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Course code: FAA 422
 Course title: The Artist and Society

* Course credit load: 2

Series 1: Theoretical Foundations of Art and Society

Series outline
1.1 Conceptual Framing of Art and the Artist

o 1.1.1 Historical perspectives on art and society

e 1.1.2 The evolving role of the artist in different epochs

o 1.1.3 Art as reflection and critique of society
1.2 Theoretical Underpinnings of Art in Society

e 1.2.1 Philosophical foundations: Platonic arguments

o 1.2.2 Psycho-sensory rationalisations: Freud and Jung

e 1.2.3 Artistic inspiration and the creative mystique
1.3 Art, Society, and Vocation

e 1.3.1 The artist’s engagement with social realities

+ 1.3.2 Coping with societal expectations in artistic practice

o 1.3.3 The reciprocal relationship: society shaping the artist, artist shaping society

Introduction

Art has always been more than a matter of personal expression. It has served as a mirror of
society, a voice of critique, and a means of shaping collective identity. From ancient civilisations

to modern contexts, the artist has been positioned both as a product of society and as a force that

-
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influences it. This Series invites you to explore the theoretical foundations that explain how art
and society are intertwined, preparing you to see artistic practice not only as creative work but

also as a social vocation.

The aim of this Series is to equip you with the theoretical knowledge needed to analyse the
relationship between art and society, and to enable you to apply these perspectives in

understanding the role of the artist in different contexts.

We shall commence this Series by examining the conceptual framing of art and the artist,
looking at historical perspectives and the evolving role of the artist across different epochs. Next,
we will explore the theoretical underpinnings of art in society, considering philosophical
foundations such as Platonic arguments, psycho-sensory rationalisations from Freud and Jung,
and the notion of artistic inspiration. Finally, we will wrap up by discussing how art functions
within society and vocation, focusing on the reciprocal relationship between the artist and the

social environment.

Series Learning QOutcomes
Upon completing this Series, you should be able to:
e SLO 1.1 define the conceptual framing of art and the artist in society,
e SLO 1.2 explain historical perspectives on the evolving role of the artist,
e SLO 1.3 analyse philesophical and psycho-sensory theories that underpin art in society,
e SLO 1.4 evaluate the notion of artistic inspiration and its social implications, and

¢ SLO 1.5 demonstrate how the artist engages with society through vocation and reciprocal

influence.

-
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1.1 Conceptual Framing of Art and the Artist
1.1.1 Historical perspectives on art and society

Throughout history, art has been closely tied to the development of human societies. In ancient
civilisations, art was often used to express religious beliefs, commemorate rulers, and symbolise
collective identity. For example, Egyptian wall paintings and sculptures were not merely
decorative, they conveyed spiritual meaning and reinforced social hierarchies. The conceptual
framing of art refers to the way societies define and interpret art within their cultural and
historical contexts. This framing determines how art is valued, who is considered an artist, and

what role art plays in everyday life.

Fill in the blank: In ancient civilisations, art was often used to express beliefs and

reinforce social hierarchies.
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Diagram showing examples of art across different historical periods.

Figure 1.1 Historical perspectives on art and society
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1.1.2 The evolving role of the artist in different epochs

The role of the artist has shifted significantly across epochs. In medieval Europe, artists were
often craftsmen working under guilds, producing religious art for churches. During the
Renaissance, the artist began to be recognised as a creative genius, with figures such as Leonardo
da Vinci embodying the ideal of the polymath. In modern times, artists are seen as indépendent
voices, often challenging social norms and political structures. The artist’s role is-therefore not

fixed, but shaped by the cultural, economic, and political conditions of the time.

Fill in the blank: During the Renaissance, the artist was increasingly recognised as a

genius.

Image of a Renaissance artist at work.

Plate 1.1 Renaissance artist as creative genius

1.1.3 Art as reflection and critique of society

Art does not merely mirror society, it also critiques and reshapes it. For instance, Romantic art

reflected emotional depth and individuality, while modernist movements such as Dada and
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Surrealism challenged conventional norms and questioned the meaning of art itself. The
reflective function of art refers to its ability to capture social realities, while the critical
function of art refers to its power to question and transform those realities. This dual role makes

art a dynamic force in society, simultaneously preserving traditions and pushing boundaries.

Fill in the blank: The reflective function of art captures social realities, while the

function of art questions and transforms them.
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Box 1.1 Selected examples of art as social critique

A text box listing examples such as Dada, Surrealism, and Romanticism.
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Pilot questions 1.1
1. Which ancient civilisation used art to reinforce social hierarchies?

2. What term describes the way societies define and interpret art within their cultural and

historical contexts?
3. During which epoch was the artist recognised as a creative genius?
4. What are the two main functions of art in relation to society?

5. Which modernist movement questioned the meaning of art itself?

1.2 Theoretical Underpinnings of Art in Society
1.2.1 Philosophical foundations: Platonic arguments

Philosophy has long provided frameworks for interpreting art. Plato’s argument is one of the
earliest and most influential. He viewed art as an imitation of reality, which itself is only a
shadow of the ideal forms. In this sense, art was considered twice removed from truth. While this
perspective may seem restrictive, it highlights the tension between artistic creativity and
philosophical truth. Plato’s ideas continue to shape debates about whether art should be valued

for its beauty, its truth, or its social function.

Fill in the blank: Plato considered-att to be an imitation of reality, which itself is only a shadow

of the forms.

-
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Diagram showing Plato’s theory of forms and art as imitation.

Figure 1.2 Plato’s philosophical framing of art

1.2.2 Psycho-sensory rationalisations: Freud and Jung

Modern psychology introduced new ways of understanding art. Sigmund Freud argued that art
is‘a projection of unconscious desires, often linked to repressed emotions. He saw artistic
creativity as a form of sublimation, where instinctual drives are transformed into socially
acceptable expressions. Carl Jung, on the other hand, emphasised the role of archetypes and the

collective unconscious. For Jung, art was a way of accessing universal symbols that resonate
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across cultures. Together, these psycho-sensory rationalisations explain how art can both express

personal emotions and connect to broader human experiences.

Fill in the blank: Freud viewed art as a projection of desires, while Jung emphasised

archetypes and the collective unconscious.

TWO PSYCHOLOGICAL APPROACHES TO ART: FREUD & JUNG

SIGMUND FREUD: THE UNCONSCIOUS & DESIRE CARL JUNG: ARCHETYPES & THE COLLECTIVE UNCONSCIOUS

UNcoNscious =Y ; S . COLLECTIVE
DESIRES . SHA \, UNCONSCIOU

ART AS SUBLIMATION ART AS MANIFESTATION OF
OF INSTINCTS UNIVERSAL ARCHETYPES

Image of Freud and Jung with symbolic representations of their theories. Plate 1.2 Freud and

Jung’s psycho-sensory perspectives on art

1.2.3 Artistic inspiration and the creative mystique

The concept of artistic inspiration refers to the perceived source of an artist’s creativity. Some
traditions view inspiration as divine, while others see it as arising from personal experience or
social context. The creative mystique is the aura surrounding the artist as a unique individual
with special insight. While this mystique can elevate the artist’s status, it can also create
unrealistic expectations about the nature of creativity. By examining inspiration critically, we can

see how it is shaped by both psychological processes and societal influences.

Fill in the blank: Artistic inspiration has often been viewed as either or as arising from

personal and social contexts.
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Box 1.2 Perspectives on artistic inspiration

A text box comparing divine inspiration, psychological sources, and social influences.

Pilot questions 1.2
1. According to Plato, how many steps removed from truth.is art?

2. What term did Freud use to describe the transformation of instinctual drives into socially

acceptable expressions?
3. Which psychologist emphasised archetypes and the collective unconscious in art?
4. What is meant by the creative mystique?

5. Name one perspective that views artistic inspiration as divine.

1.3 Art; Society, and Vocation
1.3.1 The artist’s engagement with social realities

Artists do not create in isolation, they respond to the social realities around them. Whether
through painting, sculpture, music, or performance, art often reflects issues such as politics,
religion, economics, and cultural identity. The artist’s engagement refers to the active
involvement of the artist in interpreting and responding to these realities. This engagement can

be supportive, critical, or transformative, depending on the context.
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Fill in the blank: The artist’s engagement refers to the active involvement of the artist in

interpreting and responding to realities.
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Diagram showing the interaction between artist, society, and social issues. Figure 1.3 Artist’s

engagement with social realities

1.3.2 Coping with societal expectations in artistic practice

Artists often face expectations from society regarding what they should produce and how their

work should be received. These expectations may come from patrons, institutions, or the wider
public. The societal expectations can be supportive, such as commissions and sponsorships, or
restrictive, such as censorship and criticism. Coping with these expectations requires resilience

and adaptability, as artists must balance their creative vision with external demands.

Fill in the blank: Coping with societal expectations requires and adaptability from the

artist.
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Image of an artist negotiating with patrons or facing criticism. Plate 1.3 Artist coping with

societal expectations

1.3.3 The reciprocal relationship: society shaping the artist, artist shaping society

The relationship between art and society 1s reciprocal. Society shapes the artist by providing
cultural traditions, resources, and audiences. At the same time, the artist shapes society by
influencing values, inspiring change, and challenging norms. This reciprocal relationship
highlights the'dynamic interplay between creativity and social context. It reminds us that art is

not only a produet of society but also a force that can transform it.

Filldn the blank: The reciprocal relationship between art and society means that society shapes

the artist, while the artist society.
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Box 1.3 Examples of reciprocal influence between art and society

A text box listing.€xamples such as protest art, cultural revival movements, and state-sponsored

art.

Pilot questions 1.3

l.* What term refers to the active involvement of the artist in interpreting and responding to

social realities?
2. Name two sources of societal expectations that artists may face.

3. What qualities are required for artists to cope with societal expectations?
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4. What does the reciprocal relationship between art and society imply?

5. Give one example of how art has influenced society.

Series Summary

This Series has introduced you to the theoretical foundations of art and society, highlighting the
importance of understanding how art is framed, interpreted, and practised within social contexts.
We began by examining the conceptual framing of art and the artist, tracing historical
perspectives and the evolving role of the artist across epochs. We then explored philosophical
and psychological theories, including Plato’s arguments, Freud’s and Jung’s psycho-sensory
rationalisations, and the notion of artistic inspiration. Finally, we consideréd how artists engage
with society, cope with expectations, and contribute to the reciprocal relationship between art

and social structures.

By working through these Parts, you should now be able to define the conceptual framing of art
and the artist, explain historical perspectives on the artist’s role, analyse philosophical and
psychological theories underpinning art, evaluate artistic inspiration, and demonstrate how artists
engage with society through vocation and reciprocal influence. These outcomes directly align
with the Series Learning Outcomes, ensuring that you are equipped with both theoretical

knowledge and practical insight into the artist’s place in society.
Glossary of Terms

o Archetypes: Universal symbols or patterns identified by Carl Jung that recur across

cultures and influence artistic expression.

o Artist’s engagement: The active involvement of the artist in interpreting and responding

to social realities such as politics, religion, and culture.

e  Conceptual framing of art: The way societies define and interpret art within their

cultural and historical contexts.

e Creative mystique: The aura surrounding the artist as a unique individual with special

insight or inspiration.

-
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o Philosophical foundations: Theories, such as Plato’s, that provide frameworks for

understanding art in relation to truth and reality.

o Psycho-sensory rationalisations: Psychological explanations of art, particularly Freud’s

view of art as unconscious projection and Jung’s emphasis on archetypes.

e Reciprocal relationship: The dynamic interplay in which society shapes the artist, while

the artist influences and transforms society.

e Societal expectations: Demands or pressures placed on artists by patrons, institutions, or

audiences regarding their work.

Concept Check Questions [Series 1]
Objective questions
1. Plato considered art to be how many steps removed from truth? (Linked to SLO 1.3)

2. Which psychologist emphasised archetypes and the collective unconscious? (Linked to
SLO 1.3)

3. During which epoch was the artist recognised as a creative genius? (Linked to SLO 1.2)
Short-answer questions

4. Define the term “conceptual framing of art”. (Linked to SLO 1.1)

5. Explain what is meant by the creative mystique. (Linked to SLO 1.4)
Long-answer questions

6. Analyse the reciprocal relationship between art and society, providing examples of how

each influences the other. (Linked to SLO 1.5)

7. Evaluate Freud’s and Jung’s contributions to the psycho-sensory rationalisation of art,

highlighting their differences. (Linked to SLO 1.3)
Answers to Concept Check Questions [Series 1]
Objective questions

-
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1. Twice removed.

2. Carl Jung.

3. The Renaissance.
Short-answer questions

4. Conceptual framing of art refers to the way societies define and interpret art within their

cultural and historical contexts.

5. The creative mystique is the aura surrounding the artist as a unique individual with

special insight or inspiration.
Long-answer questions

6. Basic response: The reciprocal relationship means society shapes the artist through
traditions, resources, and audiences; while the artist influences society by inspiring
change and challenging norms. Value-added response: For example, protest art has
shaped political movements, while cultural revival movements have reinforced identity.

Conversely, state-sponsored art has shaped artists’ themes and styles.

7. Basic response: Freud viewed art as a projection of unconscious desires, while Jung
emphasised archetypes and the collective unconscious. Value-added response: Freud’s
theory highlights personal psychology, whereas Jung’s approach connects art to universal
symbols. Together, they provide complementary insights into how art expresses both

individual and collective experiences.

Answers to Pilot Questions [Series 1]

Part 1.1
1. Egypt.
2.. Conceptual framing of art.

3. Renaissance.

4. Reflective and critical functions.

-
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5. Dada.
Part 1.2
1. Twice.
2. Sublimation.
3. Carl Jung.
4. The aura surrounding the artist as unique.
5. Divine inspiration.
Part 1.3
1. Artist’s engagement. Q .
2. Patrons and institutions. ® Q
3. Resilience and adaptability.
4. Society shapes the artist, while\kociew.

5. Protest art.
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References and Attributions [Series 1]

e Plato’s theory of forms and art as imitation: Suggested Al prompt “Create a diagram
showing Plato’s theory of forms, with reality and art as layers beneath ideal forms.”

Search string: “Plato theory of forms art OER diagram”.

e Freud and Jung’s psycho-sensory perspectives: Suggested Al prompt “Illustration
showing Freud with unconscious desires and Jung with archetypal symbols in art.”

Search string: “Freud Jung art psychology OER image”.

e Historical perspectives on art: Suggested Al prompt “Create a timeline diagram of art
history showing ancient, medieval, renaissance, and modern art styles with brief labels.”

Search string: “timeline of art history OER diagram”;

e Artist’s engagement with social realities: Suggested Al prompt “Create a diagram
showing an artist at the centre, connected to politics, religion, economics, and culture.”

Search string: “artist engagement with society diagram OER”.

e Reciprocal relationship examples: Suggested Al prompt “Create a text box listing
examples of reciprocal influence between art and society, with short notes.” Search

string: “examples of art shaping society OER”.

-
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Series 2: Artists, Inspiration, and Social Contexts
Series outline
2.1 Sources of Artistic Inspiration
e 2.1.1 Divine and spiritual inspiration
e 2.1.2 Psychological and emotional sources
e 2.1.3 Social and cultural influences
2.2 The Artist in Social Context
e 2.2.1 The artist as a product of society
e 2.2.2 The artist as a critic of society
e 2.2.3 The artist as a change agent
2.3 Challenges and Opportunities in Artistic Practice
e 2.3.1 Navigating patronage and sponsorship
o 2.3.2 Coping with censorship and criticism

e 2.3.3 Opportunities for innovation and social impact

Introduction

Artists are often seen as visionaries, yet their inspiration rarely comes from nowhere. It is shaped
by spiritual beliefs, psychological processes, and the social environments in which they live. This
Series invites you to explore how artists draw upon diverse sources of inspiration and how their
work is influenced by, and in turn influences, the societies around them. By examining these
contexts, you will gain a deeper appreciation of the artist’s vocation as both a personal journey

and a social responsibility.

The aim of this Series is to enable you to analyse the sources of artistic inspiration and evaluate
the ways in which artists interact with their social contexts, including the challenges and

opportunities they encounter.

-
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We shall commence this Series by exploring the sources of artistic inspiration, ranging from
divine and spiritual influences to psychological and social factors. Next, we will consider the
artist in social context, examining how artists act as products of society, critics of social norms,
and agents of change. Finally, we will wrap up by discussing the challenges and opportunities
that artists face in practice, including patronage, censorship, and the potential for innovation and

social impact.

Series Learning Qutcomes
Upon completing this Series, you should be able to:
e SLO 2.1 analyse divine, psychological, and social sources of artistic inspiration,
e SLO 2.2 explain how the artist functions as aproduct of society,
e SLO 2.3 evaluate the role of the artist as a critic of society,
e SLO 2.4 demonstrate how artists act as agents of social change, and

e SLO 2.5 assess the challenges and opportunities faced by artists in their practice.

2.1 Sources of Artistic Inspiration
2.1.1 Divine and spiritual inspiration

Throughout history, many artists have attributed their creativity to divine or spiritual forces.
Divineinspiration refers to the belief that artistic ideas are gifts from a higher power, often
linked to religious traditions. In ancient societies, art was frequently created to honour gods or
spiritual beings, reinforcing the idea that creativity was sacred. This perspective elevates the
artist as a mediator between the divine and human realms, giving their work a sense of authority

and reverence.

Fill in the blank: Divine inspiration refers to the belief that artistic ideas are gifts from a

power.

-
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Image of an artist creating religious art in a temple setting.

Plate 2.1 Divine inspiration in artistic practice

2.1.2 Psychological and emotional sources

Artists often draw upon their inner world of thoughts and feelings. Psychological inspiration
refers to creativity arising from mental processes, while emotional inspiration refers to the
influence of feelings such as joy, sorrow, or anger. For example, Romantic artists emphasised
personal emotion as the driving force behind their work. These sources highlight the deeply
personal nature of art, showing how creativity can be a way of processing experiences and

expressing individuality.

Fill in the blank: Romantic artists emphasised as the driving force behind their work.
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Diagram showing the link between emotions, psychology, and artistic output. Figure 2.1

Psychological and emotional sources of inspiration

2.1.3 Social and cultural influences

Art is also shaped by the environment in which the artist lives. Social inspiration refers to
creativity influenced by social issues such as politics, community, and identity, while cultural
inspiration refers to traditions, customs, and shared values that guide artistic expression. For
instance, folkart often reflects cultural heritage, while protest art responds to social struggles.
These influences remindwus that art is not only personal but also collective, reflecting the society

that nurtures it.

Fill in the blank: Protest art responds to struggles, while folk art reflects cultural

heritage.

-
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EXAMPLES OF SOCIAL & CULTURAL OER
INFLUENCES IN ART: KEY CASE STUDIES

INFLUENCE, ART EXAMPLE, & SHORT NOTES

Renaissance religious painting (e.g., from symbolism, narrative.

RELIGIOUS INFLUENCE 1 Sacred themes, patrons,
<IMAGE 0>, <IMAGE 1>) £

POLITICAL PATRONAGE o Wealth, power, social
Baroque royal portraits (e.g., from <IMAGE 2>) hierarchy, authority.
<  INDUSTRIAL REVOLUTION soclchargecomor IR

Realism and the depicting of everyday life,

labor (e.g., <IMAGE 2>, <IMAGE 3>) people, labor, urban life.

32?@

SOCIAL CRITIQUE
Dada and photomontage (e.g., <IMAGE 3>)

Anti-war, anti-convention,
rebellion, absurdity.

GLOBAL CULTURAL EXCHANGE

‘;.’ﬁ?a&
#nq Shared archetypes, global
Surrealism and the collective unconscious {8 B perspective, subconscious,
(e.g., <IMAGE 4>, <IMAGE 5>, <IMAGE 6>) =t new forms.

COMMERCIALISM & POP CULTURE 5, Consumer society, mass media,ﬁ

Pop Art, consumer goods (e.g., <IMAGE 3>) critique of commercialism. =

J

Box 2.1 Examples of social and cultural influences in art

A text box listing examples/such as folk art, protest art, and community murals.

Pilot questions 2.1

1.

2.

What is meant by divine inspiration in art?

Which artistic movement emphasised personal emotion as a source of creativity?
Define psychological inspiration in the context of art.

Give one example of cultural inspiration in artistic practice.

What type of art often responds directly to social struggles?

2.2 The Artist in Social Context

-
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2.2.1 The artist as a product of society

Artists are shaped by the environments in which they live. The artist as a product of society
refers to the idea that cultural traditions, social structures, and historical events influence the
themes, styles, and methods of artistic practice. For example, artists working during times.of war
often reflect conflict in their work, while those in prosperous societies may emphasisebeauty
and leisure. This perspective reminds us that no artist is entirely independent of theirsocial

background.

Fill in the blank: The artist as a product of society means that cultural traditions and
SOCIETY
POLITICS
(e.g., laws, systems, movements)

ﬁ (& ‘ HISTORY
(e.g., events, eras, heritages)
E wg ==
[ ARTISTIC OUTPUT |

events influence artistic practice.

CULTURE

(e.g., traditions, values, language)

#oa;

THE ARTIST
SHAPED BY
SOCIETY

[©mon ARTIST FIGURE

& IMPRESSION

~

Diagram showing society influencing the artist through culture, politics, and history.

Figure 2.2 The artist as a product of society

2.2.2 The artist as a critic of society

-
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Artists often challenge social norms and question authority. The artist as a critic of society
refers to the role of art in exposing injustice, inequality, or hypocrisy. For instance, satirical art
has historically been used to ridicule political leaders, while protest art highlights social
struggles. By critiquing society, artists encourage reflection and dialogue, pushing communities

to reconsider their values and practices.

Fill in the blank: Satirical art has historically been used to ridicule leaders:

Image of a satirical cartoon criticising political figures.

Plate 2.2 The artist as a critic of society

2.2.3 The artist as a change agent

Beyond critique, artists can inspire transformation. The artist as a change agent refers to the
ability of'art to mobilise people, influence movements, and reshape cultural identity. Examples
include music that energises social revolutions, murals that reclaim public spaces, and literature
that sparks reform. In this way, artists are not only observers but also active participants in

shaping the future of their societies.
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Fill in the blank: The artist as a change agent refers to the ability of art to mobilise people and

reshape

identity.

ARTISTS AS CHANGE AGENTS: KEY EXAMPLES & IMPACT

1. PABLO PICASSO:
g& GUERNICA’ (1937) ¢/

CONTEXT: Spanish Civil War.
ARTWORK: Mural-sized

CHANGE: Exposed the horrors
of bombing and civilian
suffering; became a global

~N

painting (referencing <IMAGE>).

[ 2.JACOB LAWRENCE: )

‘THE MIGRATION SERIES’
adm (1940-41) G

CONTEXT: The Great Migration.
ARTWORK: Series of 60 panels

(referencing <IMAGE 1>).

CHANGE: Documented and gave
voice to the African American
experience; raised social

[ ff 3.BANKSY:

(VARIOUS STREET ART;‘

CONTEXT: Contemporary issues

ARTWORK: Murals on urban
walls (referencing <IMAGE 2>).

CHANGE: Critiques political
authority, war, and
commercialism; stimulates

awareness of racial .
L ) | Issues and movement.  $R

OER KEY LEARNING TAKEAWAYS

Art as catalyst '. Art as hlstoncal % Artasa tool m Artists challenging )
Oa for discussion record for empathy power structures

OER EDUCATIONAL RESOURCE @ @

anti-war symbol. ,, public dialogue and >
Px ¥

challenges norms. '
o /

Box 2.2 Examples of artists as change agents

A text box listing examples such as protest music, revolutionary murals, and reformist literature.

Pilot questions 2.2

1. What does it mean to describe the artist as a product of society?

2. Give one example of how artists act as critics of society.

3. Which type of art has historically ridiculed political leaders?

4. What is meant by the artist as a change agent?

5. Provide one example of art that has mobilised people for social transformation.
2.3 Challenges and Opportunities in Artistic Practice

2.3.1 Navigating patronage and sponsorship

Do)
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Throughout history, artists have relied on patronage, which refers to financial or material

support provided by individuals, institutions, or governments. Patronage can offer stability and

resources, enabling artists to focus on their craft. In modern contexts, sponsorships from

organisations or brands serve a similar purpose. However, reliance on patronage may also limit

artistic freedom, as artists may feel pressured to align their work with the expectations of their

Sponsors.

Fill in the blank: Patronage refers to financial or

individuals or institutions.

support provided to artists by

ARTIST SUPPORT & INFLUENCE: PATRONAGE & SPONSORSHIP (OER DIAGRAM)

PATRONAGE MODELS
5 DIRECTION
) INFLUENCE
Psnsomuzsn
D < [iems)
|ND|V|DUAL PATRON ARTWORKS &

FINANCIAL

SUPPORT & i 3
COMMISSION // CAUTION' MAY nsoums
i SOCIAL \  PLeASE PATRON
PROTECTION & \ (referencing <IMAGE 0>)
COMMISSION

< s0cIAL

PRIOTIVIORING
& COMMISSION

ARTIST

SPONSORSHIP MODELS
PUBLIC
;—) RELATIONS
7 IMPACT
(HIGH)
o= = s v
AT T
CORPORATION/FOUNDATION
SPONSOR
FINANCIAL LOGO PLACEMENT,
FUNDING & BRAND ASSOCIATION,
OPPORTUNITY & PROMOTION
PUBLIC ,‘ % GOALA Lelrrscnvz BRAND
FUNDITION A CAUSE-RELATED MARKETING
OPPORTUNITY -" % ‘ (referencing <IMAGE 1>)
CONTRACTUAL =9
OBLIGATIONS ARTIST

OER EDUCATIONAL RESOURCE

Diagram showing the relationship between artist, patron, and society.

Figure 2.3 Patronage and sponsorship in artistic practice

2.3.2 Coping with censorship and criticism
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Artists often face censorship, which is the suppression or restriction of their work by authorities
or institutions. This can occur when art challenges political, religious, or cultural norms.
Alongside censorship, artists must also deal with criticism, which refers to public or professional
evaluation of their work. While criticism can be constructive, it can also be harsh or
discouraging. Coping with these challenges requires resilience, adaptability, and a commitment

to artistic integrity.

Fill in the blank: Censorship refers to the suppression or restriction of artistic work by or

institutions.

O[3 R ER RESOURCE - PUBLIC DOMAIN
REJECT

/ CRITICAL PRETEAL FOR PUBL
' REVIEWS: SENTIMENT
(referencing <IMAGE>)

TOO RADICAL!

I

Image of an artist facing censorship or criticism.

Plate 2.3 Artist coping with censorship and criticism

2.3.3 Opportunities for innovation and social impact

Despite challenges, artists also encounter opportunities to innovate and make a difference.
Innovation in art refers to the introduction of new techniques, styles, or ideas, while social
impact refers to the influence of art on communities and societies. For example, digital art has
opened new avenues for creativity, while community-based projects have strengthened social

-

-t
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bonds. These opportunities highlight the positive potential of artistic practice, showing how

artists can inspire change and contribute meaningfully to society.

Fill in the blank: Innovation in art refers to the introduction of new techniques, styles, or

INNOVATION & SOCIAL IMPACT INART: OER
’ EXAMPLES & NOTES EDUCATIONALRESOURf:E

EXAMPLE 3:

EXAMPLE 1
PABLO PICASSO, VIK MUNIZ, VIK MUNIZ, GLOBAL PARTICIPATORY
"GUERNICA' (1937 "WASTELAND' (2010) DIGITAL ART
SR 1 sy B2 AN
Notes: [’ g || G NOTES: o NOTES: b
%5 INNOVATION: Mome = INNOVATION: Large-scale INNOVATION: Collaborative
anti-war mural using cubist portraits made from garbage, online art creation, using diverse
distortion to convey horror. involving the garbage-pickers . digital tools and social media.
(Catadorss). &% || © SoCIAL IMPACT: Facilitated
- + @ SOCIAL IMPACT: Exposed civilian || @) SOCIAL IMPACT: Humanized global dialogue; empowered

suffering in war; became global marginalized workers; generated

. underrepresented voices;
\ symbol for peace and human funds for their community; raised

created virtual communities

rights. awareness of waste and poverty. | around social change.
< &y < e e
\) u - \ . .
a

Box 2.3 Opportunities for.innovation and social impact
A text box listing examples such as digital art, community murals, and interactive installations.
Pilot questions 2.3
1. What is meant by patronage in artistic practice?
2. Give one modern example of sponsorship for artists.
3. Define censorship in the context of art.
4. What qualities are required for artists to cope with criticism?

5. Provide one example of innovation that has influenced modern art.

Series Summary

-
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This Series has explored how artists draw inspiration from diverse sources and how their work
interacts with society. We began by examining sources of artistic inspiration, including divine
and spiritual influences, psychological and emotional processes, and social and cultural contexts.
We then considered the artist in social context, looking at how artists are shaped by society, how
they critique social norms, and how they act as agents of change. Finally, we discussed the
challenges and opportunities in artistic practice, focusing on patronage, censorship, criticism, and

the potential for innovation and social impact.

By engaging with these themes, you should now be able to analyse sources of inspiration,
explain the artist’s role as a product of society, evaluate their critical function, demonstrate their
capacity as change agents, and assess the challenges and opportunities they encounter. These
outcomes align with the Series Learning Outcomes and provide you with a comprehensive

understanding of the artist’s inspiration and social contexts.

Glossary of Terms

e Change agent: An artist whouses creativity to inspire transformation and reshape

cultural identity.
e Censorship: The suppression or restriction of artistic work by authorities or institutions.

o Criticism: Public or professional evaluation of an artist’s work, which may be

constructive or discouraging.
o Divine inspiration: The belief that artistic ideas are gifts from a higher power.
o | Emotional inspiration: Creativity influenced by feelings such as joy, sorrow, or anger.
o Innovation: The introduction of new techniques, styles, or ideas in artistic practice.

o  Patronage: Financial or material support provided to artists by individuals, institutions,

or governments.
o Psychological inspiration: Creativity arising from mental processes and inner thoughts.
e Social inspiration: Creativity influenced by social issues such as politics, community,

-

o)
MET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION STUDENTS

and identity.



e Sponsorship: Modern support for artists, often provided by organisations or brands.

Concept Check Questions [Series 2]
Objective questions

1. Which type of inspiration refers to artistic ideas as gifts from a higher power? (Linked to
SLO 2.1)

2. Which artistic movement emphasised personal emotion as a source of creativity? (Linked

to SLO 2.1)

3. What term describes financial or material support provided to artists by individuals or

institutions? (Linked to SLO 2.5)
Short-answer questions
4. Define censorship in the context of art. (Linked to SLO 2.5)
5. Explain what is meant by the artist as a critic of society. (Linked to SLO 2.3)
Long-answer questions

6. Analyse how social and cultural influences shape artistic inspiration, providing examples.

(Linked to'SL@2.1)

7. Evaluate the reciprocal roles of the artist as both a product of society and a change agent.

(Linked to SLO 2.2, SLO 2.4)
Answers to Concept Check Questions [Series 2]
Objective questions
1." Divine inspiration.
2. Romanticism.
3. Patronage.

Short-answer questions

-
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Censorship refers to the suppression or restriction of artistic work by authorities or

institutions.

The artist as a critic of society means using art to challenge social norms, expose

injustice, or question authority.

Long-answer questions

6.

7.

Basic response: Social influences such as politics and identity, and cultural traditions
such as customs and heritage, shape artistic inspiration. For example, protest art reflects
social struggles, while folk art preserves cultural heritage. Value-added response: Beyond
these, globalisation has introduced cross-cultural influences, allowing artists to blend

traditions and innovate in ways that reflect both local-and global contexts.

Basic response: As a product of society, the artist reflects cultural traditions and historical
events. As a change agent, the artistinspires transformation and mobilises communities.
Value-added response: For instance, revolutionary murals reclaim public spaces, while
literature sparks reform. At the same time, societal structures such as patronage and

censorship influence the artist’s capacity to act as a change agent.

Answers to Pilot Questions [Series 2]

Part 2.1
1. Belief that artistic ideas are gifts from a higher power.
2. Romanticism.
3. Creativity arising from mental processes.
4. Folk art.
5. Protest art.
Part 2.2
1. Cultural traditions, social structures, and historical events influence artistic practice.
2. Satirical art ridiculing political leaders.

-
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3. Satirical art.
4. The ability of art to mobilise people and reshape cultural identity.
5. Protest music.
Part 2.3
1. Financial or material support provided to artists.
2. Sponsorship from organisations or brands.
3. Suppression or restriction of artistic work.
4. Resilience and adaptability.

5. Digital art.

References and Attributions [Series 2]

o Divine inspiration in artistic practice: Suggested Al prompt “Illustration of an ancient
artist painting or sculpting in a temple, inspired by divine figures.” Search string:

“religious art divine inspiration OER image”.

e Psychological and emotional sources: Suggested Al prompt “Create a diagram showing
emotions like joy, sorrow, anger connected to artistic creativity.” Search string:

“psychological emotional inspiration art OER diagram™.

e Social and cultural influences: Suggested Al prompt “Create a text box listing examples
of social and cultural influences in art, with short notes.” Search string: “examples of

social cultural art influences OER”.

e . Artist as product of society: Suggested Al prompt “Create a diagram showing arrows
from culture, politics, and history pointing towards an artist figure.” Search string: “artist

shaped by society diagram OER”.

-
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e Artist as critic of society: Suggested Al prompt “Illustration of a satirical cartoon
showing an artist criticising political authority.” Search string: “satirical art political

critique OER image”.

o Artist as change agent: Suggested Al prompt “Create a text box listing examples of artists

as change agents, with short notes.” Search string: “examples of art social change OER™.

o Patronage and sponsorship: Suggested Al prompt “Create a diagram showing an artist
receiving support from patrons and sponsors, with arrows indicating influence.” Search

string: “artist patronage sponsorship diagram OER”.

e Censorship and criticism: Suggested Al prompt “Illustration of an artist presenting work
while facing censorship signs or critical reviews.” Search string: “artist censorship

criticism OER image”.

o Innovation and social impact: Suggested Al prompt “Create a text box listing examples
of innovation and social impact in art, with short notes.” Search string: “examples of

innovation social impact art OER”’.

-
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Series 3: Philosophical and Psychological Perspectives on Art

Series outline
3.1 Philosophical Perspectives on Art

e 3.1.1 Plato and the theory of forms

e 3.1.2 Aristotle and the concept of catharsis

e 3.1.3 Modern philosophical debates on aesthetics
3.2 Psychological Perspectives on Art

e 3.2.1 Freud and the unconscious in creativity

e 3.2.2 Jung and archetypes in artistic expression

o 3.2.3 Contemporary psychology of creativity and emotion
3.3 Integrating Philosophy and Psychology in Artistic Practice

e 3.3.1 Comparative insights: truth, beauty, and meaning

e 3.3.2 The artist’s mind and society’s values

e 3.3.3 Implications for modern artistic identity

Introduction

Art has always been a subject of deep reflection, not only for artists but also for philosophers and
psychologists who seek to explain its meaning and impact. Philosophical perspectives explore
questions of truth; beauty, and purpose, while psychological perspectives examine the inner
workings of the mind and emotions that drive creativity. This Series invites you to consider how
these two approaches complement each other, offering insights into both the nature of art and the

experience of the artist.

The aim of this Series is to provide you with the ability to analyse philosophical theories and
psychological interpretations of art, and to integrate these perspectives in understanding the role

of the artist and the meaning of artistic practice.

-
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We shall commence this Series by exploring philosophical perspectives on art, beginning with
Plato’s theory of forms, Aristotle’s concept of catharsis, and modern debates on aesthetics. Next,
we will move on to psychological perspectives, considering Freud’s ideas on the unconscious,
Jung’s archetypes, and contemporary psychology of creativity and emotion. Finally, we will
conclude by integrating philosophy and psychology in artistic practice, comparing insights on
truth, beauty, and meaning, examining the artist’s mind in relation to society’s values, and

discussing implications for modern artistic identity.

Series Learning QOutcomes
Upon completing this Series, you should be able to:
e SLO 3.1 explain Plato’s theory of forms and its relevance to art,
e SLO 3.2 describe Aristotle’s concept of catharsis in relation to artistic practice,
e SLO 3.3 evaluate modern philosophical debates on aesthetics,
e SLO 3.4 analyse Freud’s interpretation of the unconscious in creativity,
e SLO 3.5 demonstrate how Jung’s archetypes influence artistic expression,
e SLO 3.6 assess contemporary psychological perspectives on creativity and emotion, and

o SLO 3.7 integrate philosophical and psychological insights to interpret modern artistic
identity.

3.1 Philosophical Perspectives on Art
3.1.1 Plato and the theory of forms

Plato’s philosophy provides one of the earliest frameworks for understanding art. He argued that
the material world is only a shadow of the ideal forms, which represent perfect truth and beauty.
Art, in his view, is an imitation of this shadow, making it twice removed from reality. While this
perspective seems to diminish the value of art, it raises important questions about whether art
should be judged by its closeness to truth or by its ability to inspire.
P
-
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Fill in the blank: Plato believed that art was twice removed from

©
WORLD OF FORMS DEAL FORMS\ &— J £ S— FORMS ARE
(INTELLECTUAL REALM) (Perfect, Eternal, ’ ULTIMATE REALITY

Non-physical Examples:
The Good, True Beauty,

4% The Ideal Chair) ﬂ PARTICULARS
PARTICIPATE
o= > )IN/COPY FORMS
WORLD OF PARTICULARS PHYSICAL OBJECTS (-~} T THIS REALM IS LESS
(VISIBLE, PHYSICAL REALM) (Imperfect, Temporary 67 REAL THAN FORMS
Examples: Actual chairs,
beautiful people, good acts Q ART IMITATES
PARTICULARS

TWO STEPS
REMOVED FROM
ULTIMATE

ARTISTIC REPRESENTATIONS §2

WORLD OF ART o
(MIMESIS, (Imitations of physical obj
physical objects
IMITATION) Examples: A painting of a chair, a sculpture of REALITY
I==—1 abeautiful person, a story about a good act) AN

Diagram showing Plato’s hierarchy of forms, reality, and art.

Figure 3.1 Plato’s theory of forms and art

3.1.2 Aristotle and the concept of catharsis

Aristotle offered a contrasting view. He saw art, particularly drama, as a means of achieving
catharsis, which refers to the emotional release experienced by audiences. For Aristotle, art was
valuable because it allowed people to confront emotions such as fear and pity in a safe context,
leading to personal growth and balance. This perspective highlights art’s therapeutic and

educational role in society.

Fill in the blank: Aristotle believed that drama provided audiences with emotional release, a

process he called

-
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Image of a Greek theatre performance illustrating catharsis.

Plate 3.1 Catharsis in Greek drama

3.1.3 Modern philosophical debates on aesthetics

In modern times, philosophers have debated the meaning of aesthetics, which refers to the study
of beauty and artistic value. Some argue that art should be judged by its formal qualities, such as
harmony and balance, while others emphasise its social and political significance. These debates

show that art is not.only about beauty but also about meaning, context, and impact.

Fill in‘the blank: The study of beauty and artistic value is known as .
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MODERN PHILOSOPHICAL DEBATES ON AESTHETICS
KEY MODERN DEBATES IN AESTHETICS & ART |—{< 5]

<o~% THE INSTITUTIONAL Note: Debates the extent to which art is defined by the conventions and
Ulalll e THEORY OF ART practices of the art world/institutions, rather than inherent properties.
.;' 3. AESTHETIC & Note: Discusses whether art's primary function is aesthetic pleasure or if it also
COGNITIVE VALUE has significant cognitive value (conveying knowledge, insight, or understanding).
537 EMOTIONAL EXPRESSION | Note: Debates how emotions are 'in' the artwork and how they are experienced
|~ )
&’ & RECEPTION by the audience (e.g., cognitivism vs. expressivism vs. arousal theories).
O PHOTOGRAPHY Note: A traditional debate evolved: Does photography’s mechanical nature challenge
& REALISM its status as a creative, subjective art form, or is it a tool for heightened realism?
ART & CULTURAL Note: Discusses the ethical dimensions of non-members adopting elements of
APPROPRIATION a culture for artistic creation, and if this appropriation has aesthetic implications.
7@ ENVIRONMENTAL Note: Extends aesthetics beyond art to natural environments, debates if
AESTHETICS aesthetic value in nature is based on scientific or subjective criteria.

OER RESOURCE CEEEC,

Box 3.1 Selected modern'debates on aesthetics

A text box listing debates such as formalism vs. contextualism, beauty vs. meaning, and art vs.

politics

Pilot questions 3.1
1. What did Plato'mean by art being twice removed from reality?
2. Define catharsis in the context of Aristotle’s philosophy.
3. What roledid Aristotle believe art played in society?
4. What is the study of beauty and artistic value called?

5. Name one modern debate in aesthetics.
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3.2 Psychological Perspectives on Art
3.2.1 Freud and the unconscious in creativity

Sigmund Freud viewed art as a projection of the unconscious mind, where repressed desires and
instincts find expression in symbolic form. He argued that creativity is a form of sublimation,
meaning instinctual drives are transformed into socially acceptable works of art. This perspective

highlights how art can serve as a safe outlet for emotions and desires that mightotherwise remain
hidden.

Fill in the blank: Freud believed that creativity was a form of , where instinctual drives

are transformed into socially acceptable works.

FREUD'S PSYCHOANALYTIC THEORY: ID, EGO, SUPEREGO & ARTISTIC CREATIVITY (SUBLIMATION).
ICEBERG METAPHOR THE PSYCHOANALYTIC JOURNEY
OF ARTISTIC CREATIVITY
I\ UNCONSCIOUS DRIVE (ID)

j — Repressed instincts/conflicts
7 Ui+ (e.g., aggression, desire)

(:})?  EGO'S RESPONSE
[ Recognizes anxiety; seeks a
i ‘mature’ defense mechanism

CONSCIOUS MIND

SUPEREGO \&

MORAL CONSCIENCE

PRECONSCIOUS

o * £ suaumzlou f
) The t t
Ikagll;ll(l)\"l“sk THE PROCERS (h @ Redirects ener(gy fmga:s;]g;’ma |on)
(Reality Principle) soc1ally'acceptable channel.
(The transformation of ARTISTIC EprESSlON

socially unacceptable

o
a i i
\ & impulses into acceptable, d
5 actions, such as ART.) ! ‘ g\ﬁ FQ ﬂ
O

| PAINTING  SCULPTURE  LITERATURE MUSIC
1

¥ v
CATHARSIS SYMBOLIC
e ‘@ © (Emotional release) REPRESENTATION
Relief from Disguised expression
L psychic tension. of unconscious wishes.

Diagram showing Freud’s model of the mind (id, ego, superego) and its link to artistic creativity.

PRIMITIVE DRIVES
& IMPULSES
(Pleasure Principle,
Eros & Thanatos, Libido)

UNCONSCIOUS
MIND

Figure 3.2 Freud’s unconscious and sublimation in art

3.2.2 Jung and archetypes in artistic expression
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Carl Jung offered a different psychological perspective. He introduced the concept of
archetypes, which are universal symbols and patterns found in the collective unconscious. Jung
believed that artists tap into these archetypes, producing works that resonate across cultures and
time. For example, themes of the hero, the mother, or the shadow appear repeatedly in literature,
visual art, and film. This perspective emphasises art’s ability to connect individuals to shared

human experiences.

Fill in the blank: Jung believed that artists tap into universal symbols found in the

unconscious.

—

OER ARCHETYPES IN THE COLLECTIVE UNCONSCIOUS

& THEIR ARTISTIC REPRESENTATIONS.

- Grotesque
Masks

Renaissance Fertility

Madonnas / / SEatties

Epic paintings N = p
Artists tap into this shared 3 ()

resource, archelsor wircnutsary v’ﬁi " i
for these neoimits this shared *
to snan arcthetypes and the J \
Collective uncotype. -
< THE HERO [M{
— N == S 17 — — =
™ «—‘»@'—\ J ~ o X

THE MOTHER THE SHADOW |

, AY
FOE COLLECTIVE UNCONSCIOUS

Image showing archetypal symbols such as hero, mother, and shadow in art. Plate 3.2 Jung’s

archetypes in artistic expression

3.2.3 Contemporary psychology of creativity and emotion

Contemporary psychology has expanded these ideas by studying creativity as a cognitive and
emotional process. Creativity is now understood as the ability to generate novel and valuable
ideas, often linked to divergent thinking. Emotional states also play a crucial role, as positive

emotions can enhance creative flow, while negative emotions may inspire profound artistic
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expression. This modern perspective integrates both the personal and social dimensions of

creativity, recognising art as a product of complex psychological processes.

Fill in the blank: Contemporary psychology defines creativity as the ability to generate novel and

ideas.

CONTEMPORARY PSYCHOLOGICAL PERSPECTIVES o=
ON CREATIVITY & EMOTION

AFFECTIVE PSYCHOLOGY: e ) COCGNITIVE PSYCHOLOGY:
State vs. Trait Affect % Affectlve Priming & Divergent Thinking

« Explores how temporary moods (States) and « Investigates how emotions activate
stable personality (Traits) influence creativity. related concepts and memories.
« Focuses on ‘Broaden-and-Build’ theory « Positive affect can lead to broader

(positive emotions expand thinking) search and associative thinking (Divergent).
« ‘Hedonic Contingency' (maintaining + Negative affect can lead to focused,
positive moods). deep problem-solving.

J

NEUROSCIENCE: *= ‘ SOC]AL PSYCHOLOGY:
Neural Circuits & % Social Support, Teams,
‘ * Neurotransmitters . & Evaluation
EMOTION CREATIVITY « Studies the influence of social
* Maps brain regions involved. context, team dynamics,
« ‘Reward circuits' and ‘Executive \ / ¢ psychological safety, and the
networks' for positive ‘audience effect’ on creative
positive creativity. Pubeenly .t [APPLIED & POSITIVE PSYCHOLOGY: ] output and emotional experience.|

Emotional Intelligence & Resilience
{ Focuses on using emotional intelligence for creativity.]

« ‘Salience networks' for %
noticing emotion. i
* Role of Dopamine, Serotonin.
.

Cultivating positive affect, managing creative
frustration, and the role of ‘Flow states.’

©OO

Box 3.2 Contemporary psychological perspectives on creativity

A text box listing key.ideas such as divergent thinking, emotional influence, and creative flow.

Pilot questions 3.2

1./ What term did Freud use to describe the transformation of instinctual drives into socially

acceptable art?
2.. Whatare archetypes according to Jung?
3.. Which unconscious did Jung believe artists tap into?
4. How does contemporary psychology define creativity?

5. Name one emotional factor that influences creativity.
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3.3 Integrating Philosophy and Psychology in Artistic Practice
3.3.1 Comparative insights: truth, beauty, and meaning

Philosophy and psychology offer complementary insights into art. Philosophical perspectives
often emphasise truth and beauty, asking whether art reflects reality or ideal forms.
Psychological perspectives, on the other hand, focus on meaning, exploring how art expresses
unconscious desires, emotions, and archetypes. By comparing these approaches, we see that art

is both a reflection of universal ideals and a product of individual minds.

Fill in the blank: Philosophical perspectives emphasise truth and beauty, while psychological

perspectives focus on

PHILOSOPHY VS. PSYCHOLOGY: PERSPECTIVES ON ART

A ﬁﬁrﬁosn COMPARISON DIAGRAM |2
|[ PHILOSOPHY ; — [ PSYCHOLOGY %z"\]
% — o ART == ’ VA x) %

(THE OBJECT/PROCESS)
-
PSYCHOLOGICAL

ANALYSIS

((Freup ) (aunc ] (arnuem) (mastow ) .

Z557 [ puato | (amistorie) [ kant | [ HeceL |

() () (o) ()

UNOLISM | | &SALT OFHATS DESEIF

~

PHILOSOPH|CAL
INQUIRY

UNCONSCIOUS

( ) :
o
( \ ) / DREAMS& REPRESSED ARCHETYPES CREAT'IVE
ARTIST'S y ARTIST'S SYMBOLS DRI UUNG)  IMPULSE
INTENT ﬂ N, INTENT . e J
(= 0\
=) ) q EMOTION )
AESTHETIC S
> \ INTERPRETATION EXPERIENCE > '~‘-@ Q 0 @ @ =

EXPRESSION CATHARSIS AFFECTIVE AESTHETIC
OF FEELINGS RESPONSE EMOTION

TRUTH

ESTABLISHING
OBJECTIVE REALITY

—

MORAL Q
PURPOSE
b

AESTHETIC
JUDGMENT FORMS

@

HARMONY  SUBLIME

PSYCOTHETIC \ J

THE NATURE OF &ORDER  EXPERIENCE BRHST'S EMOTION
EXISTENCE INEENT T ({(°2®, MEANING
NN
. |le 5% e
. ¢
CONVERGENCE IN THE SIPERENCE & I0ENTITY "Fncrion
CREATIVE PROCESS & —
WHAT IS ART? WHY ART? 5cs 2 | HOW ART WORKS? | | FOR WHOM ART WORKS?
Y [ (DEFINITIONAL) ] [ (TELEOLOGICAL) ] (@Yol W [ (PROCESS) ][ (FUNCTIONAL) ]
: PHILOSOPHY SEEKS UNIVERSALS & PRINCIPLES; - 3
( PSYCHOLOGY SEEKS MECHANISMS & FUNCTIONS. — ——

Diagram comparing philosophical and psychological perspectives on art. Figure 3.3 Comparative

insights: truth, beauty, and meaning

3.3.2 The artist’s mind and society’s values
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The integration of philosophy and psychology highlights the relationship between the artist’s
mind and society’s values. Philosophical theories explain how art reflects ideals and cultural
norms, while psychological theories show how personal experiences and emotions shape
creativity. Together, they reveal that art is both personal and collective, bridging the inner world

of the artist with the shared values of society.

Fill in the blank: The integration of philosophy and psychology shows that art bridges. the inner

world of the artist with values.
OER THE ARTIST’S CONFLUENCE OF MIND, SOCIETY, AND VALUES.

CREATIVES
HISTORY

Image of an artist surrounded by symbols of personal thought and social values.

Plate 3.3 The artist’s mind and society’s values

3.3.3 Implications for modern artistic identity

When philosophy and psychology are combined, they provide a richer understanding of modern
artistic identity. Artists today are seen not only as creators of beauty but also as interpreters of
meaning and agents of social reflection. This integrated perspective helps explain why
contemporary art often blends personal expression with social commentary, making it both
deeply individual and widely relevant.

-
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Fill in the blank: Modern artistic identity reflects both personal expression and

commentary.

OER  FEATURES OF MODERN ARTISTIC IDENTITY ©

OPEN EDUCATIONAL

PHILOSOPHICAL OVERLAY
TRUTH -BEAUTY
PSYCHOLOGICAL (from <IMAGE 0) < ? SOCIAL & CULTURAL
(from <IMAGE 1) - \ 4 \/ ~ (from <IMAGE?)
% ‘ KEY FEATURES LIST i A
=/ « PERSONAL EXPRESSION:

- An emphasis on the artist's unique
perspective, internal world, and emotional life.

- The use of autobiography, memory, and
personal symbology. Internal Voice

e SOCIAL COMMENTARY: @ ® @
- Art as a tool for critique, reflection, and %
change in society. @0
- Addressing contemporary issues, power
structures, and cultural norms. T\{%IGHE h?{s
o INTEGRATION OF TRUTH AND MEANING:
- The synthesis of external reality (truth) and
internal significance Smeaning{.
- Merging philosophical concepts of ‘Truth and
Beauty‘g (as seen in <IMAGE 0>) with

UNCONSCIOUS
DRIVE

=)

psychological depth. =

- Searching for a coherent ‘Contempora AESHETIC
l Meaning’gthat is both true and sigﬁificg\t. SYNTHESIS I SOCIAL & CULTWRAL

@®06

Box 3.3 Implications for modern artistic.identity

A text box listing features such as personal expression, social commentary, and integration of

truth, beauty, and meaning.

Pilot questions 3.3

1. What do philosophical perspectives emphasise in art compared to psychological

perspectives?

2. How does the integration of philosophy and psychology explain the relationship between

the artist’s mind and society’s values?
3.. What is meant by modern artistic identity?

4. Give one example of how contemporary art blends personal expression with social

commentary.

5. Why is integrating philosophy and psychology important for understanding art today?
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Series Summary

This Series has examined how philosophical and psychological perspectives help us understand
art and the artist. We began with philosophical foundations, exploring Plato’s theory of forms,
Aristotle’s concept of catharsis, and modern debates on aesthetics. We then turned to
psychological perspectives, considering Freud’s ideas on the unconscious and sublimation,
Jung’s archetypes and the collective unconscious, and contemporary psychology’s focus on
creativity and emotion. Finally, we integrated these approaches, comparing insights on truth,
beauty, and meaning, and reflecting on their implications for the artist’s mind, society’s values,

and modern artistic identity.

By engaging with these perspectives, you should now be able to€xplain classical philosophical
theories, analyse psychological interpretations of creativity, and integrate both approaches to
interpret modern artistic identity. These outcomes align with the Series Learning Outcomes,
equipping you with a deeper understanding of how philosephy and psychology together

illuminate the nature and role of art.

Glossary of Terms
o Aesthetics: The philosophical study of beauty and artistic value.

e Archetypes: Universal symbols and patterns found in the collective unconscious,

identified by Carl Jung.

| Catharsis: Emotional release experienced by audiences, described by Aristotle as a key

function of drama.

e  Collective unconscious: Jung’s concept of a shared layer of the unconscious mind

containing archetypes.

o Creativity: The ability to generate novel and valuable ideas, often linked to divergent

thinking.

MET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION STUDENTS



o Ideal forms: Plato’s concept of perfect, eternal realities that material objects and art only

imitate.

e Modern artistic identity: The integrated view of the artist as both a personal creator and

a social commentator.

e Sublimation: Freud’s term for transforming instinctual drives into socially acceptable

artistic expression.

e Unconscious mind: Freud’s concept of hidden desires and instincts that influence

creativity.

Concept Check Questions [Series 3]
Objective questions
1. According to Plato, art is how many steps removed from reality? (Linked to SLO 3.1)
2. What term did Aristotle use to describe emotional release in drama? (Linked to SLO 3.2)
3. Which psychologist introduced the concept of archetypes? (Linked to SLO 3.5)
Short-answer questions
4. Define sublimation in the context of Freud’s theory of art. (Linked to SLO 3.4)
5. What is.meant by aesthetics in modern philosophical debates? (Linked to SLO 3.3)
Long-answer questions

6. Analyse how Jung’s concept of archetypes explains the universal appeal of certain artistic

themes. (Linked to SLO 3.5)

7. Evaluate the integration of philosophical and psychological perspectives in shaping

modern artistic identity. (Linked to SLO 3.7)
Answers to Concept Check Questions [Series 3]
Objective questions

-
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1. Twice removed.

2. Catharsis.

3. Carl Jung.
Short-answer questions

4. Sublimation is the transformation of instinctual drives into socially acceptable artistic

expression.
5. Aesthetics refers to the philosophical study of beauty and artistic value.
Long-answer questions

6. Basic response: Jung’s archetypes, such as the hero, mother, and shadow, explain why
certain themes recur across cultures and time. They resonate universally because they
reflect shared human experiences. Value-added response: Archetypes also provide a
framework for interpreting modern art and literature, showing how artists tap into

collective symbols to create works that transcend cultural boundaries.

7. Basic response: Integrating philosophy and psychology shows that art reflects both
universal ideals (truth and beauty) and personal meaning (emotion and unconscious).
Value-added response: This integration explains modern artistic identity, where artists
blend personal eéxpression with social commentary, making their work both deeply

individual and socially relevant.
Answers to Pilot Questions [Series 3]
Part 3.1
1. Art imitates reality, which itself imitates ideal forms.
2. Catharsis.
3. Art helps audiences confront emotions safely.
4. Aesthetics.

5. Formalism vs. contextualism.

o)
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Part 3.2
1. Sublimation.
2. Universal symbols and patterns.
3. The collective unconscious.
4. The ability to generate novel and valuable ideas.
5. Positive emotions enhancing creative flow.
Part 3.3
1. Philosophy emphasises truth and beauty, psychology emphasises meaning.
2. Art bridges the inner world of the artist with society’s values.
3. Modern artistic identity is the blend of personal expression and social commentary.
4. Protest art combining emotion with political critique.

5. It provides a richer, more holistic understanding of art.

MET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION STUDENTS



References and Attributions [Series 3]

o Plato’s theory of forms: Suggested Al prompt “Create a diagram showing Plato’s theory
of forms, with ideal forms at the top, reality beneath, and art as imitation.” Search string:

“Plato theory of forms art diagram OER”.

e Aristotle’s catharsis: Suggested Al prompt “Illustration of an ancient Greek theatre
performance with audience experiencing emotional release.” Search string: “Greek

theatre catharsis OER image”.

e Modern debates on aesthetics: Suggested Al prompt “Create a text box listing modern
philosophical debates on aesthetics with short notes.” Search string: “modern debates

aesthetics art OER”.

e Freud’s unconscious and sublimation: Suggested Al prompt “Create a diagram showing
Freud’s id, ego, superego with arrows leading to artistic creativity.” Search string: “Freud

unconscious sublimation art OER diagram”.

o Jung’s archetypes: Suggested Al prompt “Illustration showing archetypal figures like
hero, mother, shadow represented in art forms.” Search string: “Jung archetypes art

collective unconscious OER image”.

o Contemporary psychology of creativity: Suggested Al prompt “Create a text box listing
contemporary psychological perspectives on creativity and emotion.” Search string:

“contemporary psychology creativity emotion OER”.

o Comparative insights: Suggested Al prompt “Create a diagram comparing philosophy
(truth, beauty) and psychology (meaning, unconscious, emotion) in art.”” Search string:

“philosophy psychology art comparison OER diagram”.

e Artist’s mind and society’s values: Suggested Al prompt “Illustration of an artist
surrounded by thought bubbles (emotions, unconscious) and social symbols (culture,

ideals).” Search string: “artist mind society values OER image”.

e Modern artistic identity: Suggested Al prompt “Create a text box listing features of
modern artistic identity: personal expression, social commentary, integration of truth and

meaning.” Search string: “modern artistic identity features OER”.
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Series 4: Artistic Identity, Metaphor, and Socialization
Series outline
4.1 Artistic Identity
¢ 4.1.1 Defining artistic identity
e 4.1.2 Individual versus collective identity
e 4.1.3 Identity in contemporary artistic practice
4.2 Metaphor in Art
e 4.2.1 Philosophical foundations of metaphor
e 4.2.2 Symbolism and metaphor in visual and performing arts
e 4.2.3 Metaphor as a tool for social commentary
4.3 Art and Socialization
e 4.3.1 The role of art in cultural transmission
e 4.3.2 Art as a medium of social learning

e 4.3.3 Socialisation through artistic communities and institutions

Introduction

Artistic identity,metaphor, and socialisation are central to understanding how artists define
themselves and interact with society. Identity shapes the way artists see their role, metaphor
enriches their language and imagery, and socialisation explains how art is transmitted and shared
within communities. This Series invites you to explore how these three dimensions intersect,

offering a deeper appreciation of the artist’s vocation as both personal and collective.

The aim of this Series is to enable you to analyse how artistic identity is formed, evaluate the

role of metaphor in artistic practice, and explain how art contributes to socialisation processes.

-
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We shall commence this Series by examining artistic identity, considering its definition, the
tension between individual and collective identity, and its expression in contemporary practice.
Next, we will explore metaphor in art, tracing its philosophical foundations, its use in symbolism
and performance, and its role as a tool for social commentary. Finally, we will discuss art and
socialisation, focusing on cultural transmission, social learning, and the role of artistic

communities and institutions.

Series Learning Outcomes

Upon completing this Series, you should be able to:
e SLO 4.1 define and analyse artistic identity in historical and contemperary contexts,
e SLO 4.2 distinguish between individual and collective identity in artistic practice,
e SLO 4.3 explain the philosophical foundations of metaphor inart,

e SLO 4.4 evaluate the role of metaphor in symbolism, performance, and social

commentary,

e SLO 4.5 demonstrate how art functions as.a medium of socialisation through cultural

transmission and learning, and

e SLO 4.6 assess the role of artistic communities and institutions in shaping socialisation.

4.1 Artistic Identity
4.1.1 Defining artistic identity

Artistic identity refers to the way an artist understands and presents themselves through their
work. It encompasses their style, themes, values, and the role they assume in society. Identity is
not fixed; it evolves as artists respond to personal experiences and external influences.

Recognising artistic identity helps us appreciate the uniqueness of each artist’s contribution.

Fill in the blank: Artistic identity refers to the way an artist and presents themselves

through their work.

-

o)
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OER ARTISTIC IDENTITY COMPONENTS DIAGRAM Omim

FORM
i THE HUMAN CONDITION
(eﬁi.hig"e‘gnrr:;t:’lg:bﬁgz}{:g), @ﬁ (e.g., Self-portrait, Existential dread)

COLOR SUBJECT

(monochromatic, vibrant)

COMPOSITION -  STYLE
oot . ARTISTIC THEMES >\ HISTORY & MYTH

MEDIUM &y e} IDENTITY (narratives, folklore)
(painting, sculpture, digital) TECHNIQUE CONTS W .

/ % PERSONAL ) ARTIST'S (politics, justice, diversity)
EXPRESSION.: i : VOICE.

AUTHENTICITY 3 AIA cu.o.‘ua‘7 7 € CRITIC

NATURE & ENVIRONMENT
(e.g., Conservation, Cityscapes)

MARK-MAKING
(expressive, precise)

truth to self 4 challenging norms :
(e.g., Transparent sourcgn'gu, Hogess?y) ERENCIDEES: e ie,g., Cultural critic, Subversive)
INTEGRITY R ARTISTIC e
(professional standards) @ IDENTITY (therapy, catharsis)
SOCIAL RESPONSIBILITY VALUES Sggl'_AEL EDUCATOR
(community impact) (teaching, awareness)

VISIONARY

AESTHETIC BELIEFS Aisddnds
(imagining futures)

(beauty, disruption) &
AUDIENCE
CREATIVE FREEDOM INTERACTION COMMENTATOR

v (e.g., Inspiring, b, S
OER (unfettered expression) Provoking dialogue) ool

Diagram showing components of artistic identity (style, themes, values, role). Figure 4.1

Components of artistic identity

4.1.2 Individual versus collective identity

Artists often balance individual identity, which reflects their personal vision and creativity, with
collective identity, which connects them to cultural traditions and communities. For example, a
painter may express their unique style while also drawing upon motifs from their cultural
heritage. This tension between individuality and collectivity enriches artistic practice, making art

both personal and communal.

Fill in the blank: Individual identity reflects personal vision, while collective identity connects

artists to traditions.
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=
INDIVIDUAL ARTISTIC IDENTITY /] |

INDIVIDUAL COLLECTIVE el o ek ol
IDENTITY @ E=imm  IDENTITY Characteristics: Subjective, autobiographical| |
E@®| (Personal Artist emotional release, unique visual language.

(g | (Cultural Motifs)

(Personal Symbols)
s Examples: Self-portraits, personal dreams,
kfamily history.

7

| COLLECTIVE ARTISTIC IDENTITY |

Characteristics: Shared cultural meaning,
social commentary, representing groups.

Examples: National symbols, traditional
patterns, community values.
&

ARTISTIC PROCESS
(Sublimation and
Synthesis)

" OER INTEGRATION & DIALOGUE |

OER (Open Educational Resource) logo
emumsenee aCCESS 10 knowledge on identity.

Dialogue Reflectionz> %
Critique YS

OER .

Image of an artist painting with cultural motifs alongside personal symbols. Plate 4.1 Individual

and collective identity in art

4.1.3 Identity in contemporary artistic practice

In contemporary contexts, artistic identity is shaped by globalisation, technology, and social
issues. Artists today often blend multiple influences, creating hybrid identities that reflect both
local and global perspectives. Social media and digital platforms also allow artists to present

their identity directly to audiences, making self-representation more immediate and dynamic.

Fill in the blank: In contemporary contexts, artistic identity is shaped by globalisation,

technology, and issues.
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OER  FEATURES OF CONTEMPORARY ARTISTIC IDENTITY

PSYCHOLOGICAL ([ Y  SOCIAL & CULTURAL
ORIGINS KEY FEATURES LIST ORIGINS

e HYBRIDITY & SYNTHESIS: /Q
- Merging different art forms, mediums, and i

styles (e ainting + digital + sculpture
PERSONAL  SUBLIMATION yies (e.g. p g g ok CULTURE COMMUNITY MEDIA

EXPRESSION (<IMAGE.1>) e GLOBAL-LOCAL (GLOCAL) INFLUENCES: -
(CMASEOY Il pERSONAL - Art that reflects local culture while (< COLLECTIVE
SYMBOLS engaging with global themes and trends. SYMBOLS

AL
7\

5 ; * DIGITAL PLATFORMS & ACCESS: - = : S
@’ ;7[ HYBRIDITY ;‘ > - Use of the internet for exhibition, B_a ¥ Gh?,?ﬁ}éhggg 8

distribution, collaboration, and community. @ 2= | am 7
EMOTION PERSONAL MEDIA
(<IMAGE 0) /r SYMBOLS * PLURALISTIC & FRAGMENTED IDENTITY: @ ?ﬁgﬂég ‘\ (<IMAGE. 1)

- Artists is express multiple, shifting identities
(personal, cultural, professional).

o ENGAGEMENT WITH CONTEMPORARY ISSUES
- Art that it is socially conscious and
addresses modern problems. @

O

Y INDIVIDUAL /2]

IDENTITY

By 2
MODERN CONFLUENCE

21010 INTERACTION OF PERSONAL, SOCIAL, & TECHNOLOGICAL FORCES

IDENTITY

Hgy O

Box 4.1 Features of contemporary artistic identity

A text box listing features such as hybridity, global-local influences, and digital self-

representation.

Pilot questions 4.1
1. What is meant by artistic identity?
2. Distinguish between individual and collective identity in art.
3. Give one example of how collective identity influences artistic practice.
4. What factors shape contemporary artistic identity?

5. How has digital technology influenced the way artists present their identity?
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4.2 Metaphor in Art
4.2.1 Philosophical foundations of metaphor

Metaphor is more than a literary device; it is a way of thinking and perceiving. Philosophers such
as Aristotle viewed metaphor as a means of transferring meaning from one domain to another,
enriching understanding. In art, metaphor allows abstract ideas—such as freedom, love, or
struggle—to be expressed through concrete images and forms. This makes metaphor a powerful

tool for communicating complex concepts.

Fill in the blank: Aristotle viewed metaphor as a means of transferring from one domain

to another.

&RT AS METAPHOR: BRIDGING THE CONCRETE & ABSTRAC&

ABSTRACT CONCEPTS & IDEAS THE METAPHORICAL TRANSFER PROCESS
(PHILOSOPHICAL FOUNDATIONS) (SUBLIMATION & MEANING MAKING)

SYMBOLIC REPRESENTATIONS

(<IMAGE 0)
with the 'EYE

PHYSICAL STRUCTURES

PAINTING &
) DRAWING
VISUAL COMPOSITION,
L PIGMENT ON CANVAS

7 LITERATURE &

[ ) , uucousclous DRIVE i
ity AN 7 Cotiin S0 (L] :.f&%@%?ﬁ&
. an < > N
7 e Yo A 5
\3

EMOTION & PERSONAL
. EXPER ENCE (o W=

] (<IMAGE 2>
/' and <IMAGE-3)

TRANSFORMING THE |\
INVISIBLE INTO THE VISIBLE. | { | POETRY

NARRATIVE, RHYTHM @
CULTURAL CONTEXT
A (<IMAGE >, /g\ MUSIC & z w2

-

LOVE & )
CONNECTION %
EMOTIONAL BOND,
UNITY, EMPATHY

TRANSCENDENC
& SPIRITUALITY,

GOING BEYOND,
ULTIMATE REALITY
BEAUTY& o |

HARMONY
AESTHETIC onoen
PLEASING FORMS

4\

) A <IMAGE 3) S PERFORMANC
x AURAL SOUND,

BODILV MOVEMENT

MEANING MEANING
RECEIVED RECEIVED

@@ OPEN EDUCATIONAL RESOURCE DIAGRAM

Diagram showing how metaphor transfers meaning between abstract and concrete domains.

Caption:

Figure 4.2 Philosophical foundations of metaphor
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4.2.2 Symbolism and metaphor in visual and performing arts

Metaphor is central to both visual and performing arts. In painting, a storm may symbolise inner
turmoil; in theatre, a journey may represent personal growth. These metaphors enrich artistic
expression by layering meaning beyond the literal. Symbolism often works hand-in-hand with

metaphor, allowing audiences to interpret art in diverse and personal ways.

Fill in the blank: In theatre, a journey may metaphorically represent growth.

JOURNEY TO PERSONAL GROWTH:
& SYMBOLISM IN THE PERFORMING ARTS

TMBOLS CHoTRS
*3{:

SYMBOL: Breaking Chains J PERSONAL SYMBOLS

Integrate ati;aptanments, psychological
concept, ideas, syhinal, and morsal journey.

METAPHOR: The Stage as the MindJ

Differate symbolii chainss in rination theory, fut

i intentiti i
and bodilitic anoptform and intentitive exppression. <IMAGE 4>

TRANSFORMATION
& GROWTH

<IMAGE 7>

SYMBOL: Breaking Chains:

A Integrationing of dologi
/ ntegrationing of dologics,

- " "‘ : : . g l g g
/| \SELF-AWARENESS i

= i

@®G OPEN EDUCATIONAL RESOURCE DIAGRAM

Image of a stage performance where a journey symbolises personal transformation.

Plate 4.2 Metaphor in performing arts

4.2.3 Metaphor as a tool for social commentary

Artists frequently use metaphor to critique society. For example, George Orwell’s Animal Farm
uses animals as metaphors for political figures and systems, while visual artists may depict
broken chains to symbolise liberation. Metaphor allows artists to address sensitive issues

indirectly, making their commentary more accessible and impactful.
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Fill in the blank: Orwell’s Animal Farm uses animals as metaphors for figures and

systems.

OPEN EDUCATIONAL

OER (" METAPHOR IN SOCIAL COMMENTARY: ART AND MEANING. )

LITERARY & VISUAL METAPHOR L‘“=J = — —— A CLASSICAL SOCIAL METAPHOR ]
. S, [ il R \\! — I 2|
i 3 ‘ KEY EXAMPLES LIST _ .\ 7 / /:f[J
‘ < * ANIMAL FARM (George Orwell, 1945) S Y i af
The pigs (as seen in <IMAGE 0>) represent the
R P4 corrupting nature of power and the failure of
revolution, while other animals symboiize social classes.

7, * BROKEN CHAINS |
9% A universal symbol (referencing visual motifs in ==----:

<IMAGE 1>) used to represent liberation from

oppression, slavery, or psychological constraints.

L e, * UNITY MURALS
#. Large-scale collaborative artworks (incorporating
5" styles from <IMAGE-2>, <IMAGE-3>, <IMAGE-4>) that
serve as metaphors for community strength,

cultural integration, and social change.

OER (Open Educational Resource) Diagram

CULTURAL :
CONTEXT :
(DIAGRAM) §

i DRIVE

Box 4.2 Examples.of metaphor in social commentary

A text box listing examples such as Orwell’s Animal Farm, protest art with broken chains, and

murals symbolising unity
Pilot questions 4.2
1. How did Aristotle define metaphor?
2. Give one example of metaphor in visual art.
3. What does a journey often represent in theatre?
4. How does metaphor function as a tool for social commentary?

5. Name one example of metaphor used to critique society.
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4.3 Art and Socialization
4.3.1 The role of art in cultural transmission

Art plays a vital role in cultural transmission, meaning the passing down of traditions, values,
and beliefs from one generation to another. Through storytelling, music, dance, and visual art,
communities preserve their heritage and ensure continuity. This process allows younger

generations to connect with their roots while also adapting traditions to modern contexts.

Fill in the blank: Cultural transmission refers to the passing down of traditions, values, and

from one generation to another.

OER << CULTURAL TRANSMISSION THROUGH ART: THE GENERATIONAL BRIDGE >>

OLDER GENERATIONS: === LART AS A BRlDGE] \ YOUNGER GENERATIONS
MENTORS & ELDERS AITORIT AR E LEARUERS & CREATORS

& TECHNIQUES
<IMAGE 4> MUSIC &
PERFORMANCE
<IMAGE 5> *&x @.m
N 2lg b

Passer down tangible and
cltural items and methods.

o<IMAGE 6>

VERTlCAL
(Parent-to-Child)

<IMAGE 7>

CULTURAL ADAPTATION: ]

TRADITION
& VALUES

©®O foi—S S —

Diagram showing art as a bridge between generations in cultural transmission. Figure 4.3 Art in

Tradition, History, Values
(e.g., identity, ethics).

Innovation, Meaning-making
(e.q., hybndlty relevance)

[ CULTURAL INHERITANCE: | _

cultural transmission

4.3.2 Art as a medium of social learning

Art also functions as a medium of social learning, teaching individuals how to behave, think,

and interact within society. For example, folktales often carry moral lessons, while public murals

Daa)
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may promote unity or awareness. By engaging with art, people learn not only about aesthetics

but also about social norms and values.

Fill in the blank: Folktales often carry lessons, while public murals may promote unity or

awareness.

COMMUNITY MURAL: A HUB FOR UNITY & SOCIAL-EMOTIONAL LEARNING

COILAEDRATON S Eierdon CULTURAL AWARENESS |  CONFLICT RESOLUTION
& TEAMWORK & EMOTION (Social) (Social)
(Emotional) (&7

(Social)

o, X

THE MURAL-
MAKING
JOURNEY:

DESIGNING " PAINTING T uNENG OER &8

 —r—

(Collective planning) (Shared process) (Community celebrationbm (Open Educational Resource) Infograhic Diagram

Image of a community mural promoting social values.

Plate 4.3 Art as a medium of social learning

4.3.3 Socialisation through artistic communities and institutions

Artists do not work in 1solation; they are part of artistic communities and institutions that
shape their practice. Communities provide collaboration and shared identity, while institutions
such as schools, galleries, and cultural centres formalise socialisation by setting standards and
offering platforms. These structures help artists grow while also influencing how society

perceives and values art.

Fill in the blank: Artistic institutions such as schools and galleries formalise socialisation by

setting and offering platforms.
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Box 4.3 Artistic communities and institution

A text box listing examples such as art schools, galleries, cultural centres, and collaborative

groups.
Pilot questions 4.3
1. What is meant by cultural transmission in art?
2. Give one example of how art functions as social learning.
3. What roledo folktales play in socialisation?
4. How do artistic institutions formalise socialisation?

5. Name one example of an artistic community or institution.

Series Summary

This Series has explored how artistic identity, metaphor, and socialisation shape the role of the
artist and the meaning of art. We began by defining artistic identity, distinguishing between
individual and collective identity, and examining how contemporary practice is influenced by

globalisation, technology, and social issues. We then studied metaphor in art, tracing its
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philosophical foundations, its use in symbolism and performance, and its power as a tool for
social commentary. Finally, we considered art as a medium of socialisation, focusing on cultural

transmission, social learning, and the role of artistic communities and institutions.

By engaging with these themes, you should now be able to analyse artistic identity, evaluate
metaphor in artistic practice, and explain how art contributes to socialisation processes. These
outcomes align with the Series Learning Outcomes and provide a comprehensive understanding

of how identity, metaphor, and socialisation intersect in art.

Glossary of Terms

e Artistic identity: The way an artist understands and presents themselves through their

work.
e Collective identity: The connection of artists to cultural traditions and communities.
o Cultural transmission: The passing down of traditions, values, and beliefs through art.
o Individual identity: The personal vision and creativity of an artist.

e Metaphor: A means of transferring meaning from one domain to another, enriching

artistic expression.
e Social learning: Learning social norms and values through engagement with art.

e Socialisation: The process by which individuals learn and adopt cultural and social

values, often through art.

o ' Symbelism: The use of symbols to represent ideas or concepts in art.

Concept Check Questions [Series 4]
Objective questions

1. Artistic identity refers to the way an artist and presents themselves through their

work. (Linked to SLO 4.1)

-
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2. Individual identity reflects personal vision, while collective identity connects artists to

traditions. (Linked to SLO 4.2)

3. Aristotle viewed metaphor as a means of transferring from one domain to

another. (Linked to SLO 4.3)
Short-answer questions
4. Define cultural transmission in the context of art. (Linked to SLO 4.5)
5. Explain how artistic institutions formalise socialisation. (Linked to SLO 4.6)
Long-answer questions

6. Analyse the tension between individual and collective identity in artistic practice,

providing examples. (Linked to SLO 4.1, SLO 4.2)

7. Evaluate the role of metaphor as a tool for social commentary, with reference to specific

artistic works. (Linked to SLO 4.4)
Answers to Concept Check Questions [Series 4]
Objective questions

1. Understands.

2. Cultural.

3. Meaning:
Short-answer questions

4. Cultural transmission refers to the passing down of traditions, values, and beliefs from

one generation to another through art.

5. Artistic institutions formalise socialisation by setting standards, offering platforms, and

shaping how society perceives and values art.
Long-answer questions

6. Basic response: Individual identity reflects an artist’s personal vision, while collective

identity connects them to cultural traditions. For example, a musician may create unique

-
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compositions while drawing on folk rhythms. Value-added response: The tension
enriches art by making it both personal and communal. In contemporary practice, hybrid

identities emerge as artists blend global influences with local traditions.

7. Basic response: Metaphor allows artists to critique society indirectly, making
commentary more accessible. For example, Orwell’s Animal Farm uses animals to
represent political systems. Value-added response: Visual metaphors, such-as broken
chains symbolising liberation, show how metaphor can mobilise communities and inspire

change. This demonstrates metaphor’s power as both artistic and social commentary.
Answers to Pilot Questions [Series 4]
Part 4.1
1. The way an artist understands and presents themselves through their work.

2. Individual identity reflects personal vision; collective identity connects to cultural

traditions.
3. Cultural motifs in painting.
4. Globalisation, technology, and social issues.
5. Social media and digital platforms.
Part 4.2
1. Transferring meaning from one domain to another.
2. A storm symbolising inner turmoil.
3. Personal growth.
4. By addressing sensitive issues indirectly.
5. Orwell’s Animal Farm.
Part 4.3
1. Passing down traditions, values, and beliefs through art.

2. Folktales with moral lessons.

-
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3. Teaching moral lessons.
4. By setting standards and offering platforms.

5. Art schools or galleries.

References and Attributions [Series 4]

o Artistic identity: Suggested Al prompt “Diagram showing artistic identity with branches
for style, themes, values, and social role.” Search string: “artistic identity components

diagram OER”.

o Individual vs. collective identity: Suggested Al prompt “Illustrationof an artist painting
with both personal symbols and cultural motifs.” Search string: “individual collective

artistic identity OER image”.

o Contemporary identity: Suggested Al prompt “Text box listing features of contemporary
artistic identity: hybridity, global-local influences, digital platforms.” Search string:

“contemporary artistic identity features OER”.

o Philosophical foundations of metaphor: Suggested Al prompt “Diagram showing
metaphor transferring meaning from abstract ideas (freedom, love) to concrete artistic

forms.” Search string: “philosophical foundations metaphor art diagram OER”.

o Symbolism and metaphor: Suggested Al prompt “Illustration of a theatre performance
where a journey represents personal growth.” Search string: “metaphor symbolism

performing arts OER image”.

e Metaphor in social commentary: Suggested Al prompt “Text box listing examples of
metaphor in social commentary: Animal Farm, broken chains, unity murals.” Search

string: “examples metaphor social commentary art OER”.

o Cultural transmission: Suggested Al prompt “Diagram showing art as a bridge
connecting older and younger generations with traditions and values.” Search string: “art

cultural transmission diagram OER”.

-
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e Social learning: Suggested Al prompt “Illustration of a community mural promoting

2

unity and awareness.” Search string: “community mural social learning OER image”.

e Artistic communities: Suggested Al prompt “Text box listing examples of artistic
communities and institutions: art schools, galleries, cultural centres, collaborative

groups.” Search string: “artistic communities institutions examples OER”.
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Series 5: Sociological Theories: Habitus, Capital, and Culture
Series outline
5.1 Habitus and Artistic Practice
e 5.1.1 Defining habitus in sociology
e 5.1.2 Habitus and the formation of artistic taste
e 5.1.3 Applications of habitus in contemporary art
5.2 Capital and the Arts
e 5.2.1 Types of capital: economic, cultural, social, symbolic
e 5.2.2 How capital influences artistic production and reception
e 5.2.3 Case studies of capital in artistic careers
5.3 Culture and Social Structures
e 5.3.1 The role of culture in shaping social identity
e 5.3.2 Cultural reproduction and inequality in the arts

e 5.3.3 Globalisation and cultural exchange in artistic practice

Introduction

Sociological theories provide powerful tools for understanding how art is shaped by social
structures and practices. Pierre Bourdieu’s concepts of habitus, capital, and culture are
particularly influential in explaining how individuals and communities engage with art. Habitus
refers to the dispositions and tendencies shaped by social background; capital encompasses the
resources—economic, cultural, social, and symbolic—that influence artistic practice; and culture

explains how these elements reproduce or challenge social structures.

The aim of this Series is to enable you to apply sociological theories to the study of art, analysing

how habitus, capital, and culture interact to shape artistic production, reception, and identity.

-
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We shall commence this Series by examining habitus and its role in artistic practice, then move
on to capital and its influence on the arts, and finally consider culture and social structures,

including reproduction, inequality, and globalisation.

Series Learning Qutcomes
Upon completing this Series, you should be able to:

SLO 5.1 define habitus and explain its relevance to artistic practice,

e SLO 5.2 analyse how habitus shapes artistic taste and creativity,

e SLO 5.3 identify and distinguish between different forms of capitalin the arts,

e SLO 5.4 evaluate how capital influences artistic- production and reception,

e SLO 5.5 explain the role of culture in shaping social identity,

e SLO 5.6 assess how cultural reproduction contributes to inequality in the arts, and

e SLO 5.7 discuss the impact of globalisation and cultural exchange on artistic practice.

5.1 Habitus and Artistic Practice
5.1.1 Defining habitus in sociology

Habitus is a concept developed by Pierre Bourdieu to describe the deeply ingrained habits,
skills, and dispositions that individuals acquire through their social background. It shapes how
people perceive the world, make choices, and engage with cultural practices—including art.

Habitus is not fixed; it evolves as individuals encounter new social contexts.

Fill in the blank: Habitus refers to the ingrained habits, skills, and shaped by social
background.

-
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Diagram showing habitus as the link between social background, dispositions, and artistic

practice.

Figure 5.1 Habitus in sociology

5.1.2 Habitus and the formation of artistic taste

Artistic taste is not purely individual; it is shaped by habitus. People from different social
backgrounds often prefer different forms of art because their dispositions guide what they value.
For example, someone raised in a community that values classical music may develop a taste for
orchestral works; while another raised in a popular culture environment may prefer
contemporary genres. Habitus thus explains why artistic preferences often reflect social

structures.

Fill in the blank: Artistic taste is shaped by habitus, meaning it reflects background and

dispositions.
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Image showing two audiences—one at a classical concert, another at a pop concert—illustrating

differences. in taste.

Plate 5.1 Habitus and artistic taste

5.1.3 Applications of habitus in contemporary art

In contemporary art, habitus influences both creation and reception. Artists draw upon their
social experiences to shape their style and themes, while audiences interpret art through their
own dispositions. For example, street art may resonate strongly with urban communities but be
dismissed by others unfamiliar with its cultural context. Understanding habitus helps explain

why art can be celebrated in one setting and overlooked in another.

Fillin the blank: Street art may resonate strongly with communities but be dismissed by

others unfamiliar with its context.
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Box 5.1 Applications of habitus in contemporary art

[ THE PROCESS OF HABITUS FORMATION AND EXPRESSION ]

A text box listing examples such as street art, digital art, and folk traditions shaped by habitus.
Pilot questions 5.1
1. What is meant by habitus in sociology?
2. How does habitus shape artistic taste?
3. Give one example of how social background influences art preferences.
4. Why might street art resonate with some communities but not others?

5. -How does habitus evolve over time?

5.2 Capital and the Arts
5.2.1 Types of capital: economic, cultural, social, symbolic
Pierre Bourdieu identified four main forms of capital that influence social life and the arts:

o Economic capital: financial resources that support artistic production (e.g., funding,

patronage).
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e Cultural capital: knowledge, education, and skills that allow individuals to appreciate

and produce art.

Social capital: networks and relationships that provide opportunities for collaboration

and exposure.

o Symbolic capital: prestige, recognition, and legitimacy that enhance an artist’s status.

Fill in the blank: Bourdieu identified four forms of capital—economic, cultural, social, and

BOURDIEU S FOUR FORMS OF CAPITAL

AND THEIR INFLUENCE ON ARTISTIC PRACTICE
%%‘
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Diagram showing the four types of capital and their influence on art.

Figure 5.2 Types of capital in the arts

5.2.2 How capital influences artistic production and reception

Capital shapes both the creation and reception of art. Economic capital enables artists to access
materials and platforms. Cultural capital influences how audiences interpret and value art. Social
capital provides networks that support collaboration and visibility. Symbolic capital determines

prestige, allowing certain artists to be celebrated while others remain marginalised. Together,
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these forms of capital explain why some art gains prominence while other works struggle for

recognition.

Fill in the blank: Symbolic capital refers to prestige, recognition, and that enhance an

artist’s status.
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SYMBOLIC CAPITAL TRANSFORMATION

o dco )9 ¢ =0
: D ECONOMIC

ii}? fECAéI?fIsInA"C:Y CAPITAL E CAPITAL
mimiccptel _ AUDIENCES ~ [ &

from drrtics
L) * CRITICAL CRITICS S 3 l

agents.
\ ACCLAIM
To accumulation LEGITIMATION
of symbolic capital. EETHIHII

GALLERIy
Accumulationof  MUSEUMS

symbolic capital

PRIZES AND
HONORS

SYMBOLIC CAPITAL

PRESTIGE, TRUST, & HONOR ACCUMULATION

in moss ilenges. ‘
Vi (] Wy
el e B
PRODUCTION (Education) ®O6

OER COMMONS

Image showing an artist receiving recognition at an exhibition.

Plate 5.2 Symbolic capital in artistic reception

5.2.3 Case studies of capital in artistic careers

Case studies reveal how different forms of capital interact in artistic careers. For example, a
musician with strong social capital (connections in the industry) but limited economic capital
may still suceceed through collaborations. Conversely, an artist with economic capital but little
cultural capital may struggle to gain legitimacy. These examples show that success in the arts

often depends on the interplay of multiple forms of capital.

Fill in the blank: Success in the arts often depends on the interplay of multiple forms of

\,— ‘J
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TEXT BOX LISTING CASE STUDIES OF CAPITAL IN ARTISTIC CAREERS.
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Box 5.2 Case studies of capital in artistic careers

A text box listing examples such as musicians relying on social capital, wealthy patrons

supporting artists, and symbolic capital boosting careers.

Pilot questions 5.2
1. What are the four forms of capital identified by Bourdieu?
2. How does economic capital influence artistic production?
3. What roledoes cultural capital play in art reception?
4. Define symbolic capital in the context of the arts.

5. Give one example of how social capital can support an artist’s career.

5.3 Culture and Social Structures
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5.3.1 The role of culture in shaping social identity

Culture plays a central role in shaping social identity. It provides shared values, norms, and
practices that influence how individuals see themselves and how they are perceived by others.In
the arts, culture determines what is considered valuable, meaningful, or prestigious. For example,

traditional dances or music may serve as markers of identity for specific communities.

Fill in the blank: Culture provides shared values, norms, and that influence social

identity.

DIAGRAM SHOWING CULTURE SHAPING IDENTITY THROUGH VALUES, NORMS, AND PRACTICES.
Search string: “culture social identity art diagram OER” generate image

of iroiiuns, comuinity 3 precenting, community
and identives. as seen IMAGE-1). and prevences.

v Shape the valuess, (Re Norms define. Practices represent, f
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i Social
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A Systems Group Rules ’ Categorization Ruling X
>

Avr <\ 7 {u%

Social Identity

Belief Systems
)
4
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Cultural Expression

(e.g.. antist, cultural,
and art, etc.)

Diagram showing culture shaping identity through values, norms, and practices.

Figure 5.3 Culture and social identity

5.3.2 Cultural reproduction and inequality in the arts

Bourdieu argued that culture often reproduces social inequality. Access to certain forms of
cultural capital—such as elite education or exposure to prestigious art—can reinforce class

divisions. For example, families with cultural capital may pass on tastes for classical art, while
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others may be excluded from these traditions. This process of cultural reproduction explains

why inequality persists in the arts.

Fill in the blank: Cultural reproduction explains why persists in the arts.

ILLUSTRATION SHOWING CONTRAST BETWEEN ELITE GALLERY ACCESS AND COMMUNITY STREET ART.

Search string: “cultural reproductlon mequallty arts OFR i image” generate image
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Image showing contrasting access to art—elite gallery vs. community street art.

Plate 5.3 Cultural reproduction and inequality

5.3.3 Globalisation and cultural exchange in artistic practice

Globalisation has transformed artistic practice by enabling cultural exchange across borders.
Artists now draw inspiration from diverse traditions, creating hybrid forms that blend local and
global influences. While this enriches art, it also raises questions about cultural appropriation and
the preservation of local identities. Globalisation thus highlights both opportunities and

challenges in the relationship between culture and art.

Fill in the blank: Globalisation enables cultural across borders, enriching artistic practice.

Daa)
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FEATURES OF GLOBALISATION AND CULTURAL EXCHANGE IN ART.
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Al prompt suggestion: “Text box listing features of globalisation...”
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Box 5.3 Globalisation and cultural exchange

A text box listing features such as hybrid art forms, cultural appropriation debates, and

preservation of local identity.

Pilot questions 5.3
1. How does culture shape social identity?
2. What is meant by cultural reproduction in the arts?
3. Give oneexample of inequality reproduced through culture.
4. How has globalisation influenced artistic practice?

5. What challenge does globalisation pose to local identities?

Series Summary

This Series has examined how sociological theories—particularly Bourdieu’s concepts of

habitus, capital, and culture—help us understand art and society. We began with habitus,

Do)
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exploring how social background shapes dispositions and artistic taste. We then studied capital,
distinguishing between economic, cultural, social, and symbolic forms, and analysing their
influence on artistic production and reception. Finally, we considered culture and social
structures, focusing on identity formation, cultural reproduction and inequality, and the impact of

globalisation and cultural exchange.

By engaging with these perspectives, you should now be able to apply sociological theory to
artistic practice, explain how social structures shape art, and critically evaluate the role of

habitus, capital, and culture in both reproducing and challenging inequality.

Glossary of Terms

o Habitus: Dispositions and tendencies shaped by social background that influence

perception and practice.
e Artistic taste: Preferences in art shaped by habitus and social structures.

o Capital: Resources that influence social life and art, including economic, cultural, social,

and symbolic forms.
o Economic capital: Financial resources supporting artistic production.

e Cultural capital: Knowledge, education, and skills that enable appreciation and creation

of art.
e Social capital: Networks and relationships that provide opportunities in the arts.
» / Symbolic capital: Prestige, recognition, and legitimacy that enhance an artist’s status.

e  Cultural reproduction: The process by which culture reinforces social inequality across

generations.

e  Globalisation: The increasing interconnectedness of cultures, enabling exchange but also

raising challenges of appropriation and identity.
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Concept Check Questions [Series 5]
Objective questions

1. Habitus refers to ingrained habits, skills, and shaped by social background.
(Linked to SLO 5.1)

2. Bourdieu identified four forms of capital: economic, cultural, social, and . (Linked
to SLO 5.3)
3. Symbolic capital refers to prestige, recognition, and . (Linked to SLO.5.4)

Short-answer questions
4. Define cultural reproduction in the context of the arts. (Linked to SLO 5.6)
5. Explain how globalisation influences artistic practice. (Linked to SLO 5.7)
Long-answer questions

6. Analyse how habitus shapes artistic taste, providing examples from different social

backgrounds. (Linked to SLO.5:2)

7. Evaluate the interplay of different forms of capital in shaping artistic careers. (Linked to

SLO 5.4)
Answers to Concept Check Questions [Series 5]
Objective questions
1. Dispositions.
2. Symbolic.
3. Legitimacy.
Short-answer questions

4. Cultural reproduction refers to the way culture reinforces inequality by passing down

tastes, values, and access to cultural capital across generations.
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5. Globalisation influences artistic practice by enabling cultural exchange, creating hybrid

forms, and raising debates about appropriation and identity.
Long-answer questions

6. Basic response: Habitus shapes artistic taste by guiding preferences based on social
background. For example, individuals raised in elite families may prefer classical art,
while others may favour popular culture. Value-added response: Habitus also evolves,
allowing individuals to adopt new tastes when exposed to different social contexts. This

explains the diversity of artistic preferences across societies.

7. Basic response: Different forms of capital interact to shape artistic careers. Economic
capital provides resources, cultural capital legitimises knowledge, social capital builds
networks, and symbolic capital enhances prestige. Value-added response: Case studies
show that success often depends on the interplay of these capitals. For instance, an artist
with limited economic capital may succeed through strong social networks, while

symbolic capital can elevate careers by granting recognition.

Answers to Pilot Questions [Series 5]
Part 5.1

1. Habitus is the ingrained habits, skills, and dispositions shaped by social background.

2. It guides preferences and values in art.

3. Classical vs. pop music preferences.

4. Because habitusreflects cultural familiarity.

5. It evolves with new social contexts.
Part 5.2

1.. Economic, cultural, social, symbolic.

2. Provides resources for production.

3. Shapes interpretation and appreciation.

-
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4. Prestige, recognition, legitimacy.
5. Industry connections supporting careers.
Part 5.3
1. Through shared values, norms, and practices.
2. The reinforcement of inequality through culture.
3. Elite access to prestigious art forms.
4. By enabling cultural exchange and hybrid forms.

5. Tt risks eroding or appropriating local identities.

®

’@Q
N

C
ET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION STUDENTS



References and Attributions [Series 5]

o Habitus: Suggested Al prompt “Diagram showing habitus linking social background,
dispositions, and artistic practice.” Search string: “Bourdieu habitus sociology art

diagram OER”.

e Artistic taste: Suggested Al prompt “Illustration showing audiences at classical and pop
concerts to represent habitus shaping taste.” Search string: “habitus artistic taste classical

vs pop OER image”.

e Applications of habitus: Suggested Al prompt “Text box listing applications of habitus in
contemporary art: street art, digital art, folk traditions.” Search string: “applications

habitus contemporary art OER examples”.

o Types of capital: Suggested Al prompt “Diagram showing economic, cultural, social, and
symbolic capital influencing artisticpractice.” Search string: “Bourdieu types of capital

art diagram OER”".

o Symbolic capital: Suggested Al prompt “Illustration of an artist being recognised at an
exhibition, symbolising symbolic capital.” Search string: “symbolic capital art

recognition OER image”.

o Case studies: Suggested Al prompt “Text box listing case studies of capital in artistic
careers: musicians with social capital, wealthy patrons, symbolic prestige.” Search string:

“case studies capital artistic careers OER examples”.

o Culture shaping identity: Suggested Al prompt “Diagram showing culture shaping
identity through values, norms, and practices.” Search string: “culture social identity art

diagram OER”.

o Cultural reproduction: Suggested Al prompt “Illustration showing contrast between elite
gallery access and community street art.” Search string: “cultural reproduction inequality

arts OER image”.

e Globalisation: Suggested Al prompt “Text box listing features of globalisation and
cultural exchange in art: hybrid forms, appropriation debates, local identity.” Search
string: “globalisation cultural exchange art OER examples”.
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