plays

5.1.2 Falling action and resolutien in selected works

Falling action (g 4%l occurs after the climax, showing the consequences of the turning

point. It begins to tie up loose ends and reduce tension.

Resolution (4«ilil) s the conclusion of the play where conflicts are settled and closure is

provided. It ensures the audience leaves with a sense of completion.

Fill in the blank: Falling action occurs after the climax, showing the of the turning point.

Falling Action Resolution

Features: Occurs after the climax; shows consequences | Features: The conclusion of the story;

of the main conflict; tension decreases; prepares the resolves or exposes the outcome of the
audience for closure. conflict; may be tragic, hopeful, or open-
ended.
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Example: In Alfred Farag’s Sulayman al-Halabi, after

the assassination of General Kléber, the falling action

depicts Sulayman’s capture and the aftermath of his act.

Example: The resolution comes with
Sulayman’s execution, symbolizing sacrifice

and national liberation.

Example: In Tawfiq al-Hakim’s Akl al-Kahf, falling
action shows the sleepers realizing they cannot adapt to

the new era.

Example: Resolution occurs when they
accept their fate, embodying existential

despair and timelessness.

Table 5.1: Falling action and resolution in selected works

Pilot questions 5.1

1. Whatis the purpose of exposition in a play?

2. Fillin the blank: The climax is the turning point of the play where the main reaches its

highest intensity.

3. How does rising action contribute to dramatic tension?

4. Fillin the blank: Falling action occurs after the climax, showing the of the turning

point.

5. Why is resolution important for audience satisfaction?

5.2 Applying Dramatic And Technical Elements In Selected Plays ( Gk

3 )UAAIN Gl yuiall (28 4l g Agal jall jualiall)

Dramatic and technical elements bring a play to life. While dramatic elements such as themes,

characters, and dialogue shape the meaning of the text, technical elements such as stage

setting, props, lighting, and sound determine how that meaning is communicated to the

audience. In this Part, we will apply these elements to selected works, showing how they

function together to create effective drama.
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5.2.1 Themes, characters, and dialogue in practice

Theme (¢ »234)) is the central idea or underlying concept of a play. It reflects the playwright’s

perspective on human experience or society.

Characters (<lmadddl) are the individuals who drive the action of the play. They embody: ideas,

create conflict, and reveal meaning through their interactions.

Dialogue (L' s> is the spoken exchange between characters. It reveals personality, advances the

plot, and conveys themes.

Fill in the blank: Dialogue reveals personality, advances the plot, and conveys

=N

DIALOGUE

~ =
CHARACTERS

Conversation,
Monologue, Subtext

Protagonist, Antagonist,
Supporting Roles

Figure 5.2: Themes, characters, and dialogue in selected plays
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5.2.2 Stage setting, props, lighting, and sound in selected works

Stage setting (> «al) J ) refers to the environment in which the play takes place. It

establishes context and atmosphere.

Props (4=l & 33¥1) are movable objects used by actors to support the action. They add

realism and help communicate meaning.
Lighting (3sLa¥)) directs audience focus, creates mood, and enhances dramatic effect.

Sound («s<l') includes music, effects, and vocal delivery. It reinforces atmosphere and

emotional impact.

Fill in the blank: Lighting directs audience focus, creates mood, and enhances effect.
Element Functions in Plays
Stage Establishes time, place, and atmosphere; creates context for the story; can be realistic or

Setting symbolic. Example: In Tawfiq al-Hakim’s Ahl al-Kahf, the cave setting symbolizes

mystery and timelessness.

Props Objects used by actors to support action, symbolize ideas, or enhance realism. Example:
In Alfred Farag’s Sulayman al-Halabi, weapons and documents serve as props to

highlight historical struggle.

Lighting | Shapes:mood and focus; indicates time of day; symbolizes emotions or themes; directs
audience attention. Example: In Saadallah Wannous’s The King is the King, lighting shifts

emphasize satire and political tension.

Sound Reinforces atmosphere; signals transitions; adds realism; heightens dramatic tension
through music or effects. Example: In Yusuf Idris’s Farah (Joy), ambient sounds and

songs reflect the struggles of marginalized communities.

Table 5.2: Technical elements in selected works
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Plate 5.2: Technical elements applied in performance

Pilot questions 5.2

P 0N

5.

What is the central idea or underlying concept of a play called?

Fillin the blank: Dialogue reveals personality, advances the plot, and conveys
How do characters embody ideas and drive the action of a play?

Fillin the blank: Lighting directs audience focus, creates mood, and enhances
effect.

Why are props important in supporting the action of a play?

How do sound effects contribute to atmosphere and emotional impact in performance?

1-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION

STUDENTS



5.3 Applying Artistic Elements In Selected Plays ( & 4l jualiall guk
BJM\ uh;).u»d\)

Artistic elements enrich a play by adding depth, symbolism, and rhythm. They go-beyond the
basic structure and technical aspects to create emotional resonance and aesthetic appeal. In this
Part, we will apply symbolism, imagery, rhythm, pacing, and audience engagement to

selected works, showing how these artistic elements shape dramatic impact.

5.3.1 Symbolism and imagery in selected works

Symbolism (4234.Y) is the use of objects, characters, or actions to represent deeper meanings
beyond their literal sense. It allows playwrights to critique authority, highlight cultural identity,

or evoke emotions indirectly.

Imagery (43 s sil) refers to deseriptive language and visual representation that stimulate the
audience’s imagination. It can be expressed through dialogue, stage design, or performance

gestures.

Fill in the blank:-Symbolism uses objects, characters, or actions to represent deeper

beyond their literal sense.

-
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/"”—_—__——\ ~=3
SYMBOLISM — ARTISTICELEMENTSINPLAYS: — ~ |MAGERY
IN PLAYS , w IN PLAYS

Representing abstract ideas —— Enhancing understanding and emotional =~ ——u__ Vivid descriptive language
through objects, people, or actions. impact through different techniques. appealing to the senses.

OBJECTS VISUAL IMAGERY
Yorick’s Skull in Hamlet Romeo describing Juliet as

; ‘the sun' in Romeo and Juliet
relates to death, mortality, and creates a powerful visual of
the transient nature of life. her beauty and importance

CHARACTERS ) AUDITORY IMAGERY
Blanche DuBois's white - The sound of the bell in
clothing in A Streetcar Macbeth ("] go, and it is done;
Named Desire symbolizes the bell invites me.") creates
her desire for purity and her tension and signifies

facade of innocence. SENSORY impending doom.

EXPERIENCE

ACTIONS SEMOTIN : TACTILE IMAGERY

Nora's slamming of the door V-1 Descriptions of rough textures
in A Doll's House symbolizes y or cold surfaces can evoke
her liberation from societal e physical sensations in the
constraints and her marriage. audience's imagination.

Figure 5.3: Symbolism and imagery in selected works

5.3.2 Rhythm, pacing, and audience engagement in practice

Rhythm (g&¥) in drama refers to the flow and timing of dialogue, movement, and action. It

creates a sense of harmony or tension depending on how it is used.

Pacing (&3 4=yl is the speed at which events unfold in a play. Effective pacing ensures

that the audience remains engaged without feeling rushed or fatigued.

Audience engagement (us¢e>) JeW) is the level of emotional and intellectual involvement of
spectators. It is achieved through performance techniques, staging, and the interplay of rhythm

and pacing.

Fill in the blank: Pacing is the speed at which unfold in a play.
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Rhythm

Pacing

Audience Engagement

Features: The flow and
pattern of dialogue, movement,
and action; creates mood and
atmosphere; can be lyrical,

repetitive, or fragmented.

Features: The speed at which
events unfold; controls tension,
suspense, and dramatic
intensity; varies between slow

reflection and rapid action.

Features: The interaction between

performance and audience; keeps

viewers emotionally invested;

achieved through suspense, humor,

symbolism, or direct address.

Example: In Tawfiq al-
Hakim’s Shahrazad, poetic
rhythm in dialogue adds
musicality and philosophical

depth.

Example: In Alfred Farag’s
Sulayman al-Halabi, pacing
accelerates toward the
assassination scene,

heightening tension.

Example: In Saadallah Wannous’s

The King is the King, audience
engagement is enhanced through
satire and political allegory that
resonate with viewers’ lived

realities.

Table 5.3: Rhythm, pacing, and audience engagement in practice

Plate 5.3: Artistic elements applied in performance
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Pilot questions 5.3

1. What s the purpose of symbolism in Arabic plays?

2. Fillin the blank: Symbolism uses objects, characters, or actions to represent deeper
How does imagery stimulate the audience’s imagination?

Fillin the blank: Pacing is the speed at which unfold in a play.

Why is rhythm important in maintaining dramatic harmony or tension?

o o &~ »

How can audience engagement be achieved through artistic elements?

5.4 Case Studies Of Integrated Play Elements ( 4a%all paliall Alls Sl )3

Case studies allow us to see how structural, dramatic, technical, and artistic elements work
together in real plays. By examining both classical and modern examples, we can appreciate how
playwrights integrate these elements to create meaning, tension, and audience engagement. This

Part will guide you through selected case studies and highlight comparative insights.

5.4.1 Classical Arabic play case study

A classical Arabie play/(A:SswdSl) 43 2 s juall) often draws on poetry, storytelling, and moral
lessons. In such plays, exposition introduces cultural values, rising action builds tension through
symbolic conflict, and resolution reinforces community identity. Dramatic elements such as
dialogue are highly stylised, while technical elements are minimal, relying more on language

than on elaborate staging.

Fill in the blank: Classical Arabic plays often relied more on language than on elaborate

3-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION
STUDENTS



-~ SYMBOLISM {
(430,11)

e 2

Figure 5.4: Integrated elements in a classical Arabic play

5.4.2 Modern Arabic play case study

A modern Arabic play (sl 4y 2l daa jual) typically adopts realism and addresses social
change. Structural elements such as rising action and climax highlight struggles with colonialism
or identity. Dramatic elements include realistic dialogue and complex characters, while technical
elements such as props, lighting, and sound are used to enhance realism. Artistic elements like

symbolism and pacing are employed to critique authority and engage audiences emotionally.

Fill in the blank: Modern Arabic plays often use realistic dialogue and complex to

highlight social struggles.

\,— ‘J
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Plate 5.4: Integrated elements in a modern Arabicplay

5.4.3 Comparative insights from selected\works

Comparative insights (4%l s 5,0) involve identifying similarities and differences between
classical and modern plays. Classical works emphasised tradition, morality, and symbolism,
while modern plays highlight realism, social critique, and reform. Both, however, integrate

structural, dramatie, and artistic elements to communicate meaning.

Fill in the blank: Comparative insights show that while classical plays emphasised morality,

modern plays highlight critique.
Element Classical Arabic Plays Modern Arabic Plays
Structural | Often follow traditional narrative arcs Experiment with fragmented or non-linear

(exposition — rising action — climax — | structures; incorporate multimedia,
resolution); use allegory and symbolism; | improvisation, and audience interaction.

rooted in historical or religious texts. Example: Sulayman al-Bassam’s The Al-

Hamlet Summit.

-
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Example: Tawfiq al-Hakim’s A4/ al-
Kahf.

Dramatic | Focus on universal moral dilemmas, Engage directly with contemporary issues—
destiny, and philosophical questions; politics, identity, gender, and social justice;
characters often embody abstract ideas. characters are more realistic and complex.
Example: Shahrazad in al-Hakim’s Example: Saadallah Wannous’s Rituals of
Shahrazad. Signs and Transformations.

Technical | Minimal stage technology; emphasis on Advanced stagecraft with projections, digital
dialogue and symbolic settings; lighting scenography, experimental lighting, and
and sound used sparingly to support soundscapes; integration of film and live
atmosphere. performance. Example: Jawad al-Assadi’s

Baghdadi Bathhouse.
Artistic Language elevated, often Classical Use of colloquial Arabic, satire, and hybrid

Arabic or poetic prose; aesthetics rooted

in tradition and literary heritage:.

artistic forms; blend of theatre, performance
art, and political protest. Example: Yusuf

Idris’s colloquial plays like Farah (Joy).

Table 5.4: Comparative insights from selected works

Pilot questions 5.4

1. How do.classical'Arabic. plays integrate structural, dramatic, and artistic elements?

2. Fillin the blank: Classical Arabic plays often relied more on language than on elaborate

3. How domodern Arabic plays use technical elements to enhance realism?

4. Fillin the blank: Modern Arabic plays often use realistic dialogue and complex to

highlight social struggles.

5./ What similarities and differences can be identified between classical and modern Arabic

plays?

6. Fillin the blank: Comparative insights show that while classical plays emphasised morality,

modern plays highlight critique.
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Series Summary

This Series has focused on the practical application of play elements in selected works, building
on the analytical skills developed earlier. Its purpose has been to show how structural, dramatic,
technical, and artistic components combine to shape meaning and audience experience in Arabic
drama. By working through examples, you have seen how theory translates into practice and how

integrated elements create powerful performances.

We began by applying structural elements such as exposition, rising action, climax, falling
action, and resolution. Then we explored dramatic and technical elements, including themes,
characters, dialogue, stage setting, props, lighting, and sound: Following that, we examined
artistic elements such as symbolism, imagery, rthythm, pacing, and audience engagement.
Finally, we studied case studies of classical and modern Arabic plays, drawing comparative
insights into how these elements are integrated. By completing this Series, you should now be
able to apply structural, dramatic, technical, and artistic elements in practice, evaluate their
effectiveness, and conduct case studies that demonstrate integrated play analysis, as outlined in

the Series Learning Outcomes (SLOSs).

Glossary of Terms

o Audience engagement (L) Jolii) — The emotional and intellectual involvement of
spectators during a play, achieved through performance techniques, rhythm, and pacing.

o /Characters («tidll) — The individuals in a play who drive the action, embody ideas,
and reveal meaning through their interactions.

o Climax (35, — The turning point of a play where the main conflict reaches its highest
intensity.

o~ Dialogue (J'sad)) — The spoken exchanges between characters that reveal personality,
advance the plot, and convey themes.

« Exposition (4eiall) — The opening section of a play where background information,

setting, and characters are introduced.
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« Falling action (&gl 4<all) — The sequence of events that follows the climax, showing
its consequences and beginning to resolve tension.

o Imagery () »nsaill) — Descriptive language or visual representation that stimulates the
audience’s imagination, often expressed through dialogue, stage design, or gestures.

o Lighting (3sLa¥) — A technical element that directs audience focus, creates mood, and
enhances dramatic effect.

e Pacing (4l 4 i) — The speed at which events unfold in a play, ensuring the
audience remains engaged without feeling rushed or fatigued.

o Props (4 wal &l ga¥) — Movable objects used by actors to support the action and add
realism to a performance.

« Resolution (43i) — The conclusion of a play where conflicts are settled and closure is
provided.

« Rising action (3:sLal) 4xall) — The sequence of events that builds tension and leads
towards the climax.

e Rhythm (¢&%¥) — The flow and timing of dialogue, movement, and action in a play,
creating harmony or tension.

e Sound («s<l) — A technical element that includes music, effects, and vocal delivery,
reinforcing atmosphere and emotional impact.

o Stage setting (>4l ,s84l) — The environment in which the play takes place,
establishing context and atmosphere.

« Symbolism (%2}«Y) — The'use of objects, characters, or actions to represent deeper
meanings beyond theirliteral sense.

o Theme (§8<s4l)— The central idea or underlying concept of a play, reflecting the

playwright’s perspective on human experience or society.
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Concept Check Questions [Series 5]

Objective Questions

1. Define the term exposition in the structure of a play. (Linked to SLO 5.1)
2. Identify the turning point of a play where the main conflict reaches its highest intensity. (Linked

to SLO 5.1)

3. Which technical element directs audience focus, creates mood, and enhances dramatic effect?
(Linked to SLO 5.4)

4. Fill in the blank: Props are movable objects used by actors to supportthe . (Linked to SLO
5.4)

5. Which artistic element refers to the flow and timing of dialogue, movement, and action in a play?

(Linked to SLO 5.6)

Short-Answer Questions

6. Explain how rising action contributes to dramatic tension in a play. (Linked to SLO 5.1)

7. Describe the role of dialogue in advancing the plot and conveying themes. (Linked to SLO 5.3)

8. Analyse how lighting and sound can be used to enhance atmosphere in a performance. (Linked to
SLO 5.4)

9. Evaluate how pacing influences audience engagement in selected works. (Linked to SLO 5.6)

Long-Answer Questions

10. Discuss the application of structural elements such as exposition, rising action, climax, falling
action, and resolution in selected plays. (Linked to SLOs 5.1-5.2)

11. Assess the dramatic and technical elements of selected plays, focusing on themes, characters,
dialogue, stage setting, props, lighting, and sound. (Linked to SLOs 5.3—5.4)

12. Interpret the artistic elements of selected plays, including symbolism, imagery, rhythm, pacing,
and audience engagement. (Linked to SLOs 5.5-5.6)

13. Compare classical and modern Arabic plays, highlighting how integrated play elements create

meaning and audience impact. (Linked to SLOs 5.7-5.9)
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Answers to Concept Check Questions [Series 5]

Objective Questions

1. Exposition is the opening section of a play where background information, setting, and characters

are introduced.

2. The climax.
3. Lighting.

4. Action.

5. Rhythm.

Short-Answer Questions

6. Rising action builds tension by introducing conflicts and complications that lead towards the climax.
7. Dialogue reveals personality, advances the plot, and‘conveys themes, making it central to dramatic
development.

8. Lighting directs focus and creates mood, while sound adds atmosphere and emotional impact.

9. Effective pacing ensures events unfold-ata speed that maintains audience interest without feeling

rushed or slow.

Long-Answer Questions

10. Basic response:
Structural elements.include exposition, rising action, climax, falling action, and resolution.

Together, they provide coherence and shape dramatic tension.

Value-added response:
Outstanding learners may add that exposition sets the stage with background details, rising action builds
conflict, climax provides intensity, falling action shows consequences, and resolution offers closure.

These elements ensure plays are engaging and meaningful.
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11. Basic response:
Dramatic elements include themes, characters, and dialogue, while technical elements include

stage setting, props, lighting, and sound.

Value-added response:
Outstanding learners may add that themes provide central ideas, characters embody conflict, and dialogue
conveys meaning. Technical elements enhance realism and atmosphere, making plays more immetsive

and effective in communication.

12. Basic response:
Artistic elements include symbolism, imagery, rhythm, pacing, and audience engagement, which

enrich the play beyond its structure.

Value-added response:
Outstanding learners may add that symbolism critiques authority, imagery stimulates imagination, rhythm
and pacing control dramatic flow, and audience engagement ensures emotional and intellectual

involvement. Together, these elements elevate the play’s impact.

13. Basic response:
Classical plays emphasised tradition, morality, and symbolism, while modern plays highlight

realism, social critique, and reform.

Value-added response:
Outstanding learners may add that comparative analysis shows continuity in cultural identity but also
transformation in techniques. Modern plays integrate global theatre practices while retaining local

traditions, creating dialogue between past and present.
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Answers to Pilot Questions [Series 5]

Part 5.1 Applying structural elements in selected plays

e To introduce background information, setting, and characters.

e Conlflict.

e By creating complications that build tension and lead towards the climax.
¢ Consequences.

e Because it provides closure and ensures audience satisfaction.

Part 5.2 Applying dramatic and technical elements in selected plays

e Theme.

e Themes.

e By embodying ideas, creating conflict, and revealing meaning through interactions.
e Dramatic.

e They support the action and add realism to the performance.

e They reinforce atmosphere and emotional impact.

Part 5.3 Applying artistic elements in selected plays

e To represent deeper meanings.indirectly and critique authority or highlight cultural identity.
e Meanings.

e By using descriptive language and visual representation that stimulate imagination.

¢ Events.

e [t maintains harmony or tension through the timing of dialogue, movement, and action.

e Through rhythm, pacing, staging, and performance techniques.

Part 5.4 Case studies of integrated play elements

e By combining exposition, dialogue, symbolism, and resolution to reinforce cultural values.
e | Staging.
¢ By using props, lighting, and sound to enhance realism and atmosphere.

e Characters.

e C(lassical plays emphasised morality and symbolism, while modern plays highlight realism and

social critique.
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e Social.
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Illustration Attributions

Figure 5.1: Exposition, rising action, and€limax imselected plays

e Al-generated using Copilot graphic tool.
e Prompt: “Create a diagram showing exposition; rising action, and climax as stages in a play’s
structure.”

e Suggested OER search string: “‘exposition rising action climax play diagram OER”.

Table 5.1: Falling action and resolution'in selected works

e Al-generated table structure.
e Prompt: “Create a table with two rows: Falling Action and Resolution, listing their features and
examples.”

e Suggested OER search string: “falling action resolution play OER table”.

Figure 5.2: Themes, characters, and dialogue in selected plays

o Al-generated diagram.
e Prompt: “Create a diagram showing theme at the centre, with characters and dialogue branching
out as supporting elements.”

o Suggested OER search string: “themes characters dialogue play diagram OER”.
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Table 5.2: Technical elements in selected works

e Al-generated table structure.
e Prompt: “Create a table with four rows: Stage Setting, Props, Lighting, Sound, listing their
functions in plays.”

e Suggested OER search string: “stage setting props lighting sound theatre OER table”.

Plate 5.2: Technical elements applied in performance

e Suggested OER source: Wikimedia Commons (stage performance images).
e Al prompt: “Generate an illustration of a stage performance showing props, lighting effects, and
sound cues.”

e Suggested OER search string: “stage performance props lighting sound OER image”.

Figure 5.3: Symbolism and imagery in selected works

e Al-generated diagram.
e Prompt: “Create a diagram showing symbolism and imagery as artistic elements in plays, with
examples.”

¢ Suggested OER search string: “symbolism imagery Arabic plays diagram OER”.

Table 5.3: Rhythm, pacing, and audience engagement in practice

e Al-generated table structure.
e Prompt: “Create a table with three rows: Rhythm, Pacing, Audience Engagement, listing their
functions in plays.”

e Suggested OER search string: “rhythm pacing audience engagement drama OER table”.

Plate 5.3: Artistic elements applied in performance

e . Suggested OER source: Wikimedia Commons (Arabic theatre performance images).
e Al prompt: “Generate an illustration of a live stage performance showing rhythm in dialogue and
audience engagement.”

o Suggested OER search string: “Arabic play rhythm pacing audience engagement OER image”.

Figure 5.4: Integrated elements in a classical Arabic play
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e Al-generated diagram.
e Prompt: “Create a diagram showing how exposition, dialogue, symbolism, and resolution
integrate in a classical Arabic play.”

e Suggested OER search string: “classical Arabic play integrated elements diagram OER”.

Plate 5.4: Integrated elements in a modern Arabic play

e Suggested OER source: Wikimedia Commons (modern Arabic theatre images).

e Al prompt: “Generate an illustration of a modern Arabic play staged with realistic dialogue,
props, and lighting.”

e Suggested OER search string: “modern Arabic play integrated elements OER image”.

Table 5.4: Comparative insights from selected works

e Al-generated table structure.
e Prompt: “Create a table comparing classical and modern Arabic plays, listing structural, dramatic,
technical, and artistic elements.”

e Suggested OER search string: “comparative analysis classical modern Arabic plays OER table”.
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