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Series Outline for Series 1: Foundations of Drama and Theatre 

Main Parts and Sub-Parts 

1.1 Meaning and Scope of Drama and Theatre 

• 1.1.1 Definition of Drama 

• 1.1.2 Definition of Theatre 

• 1.1.3 Scope and Significance in Society 

1.2 Elements of Drama and Theatre 

• 1.2.1 Plot and Character 

• 1.2.2 Dialogue and Language 

• 1.2.3 Theme and Spectacle 

1.3 Distinction Between Drama and Theatre 

• 1.3.1 Drama as Textual Concept 

• 1.3.2 Theatre as Performance Space and Practice 

• 1.3.3 Purposes of Theatre as a Building Structure 

1.4 Constituting the Dramatic and the Theatrical 

• 1.4.1 What Makes Drama Dramatic 

• 1.4.2 What Makes Theatre Theatrical 

• 1.4.3 Performance Dimensions 
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Introduction 

Drama and theatre have always been central to human expression, offering ways to tell stories, 

share emotions, and reflect on society. From ancient rituals to modern performances, they 

continue to shape how communities understand themselves and the world around them. This 

Series introduces you to the foundations of drama and theatre, helping you appreciate their 

meaning, scope, and relevance within cultural and educational contexts. 

The aim of this Series is to equip you with the ability to define drama and theatre, identify their 

elements, and distinguish between them both as concepts and practices. 

We shall commence this Series by examining the meaning and scope of drama and theatre. Next, 

we will explore the essential elements that constitute both forms. Following that, we will 

consider the distinctions between drama as text and theatre as performance, including the 

purposes of theatre as a physical structure. Finally, we will wrap up by analysing what makes 

drama dramatic and what makes theatre theatrical in terms of performance. 

 

Series Learning Outcomes 

Upon completing this Series, you should be able to: 

• SLO 1.1 define drama and theatre, 

• SLO 1.2 explain the scope and significance of drama and theatre in society, 

• SLO 1.3 identify and describe the elements of drama and theatre, 

• SLO 1.4 distinguish between drama as a textual concept and theatre as a performance 

practice, 

• SLO 1.5 analyse what constitutes the dramatic and the theatrical in performance. 

 

1.1 Meaning and Scope of Drama and Theatre 

1.1.1 Definition of drama 

The term drama refers to a composition in prose or verse that tells a story through dialogue and 

action, usually intended for performance on stage. Drama is essentially the written text that 

provides the foundation for theatrical presentation. It is concerned with human experiences, 

conflicts, and emotions, expressed in a structured form that can be enacted by performers. 

Drama is not limited to entertainment alone, it also serves as a mirror of society, reflecting 

cultural values, moral dilemmas, and social issues. When you read a play script, you are 

engaging with drama in its textual form. 

Fill in the blank: Drama is a composition in ______ or verse that tells a story through dialogue 

and action. 
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Diagram showing the relationship between drama (text) and theatre (performance) 

Figure 1.1 Drama as the foundation of theatre 

 

 

1.1.2 Definition of theatre 

The term theatre refers to both the physical space where performances occur and the art of 

staging dramatic works before an audience. Unlike drama, which exists as a written script, 

theatre is the living enactment of that script through actors, stage design, lighting, and audience 

interaction. 

Theatre is therefore dynamic, involving collaboration among performers, directors, designers, 

and technicians. It transforms the written word into a sensory experience that engages sight, 

sound, and emotion. 

Fill in the blank: Theatre is both the physical ______ and the art of staging dramatic works 

before an audience. 
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Image of a traditional theatre building with stage and seating 

Plate 1.1 A classical theatre space 

 

 

1.1.3 Scope and significance in society 

The scope of drama and theatre extends beyond entertainment. They serve educational, 

cultural, and social purposes. Drama helps individuals explore human behaviour and moral 

choices, while theatre provides a communal space for shared experiences. 

In education, drama and theatre foster creativity, communication skills, and critical thinking. In 

society, they preserve cultural heritage and stimulate dialogue on pressing issues. Theatre also 

contributes to national identity by showcasing indigenous stories and traditions. 

Fill in the blank: The scope of drama and theatre extends beyond ______, serving educational, 

cultural, and social purposes. 
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Core Functions of Drama and Theatre 

• Entertainment and Leisure Theatre provides a vital escape from the pressures of 

daily life. Through storytelling, spectacle, and performance, it offers an aesthetic 

experience that refreshes the mind and spirit. 

• Education and Skill Development In educational settings, theatre is a tool for 

developing empathy, public speaking, and critical thinking. It allows participants to 

"rehearse for life" by navigating complex human scenarios in a safe environment. 

• Cultural Preservation Theatre acts as a living archive. By performing traditional 

stories, myths, and historical accounts, communities pass down their heritage, 

language, and values to the next generation. 

• Social Critique and Dialogue One of the most powerful roles of theatre is its ability to 

challenge the status quo. By presenting social injustices or political tensions on stage, it 

sparks public conversation and encourages audiences to question existing power 

structures. 

Box 1.1: Selected functions of drama and theatre 

 

Pilot questions 1.1 

1. Drama is primarily concerned with: 

a. Performance space 

b. Written text 

c. Audience interaction 

d. Stage design 

2. Theatre refers to: 

a. Only the written script 

b. The enactment of drama and the performance space 

c. A form of poetry 

d. A type of novel 

3. Which of the following is not a function of drama and theatre? 

a. Entertainment 

b. Education 

c. Cultural preservation 

d. Agricultural production 

4. Fill in the blank: Drama reflects ______ values, moral dilemmas, and social issues. 
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5. Fill in the blank: Theatre transforms the written word into a ______ experience that 

engages sight, sound, and emotion. 

 

1.2 Elements of Drama and Theatre 

1.2.1 Plot and character 

The plot is the sequence of events that forms the structure of a dramatic work. It provides the 

framework through which the story unfolds, guiding the audience from the beginning to the 

resolution. Without plot, drama would lack coherence and direction. 

The character refers to the individuals who carry out the actions within the plot. Characters 

embody human traits, emotions, and conflicts, making the drama relatable and engaging. They 

are the agents through which the themes of the play are expressed. 

Fill in the blank: The ______ is the sequence of events that forms the structure of a dramatic 

work. 

 

The Dynamic Relationship 

In classical dramatic theory, particularly stemming from Aristotle’s Poetics, these two elements 

are inextricably linked. You cannot have a meaningful action (plot) without someone to perform 

it (character), and a character remains a static portrait until they are forced to make a choice 

(plot). 

1. Plot as Structure (The "Why" and "How") 

The plot is the arrangement of incidents. It acts as the blueprint for the experience. 

• Causality: It ensures that Event A leads to Event B. 

• Architecture: It provides the beginning, middle, and end (often visualized through 

Freytag’s Pyramid). 

• Constraint: The plot creates the "circumstances" that box a character in, forcing them 

to react. 

2. Character as Agents of Action (The "Who") 

Characters are the engine of the drama. They are defined not by what they say, but by what they 

do when under pressure. 

• Agency: The ability of a character to make a choice that changes the direction of the 

story. 

• Motivation: The internal "fuel" (desire or fear) that drives the agent to act. 

• Transformation: As the agents move through the structure, the friction of the plot 

usually causes them to change (character arc). 

Diagram showing the relationship between plot and character in drama 

Figure 1.2 Plot and character as central elements of drama 
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1.2.2 Dialogue and language 

Dialogue refers to the spoken words exchanged between characters in a play. It is the primary 

medium through which the plot advances and the audience gains insight into the characters’ 

thoughts and emotions. 

Language in drama is not only functional but also artistic. It conveys tone, mood, and style, 

shaping the audience’s perception of the performance. The choice of language can reflect 

cultural context, social class, or emotional intensity. 

Fill in the blank: Dialogue is the spoken ______ exchanged between characters in a play. 

Image of actors performing dialogue on stage 

Plate 1.2 Dialogue as a dramatic device 

 

 

1.2.3 Theme and spectacle 

The theme is the central idea or message that a drama seeks to communicate. It may address 

universal issues such as love, justice, or conflict, and provides depth to the narrative. 

The spectacle refers to the visual aspects of theatre, including costumes, scenery, lighting, and 

stage effects. Spectacle enhances the audience’s sensory experience and supports the dramatic 

impact of the performance. 

Fill in the blank: The ______ is the central idea or message that a drama seeks to communicate. 
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Element Definition Examples 

Theme 
The central idea, message, or "thought" 

(Dianoia) that the play explores. 

* Love: Romantic devotion or 

sacrificial family bonds. 

 

 

* Betrayal: Broken trust between 

friends or political treachery. 

 

 

* Justice: The struggle between legal 

law and moral right. 

 

 

* Conflict: Internal moral dilemmas or 

external social clashes. 

Spectacle 
The visual and sensory elements (Opsis) 

of a production that the audience sees. 

* Costumes: Period-accurate clothing, 

masks, or symbolic colors. 

 

 

* Scenery: Elaborate sets, revolving 

stages, or minimalist backdrops. 

 

 

* Lighting: Spotlights for focus, color 

filters for mood, or strobe effects. 

 

 

* Stage Effects: Fog machines, 

pyrotechnics, or digital projections. 
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Box 1.2: Examples of themes and spectacle in drama 

 

Pilot questions 1.2 

1. Which element of drama provides the structure of events? 

a. Character 

b. Plot 

c. Dialogue 

d. Spectacle 

2. Dialogue refers to: 

a. Stage design 

b. Spoken words between characters 

c. Costume choices 

d. Audience reactions 

3. Fill in the blank: The ______ conveys tone, mood, and style in drama. 

4. Which of the following is an example of spectacle? 

a. Theme 

b. Dialogue 

c. Lighting 

d. Plot 

5. Fill in the blank: The central idea or message of a drama is called the ______. 

 

1.3 Distinction Between Drama and Theatre 

1.3.1 Drama as textual concept 

Drama exists primarily as a textual concept, meaning it is written in the form of a script. It can 

be read, studied, and analysed without being performed. Drama provides the blueprint for 

theatre, but it remains incomplete until enacted on stage. 

Fill in the blank: Drama exists primarily as a ______ concept, meaning it is written in the form 

of a script. 
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1.3.2 Theatre as performance space and practice 

Theatre is the performance space and practice where drama comes alive. It involves actors, 

directors, designers, and audiences. Unlike drama, which is static as text, theatre is dynamic and 

interactive, relying on live performance to communicate meaning. 

Fill in the blank: Theatre is the performance ______ and practice where drama comes alive. 

Image of a live theatre performance with audience 

Plate 1.3 Theatre as performance practice 

 

 

1.3.3 Purposes of theatre as a building structure 

The theatre building serves multiple purposes. It is a venue for performance, a cultural 

landmark, and a social gathering space. The design of the theatre influences the audience’s 

experience, with features such as stage layout, acoustics, and seating arrangements. 

Fill in the blank: The theatre building serves as a venue for ______, a cultural landmark, and a 

social gathering space. 
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Diagram of a theatre building layout showing stage, seating, and backstage areas 

Figure 1.3 Theatre building structure and functions 

 

 

Pilot questions 1.3 

1. Drama is primarily: 

a. A performance practice 

b. A textual concept 

c. A cultural landmark 

d. A visual spectacle 

2. Theatre is: 

a. A written script 

b. A performance space and practice 

c. A form of poetry 

d. A type of novel 

3. Fill in the blank: The theatre building serves as a venue for ______. 

4. Which of the following is not a purpose of theatre as a building structure? 
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a. Performance venue 

b. Cultural landmark 

c. Social gathering space 

d. Agricultural production 

5. Fill in the blank: Unlike drama, which is static as text, theatre is ______ and interactive. 

 

1.4 Constituting the Dramatic and the Theatrical 

1.4.1 What makes drama dramatic 

Drama becomes dramatic when it embodies conflict, tension, and resolution. These qualities 

create emotional engagement and keep the audience invested in the unfolding story. A dramatic 

work often portrays human struggles, dilemmas, and choices, which resonate with audiences 

because they reflect real-life experiences. 

The dramatic quality lies in the interplay between plot, character, and theme. When these 

elements are combined effectively, they generate suspense, empathy, and catharsis. 

Fill in the blank: Drama becomes dramatic when it embodies ______, tension, and resolution. 

 

Diagram showing conflict, tension, and resolution as components of dramatic quality 

Figure 1.4 Elements that make drama dramatic 
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1.4.2 What makes theatre theatrical 

Theatre is considered theatrical when it transforms written drama into a live performance that 

engages the senses. Theatricality arises from the use of spectacle, movement, sound, and 

audience interaction. It is not just about presenting a story, but about creating an immersive 

experience. 

Theatricality also involves conventions such as stage blocking, costume design, lighting, and the 

actors’ physical presence. These elements combine to make theatre distinct from simply reading 

a play. 

Fill in the blank: Theatre is theatrical when it transforms written drama into a ______ 

performance that engages the senses. 

 

Image of a theatrical performance with costumes and lighting effects 

Plate 1.4 Theatricality in live performance 

 

1.4.3 Performance dimensions 

The performance dimensions of drama and theatre include physical, emotional, and symbolic 

aspects. The physical dimension involves movement, gestures, and stagecraft. The emotional 

dimension relates to how actors convey feelings and connect with the audience. The symbolic 

dimension includes metaphors, symbols, and cultural references embedded in the performance. 

Together, these dimensions enrich the theatrical experience and distinguish it from other forms 

of storytelling. 
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Fill in the blank: The performance dimensions of drama and theatre include physical, ______, 

and symbolic aspects. 

1. Physical Dimension 

This is the "external" layer of performance—everything the audience can see and the 

mechanics of how the story is told. 

• Movement: How an actor traverses the stage, their posture, and the pace of their 

actions. 

• Gestures: Specific hand or body movements used to emphasize a point or convey a 

trait. 

• Stagecraft: The technical aspects, including lighting, sets, props, and costume design 

that define the physical world. 

2. Emotional Dimension 

This is the "internal" layer that breathes life into the script and builds a bridge to the viewers. 

• Feelings: The specific internal states (joy, grief, rage) that the actor portrays. 

• Empathy: The ability of the actor to understand and inhabit the character’s psyche. 

• Audience Connection: The invisible "energy" or rapport established between the 

performer and the observers. 

3. Symbolic Dimension 

This is the "abstract" layer where deeper meanings and subtext reside. 

• Metaphors: When an action or object on stage represents a larger idea (e.g., a 

character constantly washing their hands to represent guilt). 

• Symbols: Specific items or colors that carry weight beyond their literal function. 

• Cultural References: Using motifs, language, or historical contexts that resonate with 

a specific society’s values or shared history. 

Box 1.4: Performance dimensions in theatre 
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Pilot questions 1.4 

1. Drama becomes dramatic when it embodies: 

a. Costume and lighting 

b. Conflict, tension, and resolution 

c. Stage design 

d. Audience seating 

2. Theatre is theatrical when it: 

a. Exists only as text 

b. Transforms drama into live performance 

c. Focuses solely on dialogue 

d. Avoids spectacle 

3. Fill in the blank: The performance dimensions of drama and theatre include ______, 

emotional, and symbolic aspects. 

4. Which of the following is an example of theatricality? 

a. Reading a play silently 

b. Costume design and lighting effects 

c. Analysing a script in class 

d. Writing a poem 

5. Fill in the blank: The dramatic quality lies in the interplay between plot, ______, and 

theme. 
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Series Summary 

This Series has introduced you to the foundations of drama and theatre, highlighting their 

meaning, scope, and relevance. We began by defining drama as a textual composition and theatre 

as both a performance practice and a physical space. We then explored the essential elements of 

drama and theatre, including plot, character, dialogue, language, theme, and spectacle. Following 

that, we examined the distinctions between drama and theatre, noting drama as a script-based 

concept and theatre as a dynamic enactment within a structured building. Finally, we analysed 

what makes drama dramatic and theatre theatrical, focusing on conflict, tension, resolution, 

spectacle, and performance dimensions. 

By engaging with these discussions, you should now be able to define drama and theatre, explain 

their scope and significance, identify and describe their elements, distinguish between drama as 

text and theatre as performance, and analyse what constitutes the dramatic and the theatrical in 

performance. These abilities directly align with the Series Learning Outcomes and provide you 

with a strong foundation for the rest of the course. 

 

Glossary of Terms 

• Character: An individual in a drama who carries out actions within the plot and 

embodies human traits, emotions, and conflicts. 

• Dialogue: The spoken words exchanged between characters in a play, advancing the plot 

and revealing emotions. 

• Drama: A composition in prose or verse that tells a story through dialogue and action, 

usually intended for performance. 

• Language: The choice of words, tone, and style used in drama to convey mood, cultural 

context, and emotional intensity. 

• Performance dimensions: The physical, emotional, and symbolic aspects of theatre that 

enrich the audience’s experience. 

• Plot: The sequence of events that forms the structure of a dramatic work, guiding the 

story from beginning to resolution. 

• Spectacle: The visual aspects of theatre, including costumes, scenery, lighting, and stage 

effects, which enhance sensory engagement. 

• Theme: The central idea or message that a drama communicates, often addressing 

universal issues such as love, justice, or conflict. 

• Theatre: Both the physical space where performances occur and the art of staging 

dramatic works before an audience. 
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• Theatricality: The quality of theatre that transforms written drama into a live, immersive 

performance engaging the senses. 

 

Concept Check Questions [Series 1] 

Objective questions 

1. Drama is best defined as: 

a. A composition in prose or verse intended for performance 

b. A physical building for performance 

c. A form of poetry without dialogue 

d. A musical composition 

(Linked to SLO 1.1) 

2. Which of the following is an element of drama? 

a. Plot 

b. Costume 

c. Stage lighting 

d. Audience seating 

(Linked to SLO 1.3) 

3. Fill in the blank: Theatre is both the physical ______ and the art of staging dramatic 

works before an audience. 

(Linked to SLO 1.4) 

 

Short-answer questions 

4. Define the term spectacle and explain its role in theatre. 

(Linked to SLO 1.3) 

5. Identify one way in which drama differs from theatre. 

(Linked to SLO 1.4) 

6. Explain briefly what makes drama “dramatic”. 

(Linked to SLO 1.5) 

 

Long-answer questions 

7. Analyse the scope and significance of drama and theatre in society, highlighting their 
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educational, cultural, and social functions. 

(Linked to SLO 1.2) 

8. Evaluate the performance dimensions of theatre, explaining how physical, emotional, and 

symbolic aspects contribute to the overall theatrical experience. 

(Linked to SLO 1.5) 

 

Answers to Concept Check Questions [Series 1] 

Objective questions 

1. A composition in prose or verse intended for performance 

2. Plot 

3. Space 

Short-answer questions 

4. Spectacle refers to the visual aspects of theatre, such as costumes, scenery, lighting, and stage 

effects. It enhances the sensory experience of the audience and supports dramatic impact. 

5. Drama is a textual concept, existing as a script, while theatre is the live enactment of that 

script in a performance space. 

6. Drama becomes dramatic when it embodies conflict, tension, and resolution, creating 

emotional engagement for the audience. 

Long-answer questions 

7. Basic response: Drama and theatre go beyond entertainment, serving educational, cultural, 

and social functions. They foster creativity, communication, and critical thinking in education, 

preserve cultural heritage, and stimulate dialogue on societal issues. 

Value-added response: In addition to these functions, drama and theatre contribute to national 

identity by showcasing indigenous stories and traditions. They also act as tools for social 

critique, encouraging audiences to reflect on moral dilemmas and political realities. 

8. Basic response: The performance dimensions of theatre include physical aspects such as 

movement and gestures, emotional aspects such as empathy and audience connection, 

and symbolic aspects such as metaphors and cultural references. Together, they enrich the 

theatrical experience. 

Value-added response: Outstanding learners may note that these dimensions also 

interact dynamically. For example, symbolic gestures can heighten emotional impact, 

while physical staging can reinforce cultural meaning. This interplay makes theatre a 

unique and immersive art form. 

 

Answers to Pilot Questions [Series 1] 
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Part 1.1 

1. Written text 

2. The enactment of drama and the performance space 

3. Agricultural production 

4. Cultural 

5. Sensory 

Part 1.2 

1. Plot 

2. Spoken words between characters 

3. Language 

4. Lighting 

5. Theme 

Part 1.3 

1. A textual concept 

2. A performance space and practice 

3. Performance 

4. Agricultural production 

5. Dynamic 

Part 1.4 

1. Conflict, tension, and resolution 

2. Transforms drama into live performance 

3. Physical 

4. Costume design and lighting effects 

5. Character 
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References and Attributions [Series 1] 

This section provides references and attributions for the instructional content, illustrations, and 

suggested open educational resources (OERs) used in Series 1: Foundations of Drama and 

Theatre. All entries are presented in a clear and consistent format, using APA style. 

 

Textual references 

• Aristotle. (1996). Poetics (M. Heath, Trans.). Penguin Classics. 

• Brockett, O. G., & Hildy, F. J. (2007). History of the Theatre (10th ed.). Pearson. 

• Carlson, M. (2019). Theatre: A Very Short Introduction. Oxford University Press. 

 

Illustration references and attributions 

• Figure 1.1 Drama as the foundation of theatre 

o AI-generated suggestion: “Create a simple diagram showing drama as text leading 

into theatre as performance, with arrows connecting them.” 

o Search string: “diagram drama vs theatre text performance OER” 

• Plate 1.1 A classical theatre space 

o AI-generated suggestion: “Generate an image of a traditional theatre building 

interior with stage and audience seating.” 

o Search string: “traditional theatre building interior OER image” 

• Box 1.1 Selected functions of drama and theatre 

o AI-generated suggestion: “Create a text box listing functions of drama and theatre 

in society.” 

o Search string: “functions of drama and theatre education culture OER” 

• Figure 1.2 Plot and character as central elements of drama 

o AI-generated suggestion: “Create a diagram showing plot as structure and 

character as agents of action in drama.” 

o Search string: “plot and character drama diagram OER” 

• Plate 1.2 Dialogue as a dramatic device 

o AI-generated suggestion: “Generate an image of two actors engaged in dialogue 

on stage.” 
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o Search string: “actors performing dialogue theatre OER image” 

• Box 1.2 Examples of themes and spectacle in drama 

o AI-generated suggestion: “Create a text box listing examples of themes and 

spectacle in drama.” 

o Search string: “themes and spectacle drama theatre OER” 

• Plate 1.3 Theatre as performance practice 

o AI-generated suggestion: “Generate an image of a live theatre performance with 

actors and audience.” 

o Search string: “live theatre performance OER image” 

• Figure 1.3 Theatre building structure and functions 

o AI-generated suggestion: “Create a labelled diagram of a theatre building layout 

with stage, seating, and backstage areas.” 

o Search string: “theatre building layout diagram OER” 

• Figure 1.4 Elements that make drama dramatic 

o AI-generated suggestion: “Create a diagram showing conflict, tension, and 

resolution as interconnected components of drama.” 

o Search string: “conflict tension resolution drama diagram OER” 

• Plate 1.4 Theatricality in live performance 

o AI-generated suggestion: “Generate an image of a theatrical performance with 

costumes, lighting, and stage effects.” 

o Search string: “theatrical performance costumes lighting OER image” 

• Box 1.4 Performance dimensions in theatre 

o AI-generated suggestion: “Create a text box listing physical, emotional, and 

symbolic dimensions of theatre performance.” 

o Search string: “performance dimensions drama theatre OER” 
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Series 2: Origins and Development of Theatre 

Series Outline 

2.1 Early beginnings of theatre 

• 2.1.1 Rituals and communal storytelling 

• 2.1.2 Religious and cultural origins 

2.2 Classical theatre traditions 

• 2.2.1 Greek theatre and its contributions 

• 2.2.2 Roman theatre and adaptations 

2.3 Medieval and Renaissance theatre 

• 2.3.1 Liturgical drama and morality plays 

• 2.3.2 Shakespeare and Renaissance innovations 

2.4 Modern and contemporary theatre 

• 2.4.1 Realism and naturalism 

• 2.4.2 Experimental and global theatre movements 

This outline provides four Parts, which is appropriate for a 2-credit course Series. 

 

Introduction 

Theatre has a long and fascinating history, evolving from ancient rituals and communal 

storytelling into the diverse art form we know today. Its development reflects the cultural, 

religious, and social changes of different societies, making theatre not only a form of 

entertainment but also a record of human civilisation. 

The aim of this Series is to trace the origins and development of theatre, helping you to 

appreciate its historical foundations and understand how different traditions have shaped modern 

practices. 

We shall commence this Series by exploring the early beginnings of theatre in rituals and 

communal storytelling. Next, we will examine classical traditions, focusing on Greek and Roman 

contributions. Following that, we will consider medieval and Renaissance theatre, including 

liturgical drama and the innovations of Shakespeare. Finally, we will conclude with modern and 

contemporary theatre, looking at realism, naturalism, and global experimental movements. 
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Series Learning Outcomes 

Upon completing this Series, you should be able to: 

• SLO 2.1 describe the early beginnings of theatre in rituals and communal storytelling, 

• SLO 2.2 explain the contributions of Greek and Roman theatre traditions, 

• SLO 2.3 analyse the features of medieval and Renaissance theatre, including 

Shakespeare’s innovations, 

• SLO 2.4 evaluate the impact of modern and contemporary theatre movements on 

performance practices. 

 

2.1 Early Beginnings of Theatre 

2.1.1 Rituals and communal storytelling 

Theatre has its earliest roots in rituals, which are structured ceremonies performed by 

communities to mark significant events such as harvests, victories, or religious observances. 

These rituals often included music, dance, and symbolic gestures, laying the foundation for 

dramatic performance. 

Communal storytelling also played a vital role. Before written texts, communities gathered to 

share stories orally, using gestures, voice modulation, and role-playing. These practices 

gradually evolved into more formalised performances, where participants began to take on 

distinct roles, foreshadowing the development of drama. 

Fill in the blank: Theatre has its earliest roots in structured ceremonies known as ______. 

Image of a traditional ritual performance with music and dance 

Plate 2.1 Rituals as the foundation of theatre 
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2.1.2 Religious and cultural origins 

Theatre also emerged from religious and cultural origins, where performances were used to 

honour deities, celebrate myths, and reinforce communal values. In many ancient societies, 

dramatic enactments were part of festivals and ceremonies, blending sacred and social functions. 

For example, in ancient Greece, performances were dedicated to Dionysus, the god of wine and 

fertility. Similarly, in other cultures, storytelling and enactment were tied to spiritual beliefs and 

cultural identity. 

Fill in the blank: In ancient Greece, performances were dedicated to the god ______. 

Religious and Cultural Roots of Theatre 

Ancient Greek Festivals 

• City Dionysia: Grand festivals held in Athens to honor Dionysus, the god of wine and 

fertility. These featured competitive playwriting and are the direct ancestors of Western 

tragedy and comedy. 

African Storytelling Traditions 

• Oral History: Use of music, dance, and masks to embody ancestral spirits and recount 

communal history, such as the Griot tradition in West Africa. 

Asian Ritual Performances 

• Sanskrit Drama (India): Deeply rooted in Hindu philosophy and sacred texts. 

• Noh Theatre (Japan): Developed from Shinto rituals and Buddhist themes, 

emphasizing spiritual grace and stylized movement. 

 

Box 2.1: Religious and cultural roots of theatre 

 

Pilot questions 2.1 

1. Theatre has its earliest roots in: 

a. Novels 

b. Rituals 

c. Architecture 

d. Economics 

2. Communal storytelling involved: 

a. Written scripts 

b. Oral traditions with gestures and role-playing 

c. Silent reading 

d. Stage lighting 
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3. Fill in the blank: In ancient Greece, performances were dedicated to ______. 

4. Which of the following is not a cultural root of theatre? 

a. African storytelling 

b. Asian ritual performances 

c. Agricultural production 

d. Greek festivals 

5. Fill in the blank: Rituals often included music, ______, and symbolic gestures. 

 

2.2 Classical Theatre Traditions 

2.2.1 Greek theatre and its contributions 

Greek theatre is considered the cornerstone of classical theatre traditions. It introduced 

structured forms such as tragedy and comedy, and established conventions like the use of masks, 

choruses, and amphitheatres. Playwrights such as Aeschylus, Sophocles, and Euripides explored 

themes of fate, morality, and human conflict. 

Greek theatre also emphasised civic participation, as performances were part of public festivals 

attended by large audiences. This tradition highlighted the social and educational role of theatre. 

Fill in the blank: Greek theatre introduced structured forms such as ______ and comedy. 

 

 
Diagram of a Greek amphitheatre layout with stage and seating 

Figure 2.1 Structure of a Greek amphitheatre 
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2.2.2 Roman theatre and adaptations 

Roman theatre built upon Greek traditions but adapted them for entertainment and spectacle. 

Romans introduced innovations such as elaborate stage machinery, realistic scenery, and large-

scale public performances. 

While Greek theatre focused on moral and philosophical themes, Roman theatre leaned towards 

popular entertainment, including farce, mime, and gladiatorial spectacles. Roman playwrights 

like Plautus and Terence contributed to comedic traditions that influenced later European theatre. 

Fill in the blank: Roman theatre leaned towards popular entertainment, including farce, mime, 

and ______ spectacles. 

 
Image of a Roman theatre ruin with stage and seating 

Plate 2.2 Roman theatre architecture 

 

Pilot questions 2.2 

1. Greek theatre introduced: 

a. Tragedy and comedy 

b. Novels and poetry 

c. Mime and gladiatorial shows 

d. Modern musicals 

2. Which of the following was a feature of Greek theatre? 

a. Masks and choruses 

b. Stage machinery 

c. Realistic scenery 
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d. Gladiatorial combat 

3. Fill in the blank: Roman theatre leaned towards popular entertainment, including farce, 

mime, and ______ spectacles. 

4. Roman playwrights such as Plautus and Terence contributed mainly to: 

a. Tragedy 

b. Comedy 

c. Epic poetry 

d. Ritual drama 

5. Fill in the blank: Greek theatre emphasised civic participation through public ______. 

 

2.3 Medieval and Renaissance Theatre 

2.3.1 Liturgical drama and morality plays 

During the medieval period, theatre was closely tied to the Church. Liturgical drama emerged 

as a way to teach biblical stories to congregations, often performed inside or near churches. 

These plays used Latin initially, but later vernacular languages made them more accessible to 

wider audiences. 

Morality plays developed as allegorical dramas, where characters represented virtues and vices. 

They aimed to instruct audiences on moral choices, reinforcing religious teachings through 

symbolic storytelling. 

Fill in the blank: Liturgical drama was originally performed in ______ to teach biblical stories. 

Image of a medieval morality play with symbolic characters 

Plate 2.3 Medieval morality play performance 
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2.3.2 Shakespeare and Renaissance innovations 

The Renaissance period marked a revival of classical ideas and a flourishing of theatre. 

William Shakespeare became the most influential playwright of the era, blending complex 

characters, poetic language, and universal themes. His works, such as Hamlet, Macbeth, and 

Romeo and Juliet, remain central to theatre studies today. 

Renaissance theatre also introduced innovations such as permanent playhouses, professional 

acting companies, and elaborate stagecraft. These developments transformed theatre into a 

professional art form accessible to diverse audiences. 

Fill in the blank: Renaissance theatre introduced permanent ______ and professional acting 

companies. 

Diagram of a Renaissance playhouse layout 

Figure 2.2 Structure of a Renaissance playhouse 

 

 

Pilot questions 2.3 

1. Liturgical drama was originally performed in: 

a. Market squares 

b. Churches 

c. Schools 

d. Royal courts 
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2. Morality plays often featured characters representing: 

a. Historical figures 

b. Virtues and vices 

c. Animals 

d. Mythical gods 

3. Fill in the blank: Renaissance theatre introduced permanent ______. 

4. Shakespeare’s plays are notable for their: 

a. Simple plots and limited themes 

b. Complex characters and poetic language 

c. Focus on gladiatorial combat 

d. Use of only religious stories 

5. Fill in the blank: Morality plays aimed to instruct audiences on ______ choices. 

 

2.4 Modern and Contemporary Theatre 

2.4.1 Realism and naturalism 

In the 19th century, theatre shifted towards realism, portraying everyday life and ordinary 

characters with authenticity. Playwrights such as Henrik Ibsen and Anton Chekhov explored 

social issues, family dynamics, and psychological depth. 

Naturalism went further, emphasising scientific observation and determinism. It presented 

characters as products of their environment and heredity, aiming for a truthful depiction of life 

without exaggeration. 

Fill in the blank: Realism in theatre portrays everyday life and ______ characters with 

authenticity. 
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Feature Realism Naturalism 

Focus 
Portraying everyday life and 

recognizable people. 

A scientific observation of human 

behavior. 

Characters 
Ordinary individuals facing personal 

or social ethics. 

Characters shaped by heredity and 

environment (determinism). 

Themes 
Social issues, marriage, and middle-

class struggles. 

Taboo subjects, poverty, disease, and 

"the lower depths." 

Dialogue 
Sounds like natural speech but is 

often structured for drama. 

Mimics everyday speech exactly, 

including pauses and overlaps. 

Stage 

Design 

Functional and realistic (e.g., the 

"box set"). 

Hyper-realistic; may use real food, 

running water, or dirt. 

 

Box 2.2: Features of realism and naturalism 

 

2.4.2 Experimental and global theatre movements 

The 20th and 21st centuries saw the rise of experimental theatre, which challenged traditional 

forms and conventions. Movements such as absurdism, epic theatre, and postmodern 

performance explored new ways of engaging audiences. 

Global theatre movements also expanded the scope of performance, incorporating diverse 

cultural traditions and practices. African, Asian, and Latin American theatres contributed unique 

perspectives, enriching the global landscape of drama and performance. 

Fill in the blank: Experimental theatre challenged traditional ______ and conventions. 
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Image of a contemporary experimental theatre performance 

Plate 2.4 Experimental theatre performance 

 

Pilot questions 2.4 

1. Realism in theatre focuses on: 

a. Mythical gods 

b. Everyday life and ordinary characters 

c. Gladiatorial combat 

d. Religious rituals 

2. Naturalism emphasises: 

a. Scientific observation and determinism 

b. Mythical storytelling 

c. Symbolic allegory 

d. Improvised comedy 

3. Fill in the blank: Experimental theatre challenged traditional ______. 

4. Which of the following is a global theatre contribution? 

a. African storytelling traditions 
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b. Asian ritual performances 

c. Latin American theatre practices 

d. All of the above 

5. Fill in the blank: Realism and naturalism emerged in the ______ century. 
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Series Summary 

In this Series, we traced the origins and development of theatre across different historical 

periods. We began with the early beginnings of theatre in rituals and communal storytelling, 

highlighting its religious and cultural roots. We then examined classical traditions, focusing on 

the contributions of Greek theatre with its tragedies, comedies, and civic role, and Roman theatre 

with its adaptations and emphasis on spectacle. Following that, we explored medieval and 

Renaissance theatre, including liturgical drama, morality plays, and the innovations of 

Shakespeare that transformed theatre into a professional art form. Finally, we considered modern 

and contemporary theatre, looking at realism, naturalism, and experimental global movements 

that continue to shape performance today. 

By engaging with these discussions, you should now be able to describe the early beginnings of 

theatre, explain the contributions of Greek and Roman traditions, analyse the features of 

medieval and Renaissance theatre, and evaluate the impact of modern and contemporary 

movements. These abilities directly align with the Series Learning Outcomes and provide you 

with a historical foundation for understanding theatre as both an art form and a cultural practice. 

 

Glossary of Terms 

• Absurdism: A modern experimental theatre movement that explores the meaninglessness 

of human existence through unconventional narratives. 

• Amphitheatre: A large open-air venue used in ancient Greece and Rome for theatrical 

performances and public events. 

• Comedy: A dramatic form originating in Greek theatre, characterised by humour and 

often satirical commentary. 

• Farce: A comedic style in Roman theatre involving exaggerated situations and physical 

humour. 

• Liturgical drama: Religious plays performed in medieval churches to teach biblical 

stories. 

• Morality play: Allegorical drama from the medieval period where characters represent 

virtues and vices to instruct audiences on moral choices. 

• Naturalism: A 19th-century theatre movement emphasising scientific observation and 

determinism, portraying characters as products of environment and heredity. 

• Realism: A theatre style that depicts everyday life and ordinary characters with 

authenticity and social relevance. 

• Renaissance theatre: Theatre of the 15th–17th centuries marked by innovations such as 

permanent playhouses, professional acting companies, and Shakespeare’s works. 



 

 THA LA-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION 
STUDENTS 

• Spectacle: The visual aspects of theatre, including costumes, scenery, lighting, and stage 

effects. 

• Tragedy: A dramatic form originating in Greek theatre, focusing on serious themes and 

often ending in downfall or catastrophe. 
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Concept Check Questions [Series 2] 

Objective questions 

1. Theatre has its earliest roots in: 

a. Rituals 

b. Novels 

c. Architecture 

d. Economics 

(Linked to SLO 2.1) 

2. Which of the following was a feature of Greek theatre? 

a. Masks and choruses 

b. Stage machinery 

c. Realistic scenery 

d. Gladiatorial combat 

(Linked to SLO 2.2) 

3. Fill in the blank: Renaissance theatre introduced permanent ______ and professional 

acting companies. 

(Linked to SLO 2.3) 

4. Realism in theatre focuses on: 

a. Everyday life and ordinary characters 

b. Mythical gods 

c. Gladiatorial combat 

d. Religious rituals 

(Linked to SLO 2.4) 

 

Short-answer questions 

5. Define morality play and explain its purpose in medieval theatre. 

(Linked to SLO 2.3) 

6. Identify one way Roman theatre differed from Greek theatre. 

(Linked to SLO 2.2) 
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7. Explain briefly what makes experimental theatre distinct from traditional theatre. 

(Linked to SLO 2.4) 

 

Long-answer questions 

8. Analyse the contributions of Greek and Roman theatre traditions, highlighting their 

similarities and differences. 

(Linked to SLO 2.2) 

9. Evaluate the impact of modern and contemporary theatre movements, such as realism, 

naturalism, and experimental forms, on today’s performance practices. 

(Linked to SLO 2.4) 

 

Answers to Concept Check Questions [Series 2] 

Objective questions 

1. Rituals 

2. Masks and choruses 

3. Playhouses 

4. Everyday life and ordinary characters 

 

Short-answer questions 

5. A morality play is an allegorical drama from the medieval period where characters represent 

virtues and vices. Its purpose was to instruct audiences on moral choices and reinforce religious 

teachings. 

6. Roman theatre differed from Greek theatre by focusing more on spectacle and popular 

entertainment, such as farce and gladiatorial shows, rather than philosophical themes. 

7. Experimental theatre is distinct because it challenges traditional forms and conventions, often 

using abstract staging, unconventional narratives, and direct audience engagement. 

Long-answer questions 

8. Basic response: Greek theatre contributed structured forms such as tragedy and comedy, 

emphasising moral and philosophical themes. Roman theatre adapted these traditions but leaned 

towards spectacle and entertainment, introducing stage machinery and realistic scenery. 

Value-added response: While both traditions influenced later theatre, Greek theatre focused on 

civic participation and moral reflection, whereas Roman theatre prioritised mass entertainment. 

Together, they provided a foundation for both serious drama and popular performance. 

9. Basic response: Modern theatre movements such as realism and naturalism introduced 

authentic portrayals of everyday life and scientific determinism. Contemporary 
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experimental theatre challenged conventions, expanding the scope of performance. 

Value-added response: These movements reshaped theatre by diversifying styles and 

perspectives. Realism and naturalism deepened character psychology, while experimental 

and global theatre enriched cultural representation, making theatre a truly international 

and innovative art form. 

 

Answers to Pilot Questions [Series 2] 

Part 2.1 

1. Rituals 

2. Oral traditions with gestures and role-playing 

3. Dionysus 

4. Agricultural production 

5. Dance 

Part 2.2 

1. Tragedy and comedy 

2. Masks and choruses 

3. Gladiatorial 

4. Comedy 

5. Festivals 

Part 2.3 

1. Churches 

2. Virtues and vices 

3. Playhouses 

4. Complex characters and poetic language 

5. Moral 

Part 2.4 

1. Everyday life and ordinary characters 

2. Scientific observation and determinism 

3. Forms 
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4. All of the above 

5. 19th 

 

 

References and Attributions [Series 2] 

This section provides references and attributions for the instructional content, illustrations, and 

suggested open educational resources (OERs) used in Series 2: Origins and Development of 

Theatre. All entries are presented in APA style for consistency. 

 

Textual references 

• Brockett, O. G., & Hildy, F. J. (2007). History of the Theatre (10th ed.). Pearson. 

• Carlson, M. (2019). Theatre: A Very Short Introduction. Oxford University Press. 

• Hartnoll, P. (1998). The Oxford Companion to Theatre and Performance. Oxford 

University Press. 

• Wilson, E., & Goldfarb, A. (2018). Living Theatre: History of Theatre (7th ed.). 

McGraw-Hill Education. 

 

Illustration references and attributions 

• Plate 2.1 Rituals as the foundation of theatre 

o AI-generated suggestion: “Generate an image of a traditional ritual performance 

with music, dance, and symbolic gestures.” 

o Search string: “traditional ritual performance theatre origins OER image” 

• Box 2.1 Religious and cultural roots of theatre 

o AI-generated suggestion: “Create a text box listing examples of religious and 

cultural roots of theatre.” 

o Search string: “religious cultural origins of theatre OER” 

• Figure 2.1 Structure of a Greek amphitheatre 

o AI-generated suggestion: “Create a labelled diagram of a Greek amphitheatre 

showing stage, orchestra, and seating.” 

o Search string: “Greek amphitheatre diagram OER” 
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• Plate 2.2 Roman theatre architecture 

o AI-generated suggestion: “Generate an image of a Roman theatre ruin showing 

stage and seating.” 

o Search string: “Roman theatre ruins OER image” 

• Plate 2.3 Medieval morality play performance 

o AI-generated suggestion: “Generate an image of a medieval morality play with 

actors representing virtues and vices.” 

o Search string: “medieval morality play OER image” 

• Figure 2.2 Structure of a Renaissance playhouse 

o AI-generated suggestion: “Create a labelled diagram of a Renaissance playhouse 

showing stage, audience, and backstage areas.” 

o Search string: “Renaissance theatre playhouse diagram OER” 

• Box 2.2 Features of realism and naturalism 

o AI-generated suggestion: “Create a text box listing features of realism and 

naturalism in theatre.” 

o Search string: “realism naturalism theatre features OER” 

• Plate 2.4 Experimental theatre performance 

o AI-generated suggestion: “Generate an image of a contemporary experimental 

theatre performance with abstract staging.” 

o Search string: “experimental theatre performance OER image” 
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Series 3: Distinctions Between Drama and Theatre 

Series Outline 

3.1 Drama as textual concept 

• 3.1.1 Definition and characteristics of drama as text 

• 3.1.2 Drama as literature and blueprint for performance 

3.2 Theatre as performance practice 

• 3.2.1 Theatre as live enactment of drama 

• 3.2.2 Theatre as collaborative art form 

3.3 Purposes of theatre as a building structure 

• 3.3.1 Theatre as a venue for performance 

• 3.3.2 Theatre as cultural and social space 

3.4 Distinctions between drama and theatre in practice 

• 3.4.1 Text versus performance 

• 3.4.2 Audience engagement and interpretation 

 

Introduction 

Drama and theatre are often used interchangeably, yet they represent distinct concepts and 

practices. Drama exists as a written text, serving as the foundation for performance, while theatre 

brings that text to life through live enactment and collaboration. Understanding these distinctions 

is crucial for appreciating how drama and theatre function both independently and together. 

The aim of this Series is to help you distinguish between drama as a textual concept and theatre 

as a performance practice, while also examining the purposes of theatre as a building structure 

and the differences between text and performance in practice. 

We shall commence this Series by exploring drama as a textual concept, focusing on its 

definition and characteristics. Next, we will consider theatre as a performance practice, 

highlighting its collaborative nature. Following that, we will examine the purposes of theatre as a 

building structure, including its role as a cultural and social space. Finally, we will conclude by 

analysing the distinctions between drama and theatre in practice, particularly the differences 

between text and performance and the role of audience engagement. 
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Series Learning Outcomes 

Upon completing this Series, you should be able to: 

• SLO 3.1 define drama as a textual concept and describe its characteristics, 

• SLO 3.2 explain theatre as a performance practice and collaborative art form, 

• SLO 3.3 analyse the purposes of theatre as a building structure, 

• SLO 3.4 distinguish between drama and theatre in practice, focusing on text, 

performance, and audience engagement. 

 

3.1 Drama as Textual Concept 

3.1.1 Definition and characteristics of drama as text 

Drama is a written composition in prose or verse that presents a story through dialogue and 

action. As a textual concept, drama exists independently of performance, allowing it to be read, 

studied, and analysed like literature. Its key characteristics include structured plots, defined 

characters, and thematic concerns that can be interpreted by readers or adapted for performance. 

Drama provides the blueprint for theatre, but it remains static until enacted on stage. This 

textual nature makes drama a foundation for both literary study and theatrical practice. 

Fill in the blank: Drama exists independently of performance and can be read, studied, and 

______ like literature. 

 

 
Diagram showing drama as text leading into theatre as performance 

Figure 3.1 Drama as textual foundation 
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3.1.2 Drama as literature and blueprint for performance 

Drama is also regarded as a form of literature, comparable to poetry and prose. It can be 

appreciated for its artistic language, narrative structure, and exploration of human experience. 

However, unlike other literary forms, drama is written with the intention of being performed. 

As a blueprint for performance, drama provides stage directions, dialogue, and character 

interactions that guide actors and directors. While readers may interpret drama privately, theatre 

transforms it into a shared, communal experience. 

Fill in the blank: Drama serves as a ______ for performance, providing dialogue and stage 

directions. 

Features of Drama: Literature & Blueprint 

Written in Dialogue and Action 

• Unlike prose, drama relies almost entirely on spoken words and stage directions to 

reveal character and plot. 

• The narrative is driven by what characters do and say to one another in the "present 

moment." 

Exploration of Human Experience 

• Drama distills complex conflicts and emotions into a concentrated timeframe. 

• It provides a mirror to society, allowing audiences to witness human struggle and 

growth through a communal lens. 

The Performance Blueprint 

• A script serves as a technical guide for directors, actors, and designers. 

• It contains "gaps" that can only be filled by human interpretation—voice, movement, 

lighting, and set design. 

 

Box 3.1: Features of drama as literature 

 

Pilot questions 3.1 

1. Drama is primarily: 

a. A textual concept 

b. A performance practice 

c. A cultural landmark 

d. A visual spectacle 

2. Fill in the blank: Drama serves as a ______ for performance. 

3. Which of the following is a characteristic of drama as text? 

a. Stage machinery 
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b. Structured plots and defined characters 

c. Audience interaction 

d. Costume design 

4. Drama can be appreciated as: 

a. A form of literature 

b. A musical score 

c. A ritual ceremony 

d. A historical monument 

5. Fill in the blank: Drama remains ______ until enacted on stage. 

 

3.2 Theatre as Performance Practice 

3.2.1 Theatre as live enactment of drama 

Theatre is the live enactment of drama before an audience. It transforms written text into a 

dynamic performance, using actors, stagecraft, and audience interaction. Unlike drama, which is 

static, theatre is immediate and experiential, engaging multiple senses. 

Theatre relies on timing, movement, and delivery to communicate meaning. It is therefore both 

an art form and a social practice, bringing communities together to share stories and ideas. 

Fill in the blank: Theatre transforms written text into a ______ performance before an audience. 

 
Image of actors performing live on stage 

Plate 3.1 Theatre as live enactment of drama 
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3.2.2 Theatre as collaborative art form 

Theatre is inherently a collaborative art form, involving playwrights, directors, actors, 

designers, and technicians. Each contributes to the final performance, making theatre a collective 

effort rather than an individual creation. 

Collaboration ensures that theatre integrates multiple artistic elements, such as dialogue, 

movement, music, and visual design. This synergy distinguishes theatre from drama, as it 

requires teamwork to bring the text to life. 

Fill in the blank: Theatre is a collaborative art form involving playwrights, directors, actors, and 

______. 

Role Primary Responsibility 

Playwright 
The architect of the story; provides the written script, dialogue, and initial stage 

directions. 

Director 
The visionary; interprets the script, develops a creative concept, and guides the 

actors' performances. 

Actors 
The "living" element; they embody characters, bringing the emotional and 

physical dimensions of the script to life. 

Designers 
The visual and auditory creators; they design the costumes, sets, and lighting to 

build the world of the play. 

Technicians 
The executors; they manage sound, stage effects, and the mechanical operation 

of equipment during the show. 

Box 3.2: Collaborative roles in theatre 

 

Pilot questions 3.2 

1. Theatre is primarily: 

a. A textual concept 
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b. A live enactment of drama 

c. A literary form 

d. A ritual ceremony 

2. Fill in the blank: Theatre is a ______ art form involving multiple contributors. 

3. Which of the following is not a collaborative role in theatre? 

a. Playwright 

b. Director 

c. Farmer 

d. Actor 

4. Theatre differs from drama because it is: 

a. Static and textual 

b. Dynamic and collaborative 

c. Silent and private 

d. Limited to written form 

5. Fill in the blank: Theatre engages multiple ______, making it immediate and experiential. 

 

3.3 Purposes of Theatre as a Building Structure 

3.3.1 Theatre as a venue for performance 

The theatre building serves as a dedicated venue for staging dramatic works. Its design supports 

the needs of performers and audiences, providing a stage, seating, and acoustics that enhance the 

overall experience. Unlike informal spaces, a theatre building is purposefully constructed to 

facilitate performance, ensuring visibility, audibility, and comfort. 

Fill in the blank: The theatre building serves as a dedicated ______ for staging dramatic works. 
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Diagram of a theatre building layout showing stage, seating, and backstage areas 

Figure 3.2 Theatre building as a performance venue 

 

 

3.3.2 Theatre as cultural and social space 

Beyond performance, the theatre building functions as a cultural and social space. It is a place 

where communities gather to share stories, celebrate traditions, and engage in dialogue. Theatre 

buildings often become landmarks, symbolising cultural identity and heritage. 

They also serve social purposes, offering spaces for education, civic events, and public 

discourse. In this way, the theatre building extends its role beyond art, becoming a hub for 

community life. 

Fill in the blank: The theatre building functions as a cultural and ______ space. 
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Image of a modern theatre building as a cultural landmark 

Plate 3.2 Theatre building as cultural and social space 

 

Pilot questions 3.3 

1. The theatre building is primarily: 

a. A venue for performance 

b. A library 

c. A marketplace 

d. A museum 

2. Fill in the blank: The theatre building functions as a cultural and ______ space. 

3. Which of the following is not a purpose of the theatre building? 

a. Performance venue 

b. Cultural landmark 

c. Social gathering space 

d. Agricultural production 

4. Theatre buildings often symbolise: 

a. Economic growth 
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b. Cultural identity and heritage 

c. Political campaigns 

d. Industrial development 

5. Fill in the blank: Unlike informal spaces, a theatre building is purposefully constructed to 

facilitate ______. 

 

3.4 Distinctions Between Drama and Theatre in Practice 

3.4.1 Text versus performance 

The key distinction between drama and theatre lies in text versus performance. Drama exists as 

a written script, while theatre transforms that script into a live enactment. Drama can be studied 

privately, but theatre requires an audience and performers. 

This distinction highlights the complementary relationship between the two: drama provides the 

content, and theatre provides the medium through which that content is experienced. 

Fill in the blank: Drama exists as a written script, while theatre transforms that script into a live 

______. 

Feature Drama Theatre 

Nature 
Textual and literary; the written 

script. 

Performative and physical; the actual 

event. 

State 
Static; it remains the same on the 

page. 

Dynamic; it changes with every 

performance. 

Experience Usually a private act of reading. 
A communal experience shared with an 

audience. 

Focus 
Focuses on dialogue, structure, 

and plot. 

Focuses on acting, lighting, sound, and 

space. 
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Feature Drama Theatre 

Medium The Word (abstract ideas). The Action (sensory reality). 

 

Box 3.3: Distinction between drama and theatre 

 

3.4.2 Audience engagement and interpretation 

Another distinction lies in audience engagement and interpretation. Drama as text is 

interpreted by readers individually, while theatre engages audiences collectively through live 

performance. Theatre adds layers of meaning through actors’ delivery, stagecraft, and audience 

reactions. 

This collective experience makes theatre dynamic and unpredictable, whereas drama remains 

fixed in its textual form. 

Fill in the blank: Theatre engages audiences collectively through live ______. 

 
Image of an audience watching a live theatre performance 

Plate 3.3 Audience engagement in theatre 
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Pilot questions 3.4 

1. Drama differs from theatre because it is: 

a. Textual and static 

b. Performative and dynamic 

c. Collaborative and communal 

d. Visual and sensory 

2. Fill in the blank: Theatre engages audiences collectively through live ______. 

3. Which of the following is a distinction between drama and theatre? 

a. Drama is textual, theatre is performative 

b. Drama is collaborative, theatre is solitary 

c. Drama is visual, theatre is written 

d. Drama is musical, theatre is poetic 

4. Theatre adds layers of meaning through: 

a. Actors’ delivery and stagecraft 

b. Silent reading 

c. Private interpretation only 

d. Static text 

5. Fill in the blank: Drama provides the content, while theatre provides the ______. 

  



 

 THA LA-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION 
STUDENTS 

Series Summary 

In this Series, we examined the distinctions between drama and theatre, clarifying how they 

function both independently and together. We began by exploring drama as a textual concept, 

noting its definition, characteristics, and role as literature and blueprint for performance. We then 

considered theatre as a performance practice, highlighting its live enactment of drama and 

collaborative nature. Following that, we analysed the purposes of theatre as a building structure, 

emphasising its role as both a venue for performance and a cultural and social space. Finally, we 

discussed the practical distinctions between drama and theatre, focusing on text versus 

performance and the importance of audience engagement and interpretation. 

By engaging with these discussions, you should now be able to define drama as a textual 

concept, explain theatre as a collaborative performance practice, analyse the purposes of theatre 

buildings, and distinguish between drama and theatre in practice. These abilities directly align 

with the Series Learning Outcomes and provide you with a clearer understanding of how drama 

and theatre complement each other while remaining distinct. 

 

Glossary of Terms 

• Audience engagement: The collective involvement of spectators in a live theatre 

performance, shaped by delivery, stagecraft, and reactions. 

• Blueprint for performance: The role of drama as a script that guides actors, directors, 

and designers in staging a play. 

• Collaborative art form: A defining feature of theatre, involving contributions from 

playwrights, directors, actors, designers, and technicians. 

• Drama: A written composition in prose or verse that presents a story through dialogue 

and action, serving as the foundation for theatre. 

• Performance practice: The live enactment of drama, involving actors, stagecraft, and 

audience interaction. 

• Text versus performance: The distinction between drama as a static written script and 

theatre as a dynamic live enactment. 

• Theatre: Both the practice of staging dramatic works before an audience and the physical 

building where performances occur. 

• Theatre building: A dedicated venue designed for performance, also serving as a 

cultural and social space. 

• Theatricality: The quality of theatre that transforms text into a sensory and communal 

experience. 
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Concept Check Questions [Series 3] 

Objective questions 

1. Drama is primarily: 

a. A textual concept 

b. A live enactment 

c. A cultural landmark 

d. A visual spectacle 

(Linked to SLO 3.1) 

2. Fill in the blank: Theatre transforms written text into a live ______ before an audience. 

(Linked to SLO 3.2) 

3. Which of the following is not a purpose of the theatre building? 

a. Performance venue 

b. Cultural landmark 

c. Social gathering space 

d. Agricultural production 

(Linked to SLO 3.3) 

4. Fill in the blank: Drama provides the content, while theatre provides the ______. 

(Linked to SLO 3.4) 

 

Short-answer questions 

5. Define drama as a textual concept and explain one of its characteristics. 

(Linked to SLO 3.1) 

6. Identify two collaborative roles in theatre and explain their contributions. 

(Linked to SLO 3.2) 

7. Explain briefly how theatre buildings function as cultural and social spaces. 

(Linked to SLO 3.3) 

 

Long-answer questions 

8. Analyse the distinctions between drama and theatre, focusing on text versus performance. 

(Linked to SLO 3.4) 
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9. Evaluate the importance of audience engagement in theatre compared to private 

interpretation in drama. 

(Linked to SLO 3.4) 

Answers to Concept Check Questions [Series 3] 

Objective questions 

1. A textual concept 

2. Performance 

3. Agricultural production 

4. Medium 

Short-answer questions 

5. Drama is a written composition in prose or verse that presents a story through dialogue and 

action. One characteristic is that it remains static until enacted on stage. 

6. The playwright provides the script, while the director interprets and guides the performance. 

Together, they shape the content and delivery of theatre. 

7. Theatre buildings function as cultural and social spaces by hosting performances, preserving 

traditions, and serving as landmarks where communities gather for dialogue and celebration. 

Long-answer questions 

8. Basic response: Drama is textual and static, existing as a script, while theatre is performative 

and dynamic, transforming the text into live enactment. 

Value-added response: Drama can be studied privately as literature, but theatre requires 

collaboration and audience participation. This distinction highlights how drama provides the 

content, while theatre provides the medium for shared experience. 

9. Basic response: Audience engagement in theatre makes performances dynamic and 

communal, while drama as text is interpreted privately by readers. 

Value-added response: Theatre adds layers of meaning through actors’ delivery, 

stagecraft, and audience reactions, making it unpredictable and immersive. In contrast, 

drama remains fixed in its textual form, offering consistency but less immediacy. 

 

Answers to Pilot Questions [Series 3] 

Part 3.1 

1. A textual concept 

2. Blueprint 

3. Structured plots and defined characters 
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4. A form of literature 

5. Static 

Part 3.2 

1. A live enactment of drama 

2. Collaborative 

3. Farmer 

4. Dynamic and collaborative 

5. Senses 

Part 3.3 

1. A venue for performance 

2. Social 

3. Agricultural production 

4. Cultural identity and heritage 

5. Performance 

Part 3.4 

1. Textual and static 

2. Performance 

3. Drama is textual, theatre is performative 

4. Actors’ delivery and stagecraft 

5. Medium 
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References and Attributions [Series 3] 

This section provides references and attributions for the instructional content, illustrations, and 

suggested open educational resources (OERs) used in Series 3: Distinctions Between Drama 

and Theatre. All entries are presented in APA style for consistency. 

 

Textual references 

• Brockett, O. G., & Hildy, F. J. (2007). History of the Theatre (10th ed.). Pearson. 

• Carlson, M. (2019). Theatre: A Very Short Introduction. Oxford University Press. 

• Hartnoll, P. (1998). The Oxford Companion to Theatre and Performance. Oxford 

University Press. 

• Wilson, E., & Goldfarb, A. (2018). Living Theatre: History of Theatre (7th ed.). 

McGraw-Hill Education. 

 

Illustration references and attributions 

• Figure 3.1 Drama as textual foundation 

o AI-generated suggestion: “Create a diagram showing drama as text feeding into 

theatre as performance.” 

o Search string: “drama as text theatre foundation diagram OER” 

• Box 3.1 Features of drama as literature 

o AI-generated suggestion: “Create a text box listing features of drama as literature 

and blueprint for performance.” 

o Search string: “drama literature blueprint theatre OER” 

• Plate 3.1 Theatre as live enactment of drama 

o AI-generated suggestion: “Generate an image of actors performing live on stage 

with audience present.” 

o Search string: “live theatre performance OER image” 

• Box 3.2 Collaborative roles in theatre 

o AI-generated suggestion: “Create a text box listing collaborative roles in theatre.” 

o Search string: “collaborative roles theatre OER” 

• Figure 3.2 Theatre building as a performance venue 
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o AI-generated suggestion: “Create a labelled diagram of a theatre building layout 

with stage, seating, and backstage areas.” 

o Search string: “theatre building layout diagram OER” 

• Plate 3.2 Theatre building as cultural and social space 

o AI-generated suggestion: “Generate an image of a modern theatre building 

serving as a cultural landmark.” 

o Search string: “modern theatre building cultural landmark OER image” 

• Box 3.3 Distinction between drama and theatre 

o AI-generated suggestion: “Create a text box listing distinctions between drama 

and theatre.” 

o Search string: “distinction between drama and theatre OER” 

• Plate 3.3 Audience engagement in theatre 

o AI-generated suggestion: “Generate an image of an audience watching a live 

theatre performance.” 

o Search string: “audience watching live theatre OER image” 
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Series 4: Forms and Conventions of Drama and Theatre 

Series Outline 

4.1 Forms of drama 

• 4.1.1 Tragedy 

• 4.1.2 Comedy 

• 4.1.3 Tragicomedy 

• 4.1.4 Other forms (e.g., melodrama, farce) 

4.2 Forms of theatre 

• 4.2.1 Classical theatre forms 

• 4.2.2 Modern and experimental theatre forms 

• 4.2.3 Indigenous and cultural theatre forms 

4.3 Conventions of drama 

• 4.3.1 Dialogue and monologue 

• 4.3.2 Stage directions and structure 

• 4.3.3 Symbolism and thematic devices 

4.4 Conventions of theatre 

• 4.4.1 Use of space and staging 

• 4.4.2 Costume, lighting, and sound 

• 4.4.3 Audience interaction and suspension of disbelief 

 

Introduction 

Drama and theatre take many forms and follow specific conventions that shape how stories are 

told and experienced. From tragedy and comedy to experimental and cultural theatre, these forms 

reflect diverse traditions and creative approaches. Conventions, meanwhile, provide the rules and 

techniques that guide both the writing of drama and the staging of theatre. 

The aim of this Series is to introduce you to the major forms of drama and theatre, and to 

familiarise you with the conventions that underpin their practice. 

We shall commence this Series by examining the forms of drama, including tragedy, comedy, 

tragicomedy, and other variations. Next, we will explore the forms of theatre, ranging from 

classical traditions to modern experimental and indigenous practices. Following that, we will 



 

 THA LA-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION 
STUDENTS 

consider the conventions of drama, such as dialogue, stage directions, and symbolism. Finally, 

we will conclude with the conventions of theatre, focusing on staging, design elements, and 

audience interaction. 

Series Learning Outcomes 

Upon completing this Series, you should be able to: 

• SLO 4.1 identify and describe the major forms of drama, 

• SLO 4.2 explain the different forms of theatre across classical, modern, and cultural 

traditions, 

• SLO 4.3 analyse the conventions of drama in terms of dialogue, structure, and 

symbolism, 

• SLO 4.4 evaluate the conventions of theatre, including staging, design, and audience 

interaction. 

 

4.1 Forms of Drama 

4.1.1 Tragedy 

Tragedy is a dramatic form that deals with serious themes, often involving human suffering, 

moral dilemmas, and the downfall of a central character. Originating in ancient Greece, tragedies 

typically feature a protagonist whose flaws or fate lead to catastrophe. 

Fill in the blank: Tragedy often involves the downfall of a central ______. 

Image of a tragic stage performance with solemn atmosphere 

Plate 4.1 Tragedy as a dramatic form 
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4.1.2 Comedy 

Comedy focuses on humour, satire, and the lighter aspects of human behaviour. It often ends 

happily, using wit and exaggeration to entertain and sometimes critique society. Greek comedies 

by Aristophanes, for example, mocked politics and everyday life. 

Fill in the blank: Comedy often uses ______ and exaggeration to entertain audiences. 

4.1.3 Tragicomedy 

Tragicomedy blends elements of tragedy and comedy, presenting serious situations with 

humorous undertones or combining sorrow with joy. It reflects the complexity of human 

experience, acknowledging that life is rarely purely tragic or purely comic. 

Fill in the blank: Tragicomedy blends elements of ______ and comedy. 

 

4.1.4 Other forms (melodrama, farce) 

• Melodrama: Emphasises exaggerated emotions and sensational plots, often with clear 

distinctions between good and evil. 

• Farce: Relies on physical humour, improbable situations, and fast-paced action to 

provoke laughter. 

Fill in the blank: Farce relies on physical humour and ______ situations. 

Primary Forms of Drama 

Tragedy 

• Focuses on serious themes and the inevitable downfall of a protagonist, often due to a 

fatal flaw (hamartia) or fate. It aims to evoke "pity and fear" in the audience. 

Comedy 

• Designed to amuse through humor and satire. It typically focuses on social 

commentary or romantic entanglements and almost always concludes with a happy 

ending or resolution. 

Tragicomedy 

• A complex blend of tragic and comic elements. It often features serious subjects 

handled with a touch of humor, or a play that seems to be heading toward disaster but 

ends happily. 

Melodrama 

• Characterized by exaggerated emotions and clear-cut "good vs. evil" conflicts. These 

plays rely on sensational plots and musical underscoring to heighten the dramatic 

effect. 

Farce 

• A sub-genre of comedy that relies on extreme physical humor, slapstick, and highly 

improbable situations. It moves at a frantic pace with absurd coincidences. 

Box 4.1: Forms of drama 
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Pilot questions 4.1 

1. Tragedy often involves: 

a. Downfall of a protagonist 

b. Happy endings 

c. Improvised comedy 

d. Mythical gods only 

2. Fill in the blank: Comedy often uses ______ to entertain audiences. 

3. Tragicomedy is best described as: 

a. Pure tragedy 

b. Pure comedy 

c. A blend of tragedy and comedy 

d. A ritual ceremony 

4. Melodrama emphasises: 

a. Exaggerated emotions and sensational plots 

b. Scientific observation 

c. Silent reading 

d. Historical monuments 

5. Fill in the blank: Farce relies on physical humour and ______ situations. 

 

4.2 Forms of Theatre 

4.2.1 Classical theatre forms 

Classical theatre includes traditions such as Greek tragedy and comedy and Roman 

adaptations. These forms established conventions like the use of masks, choruses, and 

amphitheatres, influencing later theatre practices. 

Fill in the blank: Classical theatre traditions include Greek ______ and comedy. 

 

4.2.2 Modern and experimental theatre forms 
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Modern theatre introduced realism and naturalism, focusing on authentic depictions of 

everyday life. Experimental theatre challenged conventions, exploring absurdism, epic theatre, 

and postmodern performance. These forms expanded the boundaries of theatrical expression. 

Fill in the blank: Modern theatre introduced realism and ______. 

 

4.2.3 Indigenous and cultural theatre forms 

Indigenous and cultural theatre forms reflect local traditions, rituals, and storytelling practices. 

African, Asian, and Latin American theatres contribute unique perspectives, enriching global 

theatre with diverse narratives and performance styles. 

Fill in the blank: Indigenous theatre reflects local traditions and ______ practices. 

Image of a cultural theatre performance with traditional costumes 

Plate 4.2 Indigenous and cultural theatre forms 

 

 

Pilot questions 4.2 

1. Classical theatre traditions include: 

a. Greek tragedy and comedy 

b. Novels and poetry 

c. Mime and gladiatorial shows only 
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d. Modern musicals 

2. Fill in the blank: Modern theatre introduced realism and ______. 

3. Which of the following is an experimental theatre form? 

a. Absurdism 

b. Epic theatre 

c. Postmodern performance 

d. All of the above 

4. Indigenous theatre reflects: 

a. Local traditions and storytelling practices 

b. Industrial development 

c. Political campaigns 

d. Agricultural production 

5. Fill in the blank: Cultural theatre enriches global theatre with diverse ______. 

 

4.3 Conventions of Drama 

4.3.1 Dialogue and monologue 

Dialogue is the primary convention of drama, presenting interaction between characters through 

spoken words. It drives the plot and reveals character relationships. 

Monologue, on the other hand, is a speech delivered by a single character, often expressing inner 

thoughts or addressing the audience directly. 

Fill in the blank: Dialogue presents interaction between characters, while ______ expresses inner 

thoughts. 

 

4.3.2 Stage directions and structure 

Stage directions provide guidance for actors and directors, indicating movement, tone, and 

setting. They ensure that the written text can be effectively translated into performance. 

The structure of drama typically includes acts and scenes, organising the narrative into 

manageable units. 

Fill in the blank: Stage directions guide actors in movement, tone, and ______. 
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4.3.3 Symbolism and thematic devices 

Drama often employs symbolism and thematic devices to convey deeper meanings. Objects, 

actions, or characters may represent abstract ideas, enriching the text beyond its literal content. 

Themes such as love, conflict, or justice are explored through these devices, making drama 

layered and interpretive. 

Fill in the blank: Symbolism in drama conveys deeper ______ beyond literal meaning. 

Core Conventions of the Script 

• Dialogue and Monologue: 

o Dialogue: The conversation between two or more characters. It reveals 

personality, advances the plot, and establishes relationships. 

o Monologue: A long speech by a single character. When a character speaks 

their inner thoughts alone on stage, it is specifically called a soliloquy. 

• Stage Directions and Structure: 

o Stage Directions: Instructions in the script (usually italicized) that describe 

character movement, delivery of lines, and technical requirements like lighting 

or sound. 

o Structure: The organization of the play into Acts (large units) and Scenes 

(smaller units usually defined by a change in time or location). 

• Symbolism and Thematic Devices: 

o Symbolism: The use of concrete objects, colors, or repeated actions to 

represent abstract ideas (e.g., a wilting plant representing a fading relationship). 

o Thematic Devices: Elements like recurring motifs or "foreshadowing" that 

reinforce the play’s central message or "theme." 

Box 4.3: Conventions of drama 

 

Pilot questions 4.3 

1. Dialogue in drama presents: 

a. Inner thoughts 

b. Interaction between characters 

c. Stage design 

d. Audience reactions 

2. Fill in the blank: Stage directions guide actors in movement, tone, and ______. 

3. Which of the following is a thematic device in drama? 

a. Symbolism 

b. Costume design 
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c. Lighting effects 

d. Audience seating 

4. Monologue is best described as: 

a. A speech by one character 

b. A conversation between two characters 

c. A stage direction 

d. A musical score 

5. Fill in the blank: Symbolism in drama conveys deeper ______. 

 

4.4 Conventions of Theatre 

4.4.1 Use of space and staging 

Theatre relies on space and staging to transform text into performance. The arrangement of 

stage, props, and actors determines how the audience perceives the action. Staging choices can 

emphasise intimacy, grandeur, or abstraction. 

Fill in the blank: Theatre relies on space and ______ to transform text into performance. 

 

4.4.2 Costume, lighting, and sound 

Design elements such as costume, lighting, and sound are conventions that enhance 

theatricality. Costumes define character identity, lighting sets mood and focus, and sound effects 

or music heighten atmosphere. Together, they create a sensory experience for the audience. 

Fill in the blank: Costumes define character identity, while ______ sets mood and focus. 

 

4.4.3 Audience interaction and suspension of disbelief 

Theatre engages audiences directly, requiring them to suspend disbelief and accept the staged 

reality. Audience interaction may be passive (watching silently) or active (participating in 

experimental or immersive theatre). This convention distinguishes theatre from drama as text. 

Fill in the blank: Theatre requires audiences to suspend ______ and accept staged reality. 
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Pilot questions 4.4 

1. Theatre relies on: 

a. Space and staging 

b. Silent reading 

c. Private interpretation 

d. Written text only 

2. Fill in the blank: Costumes define character identity, while ______ sets mood and focus. 

3. Which of the following is not a convention of theatre? 

a. Audience interaction 

b. Suspension of disbelief 

c. Stage directions in text 

d. Costume design 

4. Theatre engages audiences by requiring them to: 

a. Suspend disbelief 

b. Read silently 

c. Study privately 

d. Ignore performance 

5. Fill in the blank: Theatre conventions include costume, lighting, and ______. 
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Series Summary 

In this Series, we explored the forms and conventions of drama and theatre, highlighting how 

they shape storytelling and performance. We began with the forms of drama, including tragedy, 

comedy, tragicomedy, melodrama, and farce, each reflecting different aspects of human 

experience. We then examined the forms of theatre, from classical traditions to modern 

experimental movements and indigenous cultural practices. Following that, we analysed the 

conventions of drama, such as dialogue, monologue, stage directions, and symbolism. Finally, 

we considered the conventions of theatre, focusing on staging, design elements like costume and 

lighting, and the importance of audience interaction and suspension of disbelief. 

By engaging with these discussions, you should now be able to identify and describe the major 

forms of drama, explain the forms of theatre across traditions, analyse the conventions of drama, 

and evaluate the conventions of theatre. These abilities align with the Series Learning Outcomes 

and provide a deeper understanding of how drama and theatre operate as both literary and 

performative arts. 

 

Glossary of Terms 

• Comedy: A dramatic form focusing on humour, satire, and happy endings. 

• Dialogue: Spoken interaction between characters in drama. 

• Farce: A comedic form relying on physical humour and improbable situations. 

• Melodrama: A dramatic form emphasising exaggerated emotions and sensational plots. 

• Monologue: A speech delivered by a single character, often expressing inner thoughts. 

• Realism: A modern theatre form portraying everyday life and ordinary characters 

authentically. 

• Stage directions: Instructions in a script guiding actors’ movements, tone, and setting. 

• Symbolism: The use of objects, actions, or characters to represent abstract ideas in 

drama. 

• Suspension of disbelief: The audience’s willingness to accept staged reality during 

performance. 

• Tragedy: A dramatic form dealing with serious themes and the downfall of a protagonist. 

• Tragicomedy: A blend of tragedy and comedy, reflecting the complexity of human 

experience. 

• Theatre conventions: Established practices in staging, design, and audience interaction. 
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Concept Check Questions [Series 4] 

Objective questions 

1. Tragedy often involves: 

a. Downfall of a protagonist 

b. Happy endings 

c. Improvised comedy 

d. Mythical gods only 

(Linked to SLO 4.1) 

2. Fill in the blank: Comedy often uses ______ to entertain audiences. 

(Linked to SLO 4.1) 

3. Classical theatre traditions include Greek ______ and comedy. 

(Linked to SLO 4.2) 

4. Fill in the blank: Stage directions guide actors in movement, tone, and ______. 

(Linked to SLO 4.3) 

5. Theatre requires audiences to suspend ______ and accept staged reality. 

(Linked to SLO 4.4) 

 

Short-answer questions 

6. Define tragicomedy and explain how it reflects human experience. 

(Linked to SLO 4.1) 

7. Identify one modern and one experimental theatre form, and explain their differences. 

(Linked to SLO 4.2) 

8. Explain briefly the role of symbolism in drama. 

(Linked to SLO 4.3) 

 

Long-answer questions 

9. Analyse the conventions of drama, focusing on dialogue, monologue, and stage directions. 

(Linked to SLO 4.3) 

10. Evaluate the conventions of theatre, including staging, design elements, and audience 

interaction, and discuss how they enhance performance. 

(Linked to SLO 4.4) 

Answers to Concept Check Questions [Series 4] 
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Objective questions 

1. Downfall of a protagonist 

2. Wit 

3. Tragedy 

4. Setting 

5. Disbelief 

 

Short-answer questions 

6. Tragicomedy blends elements of tragedy and comedy. It reflects human experience by 

showing that life is rarely purely tragic or purely comic, often combining sorrow with joy. 

7. Modern theatre form: Realism, which portrays everyday life authentically. Experimental 

theatre form: Absurdism, which challenges conventions and explores meaninglessness. Their 

difference lies in realism’s focus on authenticity versus absurdism’s rejection of logical 

narrative. 

8. Symbolism in drama conveys deeper meanings beyond the literal text. Objects, actions, or 

characters may represent abstract ideas such as love, justice, or conflict. 

Long-answer questions 

9. Basic response: Dialogue presents interaction between characters, monologue expresses inner 

thoughts, and stage directions guide actors in movement and tone. 

Value-added response: Together, these conventions ensure drama is both readable and 

performable. Dialogue drives plot, monologue deepens character psychology, and stage 

directions bridge text and performance. 

10. Basic response: Theatre conventions include staging, costume, lighting, sound, and 

audience interaction. They enhance performance by creating atmosphere and guiding 

audience perception. 

Value-added response: Staging determines spatial dynamics, design elements enrich 

sensory experience, and audience interaction ensures engagement. Suspension of 

disbelief allows audiences to immerse themselves fully, making theatre dynamic and 

communal. 

 

Answers to Pilot Questions [Series 4] 

Part 4.1 

1. Downfall of a protagonist 

2. Wit 
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3. A blend of tragedy and comedy 

4. Exaggerated emotions and sensational plots 

5. Improbable 

Part 4.2 

1. Greek tragedy and comedy 

2. Naturalism 

3. All of the above 

4. Local traditions and storytelling practices 

5. Narratives 

Part 4.3 

1. Interaction between characters 

2. Setting 

3. Symbolism 

4. A speech by one character 

5. Meanings 

Part 4.4 

1. Space and staging 

2. Lighting 

3. Stage directions in text 

4. Suspend disbelief 

5. Sound 
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References and Attributions [Series 4] 

This section provides references and attributions for the instructional content, illustrations, and 

suggested open educational resources (OERs) used in Series 4: Forms and Conventions of 

Drama and Theatre. All entries are presented in APA style for consistency. 

 

Textual references 

• Brockett, O. G., & Hildy, F. J. (2007). History of the Theatre (10th ed.). Pearson. 

• Carlson, M. (2019). Theatre: A Very Short Introduction. Oxford University Press. 

• Hartnoll, P. (1998). The Oxford Companion to Theatre and Performance. Oxford 

University Press. 

• Wilson, E., & Goldfarb, A. (2018). Living Theatre: History of Theatre (7th ed.). 

McGraw-Hill Education. 

 

Illustration references and attributions 

• Plate 4.1 Tragedy as a dramatic form 

o AI-generated suggestion: “Generate an image of a tragic stage performance with 

solemn atmosphere.” 

o Search string: “tragedy theatre performance OER image” 

• Box 4.1 Forms of drama 

o AI-generated suggestion: “Create a text box listing forms of drama with brief 

descriptions.” 

o Search string: “forms of drama tragedy comedy farce OER” 

• Plate 4.2 Indigenous and cultural theatre forms 

o AI-generated suggestion: “Generate an image of a cultural theatre performance 

with traditional costumes.” 

o Search string: “indigenous cultural theatre performance OER image” 

• Box 4.3 Conventions of drama 

o AI-generated suggestion: “Create a text box listing conventions of drama with 

brief explanations.” 

o Search string: “conventions of drama dialogue stage directions symbolism OER” 
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• Plate 4.3 Conventions of theatre in practice 

o AI-generated suggestion: “Generate an image of a theatre performance with 

costumes, lighting, and audience engagement.” 

o Search string: “conventions of theatre costumes lighting audience OER image” 

 

  



 

 THA LA-NET | ONLINE LEARNING VIDEO PLATFORM FOR POST-SECONDARY & HIGHER INSTITUTION 
STUDENTS 

Series 5: Text, Performance, and Theatricality 

Series Outline 

5.1 Drama as text 

• 5.1.1 Definition and role of text in drama 

• 5.1.2 Reading drama as literature 

5.2 Performance as enactment 

• 5.2.1 Transforming text into live performance 

• 5.2.2 Collaboration in performance practice 

5.3 Theatricality as a concept 

• 5.3.1 Theatricality in staging and design 

• 5.3.2 Audience perception and engagement 

5.4 Interrelationship of text, performance, and theatricality 

• 5.4.1 How text informs performance 

• 5.4.2 How theatricality enhances meaning 

 

Introduction 

Theatre is a multifaceted art form that integrates text, performance, and theatricality. Drama 

as text provides the foundation, offering dialogue, structure, and themes. Performance transforms 

this text into a live enactment, involving collaboration among actors, directors, and designers. 

Theatricality, meanwhile, adds layers of meaning through staging, design, and audience 

engagement, making theatre a dynamic and communal experience. 

The aim of this Series is to help you understand how text, performance, and theatricality function 

individually and in relation to one another. 

We shall commence this Series by examining drama as text, focusing on its definition and role as 

literature. Next, we will consider performance as enactment, highlighting how text is 

transformed into live practice. Following that, we will explore theatricality as a concept, 

analysing its role in staging and audience perception. Finally, we will conclude by discussing the 

interrelationship of text, performance, and theatricality, showing how they combine to create 

meaning in theatre. 

 

Series Learning Outcomes 
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Upon completing this Series, you should be able to: 

• SLO 5.1 define drama as text and explain its role in theatre, 

• SLO 5.2 describe performance as the enactment of text and collaborative practice, 

• SLO 5.3 analyse theatricality as a concept in staging and audience perception, 

• SLO 5.4 evaluate the interrelationship of text, performance, and theatricality in creating 

meaning. 

 

5.1 Drama as Text 

5.1.1 Definition and role of text in drama 

Drama as text refers to the written script that contains dialogue, stage directions, and narrative 

structure. It is the foundation upon which performance is built. The text provides the words and 

framework, but it remains static until enacted on stage. 

Fill in the blank: Drama as text provides the ______ and framework for performance. 

 

5.1.2 Reading drama as literature 

Drama can be studied as literature, much like poetry or prose. Readers analyse themes, character 

development, and language without necessarily seeing the play performed. This literary 

dimension allows drama to exist independently of theatre, offering insights into human 

experience through written form. 

Fill in the blank: Drama can be studied as ______, offering insights into human experience. 

Features of Drama as Text 

Drama (The Script) 

• Primary Mode: Written literature designed for enactment rather than just reading. 

• Dialogue: The main vehicle for plot and character development; speech between 

characters. 

• Stage Directions: Italicized or bracketed instructions from the playwright regarding 

movement, setting, and technical cues. 

• Structure: Organized into Acts (major divisions) and Scenes (smaller units marked by 

changes in time or location). 

• Monologues & Soliloquies: Extended speeches used to reveal a character’s inner 

thoughts or provide backstory. 

• The "Blueprint" Nature: The text provides the essential framework (plot, rhythm, 

and tone) that the production team must interpret. 

• Literary Value: Can be analyzed using literary devices like theme, symbolism, and 

foreshadowing, independent of a live performance. 

Box 5.1: Features of drama as text 
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Pilot questions 5.1 

1. Drama as text is primarily: 

a. A written script 

b. A live enactment 

c. A cultural landmark 

d. A musical score 

2. Fill in the blank: Drama as text provides the ______ for performance. 

3. Which of the following is a feature of drama as text? 

a. Dialogue and stage directions 

b. Costume design 

c. Lighting effects 

d. Audience seating 

4. Drama can be studied as: 

a. Literature 

b. Architecture 

c. Economics 

d. Sculpture 

5. Fill in the blank: Drama remains ______ until enacted on stage. 

 

5.2 Performance as Enactment 

5.2.1 Transforming text into live performance 

Performance is the process of transforming written text into a live enactment before an audience. 

It involves actors embodying characters, directors shaping interpretation, and designers creating 

the visual and auditory environment. Performance makes drama dynamic and experiential. 

Fill in the blank: Performance transforms written text into a live ______ before an audience. 

 

5.2.2 Collaboration in performance practice 
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Performance is inherently collaborative. Playwrights, directors, actors, designers, and technicians 

all contribute to the final production. This teamwork ensures that the text is not only enacted but 

enriched through multiple artistic perspectives. 

Fill in the blank: Performance is a ______ effort involving many contributors. 

 
Image of actors, director, and designers collaborating during rehearsal 

Plate 5.1 Collaboration in performance practice 

 

 

Pilot questions 5.2 

1. Performance is primarily: 

a. A written script 

b. A live enactment of text 

c. A cultural landmark 

d. A silent reading 

2. Fill in the blank: Performance transforms text into a live ______. 

3. Which of the following is not a collaborative role in performance? 

a. Playwright 

b. Director 

c. Actor 
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d. Farmer 

4. Performance differs from drama because it is: 

a. Static and textual 

b. Dynamic and collaborative 

c. Silent and private 

d. Limited to written form 

5. Fill in the blank: Performance is a ______ effort involving many contributors. 

 

5.3 Theatricality as a Concept 

5.3.1 Theatricality in staging and design 

Theatricality refers to the quality of performance that goes beyond the text, emphasising visual, 

auditory, and spatial elements. It includes staging choices, set design, costumes, lighting, and 

sound—all of which create atmosphere and meaning. Theatricality transforms a script into a 

sensory experience, shaping how audiences perceive the story. 

Fill in the blank: Theatricality emphasises visual, auditory, and ______ elements in performance. 

 

5.3.2 Audience perception and engagement 

Theatricality also involves how audiences perceive and engage with performance. It requires 

spectators to suspend disbelief and immerse themselves in the staged reality. Audience 

reactions—laughter, silence, applause—become part of the theatrical event, making it dynamic 

and communal. 

Fill in the blank: Theatricality requires audiences to suspend ______ and immerse in staged 

reality. 
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Image of a theatre performance with dramatic lighting and audience engagement 

Plate 5.2 Theatricality in staging and audience perception 

 

 

Pilot questions 5.3 

1. Theatricality refers to: 

a. Visual, auditory, and spatial qualities of performance 

b. Silent reading of text 

c. Private interpretation only 

d. Economic production 

2. Fill in the blank: Theatricality requires audiences to suspend ______. 

3. Which of the following is a feature of theatricality? 

a. Costumes and lighting 

b. Stage directions in text 

c. Silent reading 

d. Private study 

4. Audience reactions such as laughter and applause are part of: 
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a. Theatricality 

b. Stage directions 

c. Dialogue 

d. Monologue 

5. Fill in the blank: Theatricality transforms a script into a ______ experience. 

 

5.4 Interrelationship of Text, Performance, and Theatricality 

5.4.1 How text informs performance 

Text provides the foundation for performance, offering dialogue, structure, and themes. 

Performance interprets and enacts the text, while theatricality enhances it with sensory and 

communal dimensions. Without text, performance lacks structure; without performance, text 

remains static. 

Fill in the blank: Text provides the foundation for ______, offering dialogue and structure. 

 

5.4.2 How theatricality enhances meaning 

Theatricality enriches performance by adding layers of meaning through staging, design, and 

audience engagement. It ensures that theatre is not merely a recitation of text but a dynamic, 

immersive experience. The interplay of text, performance, and theatricality creates the full 

impact of theatre. 

Fill in the blank: Theatricality enriches performance by adding layers of ______. 

Element 
Primary 

Function 
Role in the Production 

Text 
The 

Blueprint 

Provides the foundational dialogue, structural framework 

(acts/scenes), and the core themes or messages. 

Performance 
The Living 

Breath 

The process by which actors enact and interpret the text, 

adding human emotion, physical presence, and vocal nuance. 
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Element 
Primary 

Function 
Role in the Production 

Theatricality The Magic 

The use of staging, lighting, sound, and audience engagement 

to elevate the story beyond a literal reading into a sensory 

experience. 

Box 5.3: Interrelationship of text, performance, and theatricality 

 

Pilot questions 5.4 

1. Text provides: 

a. Dialogue, structure, and themes 

b. Costumes and lighting 

c. Audience reactions 

d. Stage machinery only 

2. Fill in the blank: Theatricality enriches performance by adding layers of ______. 

3. Which of the following best describes the interrelationship of text, performance, and 

theatricality? 

a. Text provides content, performance enacts it, theatricality enhances meaning 

b. Text is performative, performance is static, theatricality is literary 

c. Text is silent, performance is private, theatricality is textual 

d. Text is economic, performance is political, theatricality is industrial 

4. Without text, performance would lack: 

a. Structure 

b. Costumes 

c. Lighting 

d. Audience 

5. Fill in the blank: The interplay of text, performance, and theatricality creates the full 

______ of theatre. 
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Series Summary 

In this Series, we examined the interconnected roles of text, performance, and theatricality in 

theatre. We began by defining drama as text, highlighting its role as a written script and its 

literary dimension. We then explored performance as enactment, showing how text is 

transformed into live practice through collaboration among playwrights, directors, actors, and 

designers. Following that, we analysed theatricality as a concept, focusing on staging, design, 

and audience perception. Finally, we discussed the interrelationship of text, performance, and 

theatricality, emphasising how they combine to create meaning and impact in theatre. 

By engaging with these discussions, you should now be able to define drama as text, describe 

performance as enactment and collaboration, analyse theatricality in staging and audience 

engagement, and evaluate how text, performance, and theatricality work together to produce the 

full theatrical experience. These abilities align with the Series Learning Outcomes and deepen 

your understanding of theatre as both a literary and performative art. 

 

Glossary of Terms 

• Audience perception: The way spectators interpret and respond to theatrical 

performance. 

• Collaboration: The teamwork among playwrights, directors, actors, and designers in 

creating performance. 

• Drama as text: The written script containing dialogue, stage directions, and structure. 

• Enactment: The process of transforming text into live performance. 

• Performance: The live presentation of drama before an audience, involving 

collaboration and interpretation. 

• Stage directions: Instructions in a script guiding actors’ movements, tone, and setting. 

• Suspension of disbelief: The audience’s willingness to accept staged reality during 

performance. 

• Theatricality: The quality of performance that emphasises visual, auditory, and spatial 

elements, enhancing meaning. 

• Text: The foundation of drama, providing dialogue, structure, and themes. 

• Theatre experience: The combined impact of text, performance, and theatricality on 

audiences. 
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Concept Check Questions [Series 5] 

Objective questions 

1. Drama as text is primarily: 

a. A written script 

b. A live enactment 

c. A cultural landmark 

d. A musical score 

(Linked to SLO 5.1) 

2. Fill in the blank: Performance transforms written text into a live ______ before an 

audience. 

(Linked to SLO 5.2) 

3. Theatricality emphasises visual, auditory, and ______ elements in performance. 

(Linked to SLO 5.3) 

4. Fill in the blank: Text provides the foundation for ______, offering dialogue and 

structure. 

(Linked to SLO 5.4) 

5. The interplay of text, performance, and theatricality creates the full ______ of theatre. 

(Linked to SLO 5.4) 

 

Short-answer questions 

6. Define drama as text and explain one of its features. 

(Linked to SLO 5.1) 

7. Identify two collaborative roles in performance and explain their contributions. 

(Linked to SLO 5.2) 

8. Explain briefly how theatricality involves audience perception. 

(Linked to SLO 5.3) 

 

Long-answer questions 

9. Analyse the role of performance in transforming drama as text into live enactment. 

(Linked to SLO 5.2) 
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10. Evaluate the interrelationship of text, performance, and theatricality in creating meaning 

in theatre. 

(Linked to SLO 5.4) 

 

Answers to Concept Check Questions [Series 5] 

Objective questions 

1.  

a. A written script 

2. Performance 

3. Spatial 

4. Performance 

5. Impact 

Short-answer questions 

6. Drama as text is the written script containing dialogue, stage directions, and structure. One 

feature is that it can be studied as literature independently of performance. 

7. The director interprets the text and guides actors, while designers create costumes, sets, and 

lighting to shape the visual environment. Together, they enrich the performance. 

8. Theatricality involves audience perception by requiring spectators to suspend disbelief and 

immerse themselves in the staged reality, making their reactions part of the performance. 

Long-answer questions 

9. Basic response: Performance transforms text into live enactment by involving actors, 

directors, and designers. 

Value-added response: Performance adds dynamism to drama, turning static words into 

embodied action. Collaboration ensures multiple perspectives shape the interpretation, making 

theatre a communal art form. 

10. Basic response: Text provides content, performance enacts it, and theatricality enhances 

meaning. 

Value-added response: The interrelationship ensures theatre is not just literature or 

spectacle but a holistic experience. Text grounds the narrative, performance brings it to 

life, and theatricality deepens audience engagement, creating the full impact of theatre. 

 

Answers to Pilot Questions [Series 5] 

Part 5.1 
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1. A written script 

2. Framework 

3. Dialogue and stage directions 

4. Literature 

5. Static 

Part 5.2 

1. A live enactment of text 

2. Performance 

3. Farmer 

4. Dynamic and collaborative 

5. Collaborative 

Part 5.3 

1. Visual, auditory, and spatial qualities of performance 

2. Disbelief 

3. Costumes and lighting 

4. Theatricality 

5. Sensory 

Part 5.4 

1. Dialogue, structure, and themes 

2. Meaning 

3. Text provides content, performance enacts it, theatricality enhances meaning 

4. Structure 

5. Impact 
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References and Attributions [Series 5] 

This section provides references and attributions for the instructional content, illustrations, and 

suggested open educational resources (OERs) used in Series 5: Text, Performance, and 

Theatricality. All entries are presented in APA style for consistency. 

 

Textual references 

• Brockett, O. G., & Hildy, F. J. (2007). History of the Theatre (10th ed.). Pearson. 

• Carlson, M. (2019). Theatre: A Very Short Introduction. Oxford University Press. 

• Hartnoll, P. (1998). The Oxford Companion to Theatre and Performance. Oxford 

University Press. 

• Wilson, E., & Goldfarb, A. (2018). Living Theatre: History of Theatre (7th ed.). 

McGraw-Hill Education. 

 

Illustration references and attributions 

• Box 5.1 Features of drama as text 

o AI-generated suggestion: “Create a text box listing features of drama as text.” 

o Search string: “drama as text literature conventions OER” 

• Plate 5.1 Collaboration in performance practice 

o AI-generated suggestion: “Generate an image of actors, director, and designers 

collaborating during a theatre rehearsal.” 

o Search string: “theatre rehearsal collaboration OER image” 

• Plate 5.2 Theatricality in staging and audience perception 

o AI-generated suggestion: “Generate an image of a theatre performance with 

dramatic lighting and audience engagement.” 

o Search string: “theatricality theatre staging audience OER image” 

• Box 5.3 Interrelationship of text, performance, and theatricality 

o AI-generated suggestion: “Create a text box showing the interrelationship of text, 

performance, and theatricality.” 

o Search string: “text performance theatricality interrelationship OER diagram” 

 


